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London, W., The Minster outhwell. 
MRS. BELLAMY (Soprano). — — nod the Auto! 
Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. _ MR. F —* RICK SHAW (Bass). SHILLI! 
ae OU ISS. EA LACKBURN (S ) = , Adelaide Terrace, Lincoln. "Sole se 
\ oe Se tke BLA AD Gi (sv oprano ° | Ty ~ IE AS 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, | M ISS LAU Re A SMART (Soprano) will sing; dimplest, 
Yorks, } 4 Stockport (Orchestral Concert), Matlock (Judas’’), Cleck. Jf estimates 
Sea pee eee . =e —————- | heaton (*' Cres ation” ), Bootle (Miscellaneous), Edinburgh (| . ARG 
MISS LILY CALLAM (Soprano). | } C), Wirksworth, Derbyshire (“ St. Ceci lia’s Day ”), &c., & R 
Pupil of Herr Sch berth. All communications, 28, Chu rch Street, Liv verpool ; mor 
é ; for Conce 5 d Road alste . aes stops 
cc teint he Dalston, | MESS ARTHUR, Soprano, Pupil of Ma ab 00. 
MISS MARIE COPE (Soprano). i Sainton-Dolby, begs to poe se Mi eae Q 
For Oratorios, C oncerts, Lessons, 167, New Cross Road, Le | 29 »L -angholn m1 Crescent, Darling ston. 





MISS EVA FARBSTEIN (Soprano). 











Pupil of Signor Ar Conductor of Her Maj Opera. For 
Oratorios, C Sy &e, idress, 20, Story Street, Hull; or, 
N. Ve , New Be mnd Street, Lon e's 








MISS B ESSIE I HOLT Sovran 
(Of the Lor Z ter, < . asl 





. (Soprano). 
S, 32, New Iet 2 


—MISss CLAR 
For Concerts, ri ; 
MISS EVA NE ATE (Soprano. 


Green, 











For Oratorios, Concerts, & ~ f Mr. J. A. Matthews, | Wit 
, Nortl ice, Cheltenham . | - 
—~— ene ecaelee —— | ME . ARTHUR DOREY (Organist ot 
MISS EMILY (LAGE ‘ (Soy rano). Alexandra Palace). ster Pupils, Engagements for Concerts 










For Cer 


icert 
















“Is open ee ‘ 
Duche 


54, Duc 


MDLLE. ANTOINE 
Ww IL Be. AM . AY NE CLARKE /( Tenor) 
> of V Victoria Music W ; 
O ord Str Concert pa Seem 
MISS EVELYN MORDAU bin) (Contralto). 
For Oratorios, Concerts, &c., < , Ripon, Yorks. 
MISS JEANIE ROSSE_ (Contralto). 
Fairmead Lodge, Upper Holl N. 


a 10lLOow ay ’ 
MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 


“MR. PARKER ASHFORD (Tenor). 
For Ora’ ato ri s, Concerts address, 6, Arundel Place, Barnsbury, 
MR. VERNEY BINNS (Tenor). 


65, King Cross Street, Halifax. 


am OS WIGG P REDE RICKS (Tenor). 
For Pa yrios and J d reford Cath 
12, Shel é 1don 


Mca. T. 


zag 


n I 
hess Roa 











ties prov 








jee 





H ANSON 
ul Tenor of St. Paul's Samed jral). For Oratorios, 
pee Se, address, 1 ), Be r Road, Lor hip Lane, S.E. ; 
MR. EDWIN LONGMORE (Solo Tenor). 
MR. HENRY SUNMAN (Solo Bass). 


For Oratorios, Co oncerts, &c., address, The Minster, Sou 





(Princip Concerts, 





thwell. 












Ss 10r voice of very 
F Ru ANK Pi. ACH | Tenor). 
ts, Church Solos, &c., address, 58, Foulden Road, 
Stoke Newington 
~ MR. STEDMAN: a 
—— 12, Berners Street, W. 
MR. DENBIGH COOPER (Primo Baritone). 


rt, Oratorio, Opera, Opéra Bouffe, &c., all communications, 








Lae Mr. Stedm an, 1: 2, Berners Street. 
MR. JOHN WARWICK (Baritone). 
Been Oratorios, Concerts, &c., 116, Brockley Road, S.E. 
MR. PE RGUS ASQUITH (Bass). _ 
For Oratorios, Concerts, &c., address, Cathedral, Wells. 
MR. W. BRERETON (Bass). 
_ 8, es Falcons zh Street, W.C. 
MR. FRANK MAY (Bass). 


Medalist and Prize Winne - of Royal — of Music. 
(Pupil of Mr. W. H. 
For Oratorios, Concerts, &c., WP Messrs, W eekes and Cc., 
14, Hanover Street, W. 















TTE VIOLET (Sopran 10). 


jral, or | - 





PRS. SAML. 


For Concerts, Oratorios 


WORTON FIELDING (Con 
cc. Would join quartet party. g 


n, W. 


h 


The Grove, Hammersmith, Lor 























N R. E. DU NKE ery (Tenor, ‘Lincoln Cath edral), f= 
pe Man: Apri ssiah ”’) ; Leec Laud 2G 
| Sior ; Day”); Heckingt 
1 (Ba 8 May Wal sal, 26 ped 
Mariner’ » May (" e . 
MS FREDE RICK B EV AN (Bass, 
Royal, Whitehall) begs to anno hat t 
ngager ents for Oratori ), Classi ic 
kee. (New address) 21, Bonham Road, Br 











M*i ALFRED oe (Bass) will 
forward vac ate % orio I 





ir 
red, Underhill Roa ad, Lordship Lane, S. E. 

















d Squ are, W rail 





&c., 14, Huntley Street, Bed 
| Lie HARP.—Miss F. 
the Carl Re 





L OCKW ‘OOD. 


Harpist 












ment. London 5 a R 
ME R. CLEVEL AND W 1G, AN, composer ee 
Vulcan,” “ Song for M y : 
&c., sc hg t Te Pp) . 





c., % r 
and Peres ental. 69, Folkestone Road, Dover. 


AL FRED CALDICOTT. Mus. Bac., 
poser of the ‘‘ Widow of Nain,” I 
1is REMOVAL from Wo 















io an all communications should be addres ed. 
MB: CHARLES TREW begs to ann C 
REMOVAL at Easter to 75, Abin don Road, Ke 


R. CORBETT gives LESSONS through ig 
Harmony, Counterpoint, &c., &c. Upwards of sixty pupil 
pas ssed musical ex atior Address, Bridgenorth, Salop. 


LESSONS by CORRESPONDENCE. 
TAYLOR, Mt 















E. W. 




















a Bac. F.C.O., L.Mus. T.C.L., Stafford 
I ESSONS by Post, in HARMONY, COU NTE aR. 
ft POINT, COMPOSITIO N, &c., on a new i 
system. Terms = moderate. ‘Address, A. B.C 
E swer an d Co., 1, Berners Street, W. 
-ARMONY, COU NTERP OINT, &e., LESS INS 
by POST. Also Music Scored for ie Terms moc 
M. + 73, Spenser Road, South Hornsey. id 
UITION by COI RRESPON DENCE for MUSI- 
- CAL EXAMIN shaypida Gre e@ exers 
cises ti 
‘HE ORGANIST of RIPON ~ CATHEDRAL 


teaches HARMONY and COUNTERPOINT by Correspondence 


For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


N R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
4 L.Mus., T.C.L., gives LESSONS in HARMONY, COU?- 
TERPOINT, &c., by post. Address, Alma Place, North Shields. 


] R. ALLISON instructed by Post Candidates who 

passed RECENT UNIVE RSITY EXAMINATIONS for the 
DOC, and MUS. BAC, (Oxford, ee J 
Allison prepared Candidates w ho passed t tl 
n ateship of the Royal Acade 
p Royal Academy of Music, Spee E 
F. C.0. (1882), and every other Musical Examination open to t! 
Harmony, Acoustics, ‘Form, Plan or Design, Counterpoint 
Fugue, Analysis, Orchestration, and Revision of Composit 












DEGREES of MUS. 
Dr. 






and Dublin), 
)E 






Post. Personal instruction in Singing, Organ and Pianoforte 
CAMBRIDGE House, 68, NELSON STREET, MANCHESTER 





\f USIC SCHOOL.—CHURCH OF ENGLAND 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guin ea. 
Musical Scholarships will be awarded by Professor Macfarren in J uly 
next. Trinity term begins Monday, 7 24. 

F. J. HOLLAND, Chairman. 
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RGAN PRACTICE.—Three manuals, each of 56 

notes, pedal organ, 30 notes, 18 effective stops, and blown by 

the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE 

SHILLING PER HOUR, at Blennerhasset’s Organ School and 
Studio, ra, Vernon Street, Pentonville, W.C. 
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simple , best, and most effective ever invented. Full particulars, and 
estimate 's as above, free. Inspection invited. 
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“RINITY COLLEGE, LONDON 
| 4 4 | | 

TRIN ALLEGE, LONDON. 
HIGHER EXAMINAT IONS IN MUSIC, 

The next Examinations for the positions of Licentiate, Associate, 
and Student in Music, for Matriculation, and for Special Certificates 
in Harmony, Counterpoint, and Practical Music, will commence on 
July 10, 1882. The last day for receiving candidates’ names for any of 
the above Examinations is June 23, 1882. 

(N.B.—The Examinations are held in London only, with the excep- 
tion of the Matriculation Examination, which may, by special arrange- 
ment, be held also at certain of the more important local centres of 
the College. } 

LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 

KNOWLEDGE 


The next Examination will take place on Fripay, June 16, 1882. 





The last day for mee siving candidate is May 8, 1832. 
LOCAL SECRET: SHIPS. 
The Academical Board are prepare 1 to receive Applications for 


vacant Local Secretaryships at the following places: Bath, 
bridge, Carlisle, Darlington, Deal, Dor ncaster, Gi cester, Grantham, 
Grimsby, Halifax, Hull, Lewes, Lichfield, Lymington, Macclesfield, 
Market Harborougl ? wark, Oswestry, 
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LATEST NOVELTY. ‘GREAT SUCCESS. 
NEUMEYER 
Quadruplex Pianos. 


BY HER MAJESTY’S ROYAL LETTERS PATENT. 
No. 4,219. 


eneral Subje 





MOST PERFECT AND CHEAPEST 
INSTRUMENTS. 


WARRANTED TO STAND ALL CLIMATES. 


For new Designs and Price-List apply to 
NEUMEYER AND CO., 


NEUMEYER Hay, Harr Street, BLoomssBury, 
Lonpon, W.C. 


BELL ORGANS 


AHEAD OF ALL OTHERS 
MANUFACTURED BY 


BELL & CO., GUELPH, ONTARIO, CANADA. 





Sole European Agents : 
NEUMEYER AND CO., 


NEUMEYER Hatt, Hart STREET, BLooMSBURY, 





Lonpvon, W.C. 


THE MUSICAL TIMES 


(PUBLISHED ON THE FIRST OF EVERY MontTn) 
Price Threepence. 
Annual subscription, including postage, 4s. 


Subscriptions will also be received by all Book and Musicsellers (go, 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS, 


£ 8.4 
Two Lines.. ove eee eee ose oe O 3 0 
Three nrg os 4 
For every additional Line ove 0 O10 
Half a Column eis ese oe - 200 
A Column ... ooo eee eee eee o. 400 
A Page 710 0 


Special Pages. (Cover f; &e. ) by arrange 
A remittance should be sent with each Adverti 
To insure insertion in their proper places, Adv 
reach the Office not later than the 2th of each n 
guaranteed that those received after this date will appear « 
classified announcements; they will, however, be inserted in th 
allotted to Advertisements arriving late. 
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CLERGYMAN OR OKGANIST 
MESSRS. NISBET & CO, 


21, BERNERS STREET, 
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HEINRICH HOFMANN 
By JoserH BENNETT. 

AMONG contemporary composers who occupy 
interesting because, as yet, indefinite position, is 
Heinrich Hofmann; and it may not be amiss to lay 
before English readers some particulars regarding 
the individuality and work of a man whose name is 
surely known to them, however vague his form and 
features. 

Hofmann was born at Berlin in January, 18.12, 
and is now, therefore, forty years of age. Musical 
sympathies early displayed themselves in him, and 
at the age of nine he entered the choir of the 
Chapel Royal, soon rising, by virtue of his charm- 
ing voice and great talent, to the rank of soloist. At 
fiteen he entered the musical acaden my conducted by 
Herr Theodor Kullak, under whom he studied the 
pianoforte, his masters for harmony and composition 
being Dehn and the recently deceased Professor 
Wiierst. His first ambition was, it would seem, to 
rank as a pianoforte virtuoso, and for several years 
he appeared before the public in that capacity, not 
without a fair measure of success. This, however, 
could not last. A natural impulse towards composition 
became stronger and stronger, till at length Hofmann 





abandoned the concert platform, and devoted himself | 


entirely to the creative branch of his art. We first 


hear of him as a composer in 1869, when he brought | it 


out acomic opera called ‘‘ Cartouche”; which work 
made its way to more than one stage, but has since | 
fallen into oblivion. This was followed, in 1873, by | 
a Hungarian Suite for orchestra; after which came, 
amongst other and minor things, the ‘Song of the 
for female voices and orchestra; a sestet for 
strings, and the symphony “ Frithjof,” some time ago 
played at the Crystal Palace. The symphony deter- 
mined at least his German fame. It was played nearly 
twenty times during the season 1874-5, and every- 
where received with favour by those who were ready 
to welcome the advent of anewmaster. The cantata 
“Melusina’”’ followed, 1875; and then, soaring 
higher, Hofmann completed an heroic opera, in four 
acts, on the subject of Arminius, as well as a can- 
tata, ‘‘Cinderella.” These are the composer’s prin- 
cipal works, but acomplete catalogue would include 
beside them a crowd of smaller things rag poe 
with a quickness and ease suggestive of great, if not 
too great, facility. Some critics have thought fit 
to warn Hofmann against over-production, and have 
pointed out instances in which, eager to cover paper, 
he has simply repeated himself. There are no doubt 
some grounds for the caution thus administered, but 
the fault is, after all, natural to an ardent spirit 
rejoicing in its work and conscious of strength. 
Moreover it is an error that somewhat “leans to 
virtue’s side”; giving reason for hope that, as years 
and wisdom increase, the composer will use his powers 
not less earnestly, but with greater judgment, and 
with higher regard for the fact that a man should 
only produce his best, taking whatever time may be 
needful for its perfecting. 

Hofmann’s first opera was produced at Dresden 
on October 14, 1877, and takes its name from the for- 
midable Teutonic hero known to readers of the 
dolorous story of Varus and his legions as Arminius. 
A little while since the German people were cele- 
brating the memory of Armin, and it may have been 


Norns,” 
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in view of such national homage that Hofmann 
resolved upon his theme. Anyhow, a better choice 
would have been hard to make, save, perhaps, in the 
matter of female interest. A great historic personage 
like Armin necessarily overshadows the women whom 
it may be requisite for dramatic purposes to invent 
and group around him. Otherwise the subject is a 
fine one. Written for Germans, it appeals to their 
sense of patriotism and hero-worship, just as would 
an English opera based on the story of our own noble 
Alfred. Moreover, it touches a responsive chord in 
the breast of every man, of any nation, who has in 
him a feeling for romance and an admiration of brave 
deeds. The author of the article ‘‘ Hofmann” in M. 
Pot s Suy plement to Fétis’s ‘* Biographie Univer- 
selle”’ as ara that the book of Armin” was written 
by Herr Felix Dahn, “under the obvious influence of 
Wagner’s poetry.” Whether the opinion be correct 
or not hardly concerns us here, and I only mention 
it to heighten by contrast the significance of the fact 
that Hofmann’s music belongs in no appreciable 
measure to the school of Bayreuth. Genesally 
speaking, it is not €ven characteristic of the er 





comp 
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himself, as we know him in the deli cately elal ) jorated 
pianoforte works now making their way on all sides. 
The freedom of harmonic treatment there disp layed, 


the complication of structure, and the evident stress 
upon details, are here toa large extent wanting. It 
is another manner and, roundly speaking, anothe 


method that the composer adopts in this 7 
and a method better suited to the broad 
effects consistent with an heroic story and martial 
incidents. It will be seen later on whether Hofmann 
ossesses in any special measure the faculty of 
musical characterisation, but it is unquestionable 
that the general tone of his opera accords with its 
|theme. ‘The correct keynote is struck in the first 

cene, which introduces us to the camp of the Roman 


forces, and makes us listen to their songs. Here all 
is simplicity, breadth of effect being studied rather 
than fineness of touch, while the composer gives no 


hint of a desire—so precious in German esteem—to 
convey any other than the direct significance of his 
subject. Genuine vigour, and a feeling of proud con- 
fidence, mark the strains of the terrible legionaries :— 





E- 


There is, however something of southern grace and 
’ ’ > 
theme of the choral 


wig-e Got-ter! 











lightness in the principal 
march :— 
f_|,—1 
3 +o Pes es ; 
a 
taith Al - a - schnee durch Par - ther - sand mit 





tem Schrit-te 


im-mer sta - 
The foregoing brief extracts fairly illustrate the spirit 
in which the composer deals with this part of his 
work. No touch could be firmer or more unaffected. 
I will add that no result could be more obviously 
appropriate. Most of the principal — 
among them Varus, his daughter Fulvia, and Armi 

appear inthis scene, ‘thus givinganearly oonenenieatta 
judge Hofmann’s power of characterisation. It seems 
to be, if not very subtle, sufficiently well marked. 
Fulvia’s first utterance, with a graceful accom- 
panying passage for flutes and clarinets, is to the 
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ear what her presence amid the martial figures of 
the camp must be to the eye. In quite another style, 
Varus’s music is not less happy. It bespeaks the 
master of legions in its broad and sonorous diatonic 
phrases emphasised by the blare and crash of brass. 
On the other hand, it may be argued that the choral 
strains of the Germans, in whom the spirit of revolt 
is fermenting, contrasts hardly enough with those 
of their Koman masters :— 

Con fuoco. 












oe , 
die Schlacht! 


] 
Bre - chen wir das rom - sche . 
Coming to the music of iin, it strikes us as beauti- 
fully suggestive, in its prevailing sadness, of the man 
who not only laments an oppressed country, but 
measures the sacrifices through which alone freedom 
can be gained. Here is a representative passage full 
of pathos :— 

















o 
Jugendspiel die Flammen gewalt’-ger Lie-be hoch ge-loht. 
Tiusnelda 
Segest, a German prince, as she dreamily looks from 


The second act shows , daughter of 


us 
a window of her father’s palace. Moonlight streams 
in, and the maiden is alone. Here, if anywhere, 
Hofmann might be expected to reflect Wagner, but 


the music more strongly recalls the composer’s own | @ 


and best-known individuality. We light, for ex- 
ample, upon the free harmonic and rhythmic treat- 
ment in which Hofmann as a rule indulges, and upon 
an expression which, if never profound, is always 
tender and engaging. 


aS 
as 


monologue is undeniably charming, and the Allegro 
distinguished 


thy 
Lillis 


for vigour; but surely something like 
heard before : 


has been 






Armin and Thusnelda are lovers, and in the course 
of the second act they meet, the hero entreating the 
heroine to fly with him and be happy. This gives 
rise toa long and elaborate scene, in which Hofmann’s 
dramatic facility is triumphantly asserted, but without 
a marked display of originality, either as to choice or 
use of means. The episode where Armin urges flight 
is particularly vigorous and exciting, working up its 
intense feeling to a height that makes all the more 
dramatic the chieftain’s reproach, ** Thou lovest me 
no more,” and the maiden’s exclamation, ** Armin! 
beloved!” In my view, the whole scene determines, 
once for all, Hofmann’s possession of the greatest 
requisite for dramatic composition. I am not re- 
viewing the Munich opera, and have gone far enough 
for the purpose contemplated. Let it be said, how- 
ever, with regard to the entire work, that managers 
searching for a novelty should not pass this by. The 
heroic, yet withal tender, story of “Armin,” its ani- 
mated flow of incident and thoroughly intelligible 
music, give it a fair claim upon consideration. 


The slow movement of the | 


Turning from opera to cantata, it would be easy to 
enlarge upon Hofmann’s setting of ‘The Legend oj 
the Fair Melusina.” The work, however, is one as 
to which amateurs generally have made up their 
minds. It has been public property for some time, 
and, more than anything else, perhaps, represents 
the composer to English music-lovers. Not so with 
the recent and sister composition, ‘Cinderella.”’ Only 
the other day this journal noted the first performance 
of this cantata in England, at a concert given by the 
Tufnell Park Choral Society. Its time, therefore, has 
to come, and can hardly be far off, since Hofmann’ 
growing repute more and more disposes to a favour. 
able hearing. On the occasion of the performance 
just mentioned some of the conspicuous features 
of ‘Cinderella’? were indicated, amongst other 
things, the way in which the librettist has dealt with 
the nursery tale in order to obtain a higher kind of 
incident fit for serious treatment. Into that matter 
it would be out of place to enter now, and I pass 
on to dwell upon the skilful way in which Hofmann 
has drawn a broad musical distinction between the 
| natural and supernatural actors in his little drama. It 

may, indeed, be questioned whether fairies can legiti- 
mately be expected to take part in such a fugue as 





‘* Bend, O ye mountains, your tree-crowned summits”; 
but the prevailing characteristic of the little people’s 
music is lightness and grace. 
bars :— 


ening 


Here are the op 























With this the first chorus of mortals, ‘‘ Roses strew 
we,” in common time, is a suggestive, without being 
a violent contrast. A little later the composer em- 





| phasises his purpose by giving the King a homely 
| melody that reflects something more than the spirit 


of German tolk-song :— 


ne 
ns 





In perfect keeping is the chorus which follows, ‘ On 
foot and on horse ”’; in fact, it would seem as though 
Hofmann went out of his way to court melodic. 
rhythmic and harmonic simplicity in this section of 
the work. But all is changed with the introduction 
of Cinderella. The homeliness vanishes. A _ higher 
note is struck, and a more elaborate expression 
introduced. Something of descriptiveness appears in 
the music, as when the orchestral introduction seems 
to suggest the play of the tongues of flame in the fire 
before which the heroine sits and prepares her lentils. 
At the same time the melody has a certain rugged- 
ness and melancholy— 





Here Isitand watch the firclight Ia- to glow or shadow thrown. 


which make way for grace and delight when the 


fairies reveal their purpose :-— 
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of bog and moorland, who gather at the Fairy Queer 
command to try the eliect ot terror, since cajo 
has failed. Further reference to the details « 
derella” necd not be ma le, and there only 

to indicate the work as well I representing that 
of musical progress odern freedom of tr 
ment is still held ir 1g-recogn 

structural law. belo: 
to the present, and t 
to the _. from rh 
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on-ly;Oncemore.. I hearthecra- dle song 





iry wonder-working necessary to Ci ella’s 

formation vives occasion for considerable and} by Inverted comm nore 
happy play of fancy, and may be frankly accepted as one ae 
successful. Particularly happy is the music to the iter eee 


Ostenwald’ 
peares Dramen,” a set 


helia,” ‘ Juliet,” a 


fairies’ warning that Cinderella must leave the ball | Susic 
efore dawn of day. Mark the effect of the C natural, j © ier 2US ONAKES 
as the brass instruments give ponderous notes like | !0uUr, entitled ** Miranda, 





the strokes of a bell :— * Desdemona” (Op. 33 a group of fi 
(Op. 51). Of tl characteristic 
“> roar r ,. |than the second, because ler, both as regards 
I kei of tl t, For all the ; 1 2 
he vocal melc the 
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| ose. He oO sting 1 
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t . : 1 } ae ~ Bitens , 
1 rts with dawn ofday,departs with dawn of — day i Shakespeare's hero If so, here are Miranca 
Sof ‘ ntleness and purity 
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What can be | ‘ighter or more spontaneous th i 
opening choru on. ‘The hails now ye © aan 
tray,” or more appropriate than the Ss 
accompanies e entrance of _— © e 
instead of putting into the mouths the § 1€ 1 =, : 







nations of astonishment, t 1] 
age, ** Who's this who comes throu 
hich seems to convey a sense of 





dignity of the heroine’s appe © 
manner. “hes ! ught fulness markst ~s 
{the la, continual ch 





xpressing the agitation of the interloct eae - Be 
ning in F, the » music passes to A flat, then in Ss 
E asi C major, and so on, all in the space of a — -—1 ay 
ew bars. Yet another point is made in this scene, 
when the King asks the name of his lov ely guest, and Even in this case, however. Hofmann 


s answered with charming simplicity and grace:— | characteristic touch :— 
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I might dwell also upon the well-written and 
passionate duet of the lovers, “O sweetest of! 
moments!” but enough that in this scene we have 
abundant evidence of its composer’s feeling for 
lramatic situation and his aptness at lyrical expres- 
son. Some attractive choral music is found at the 
opening of the third part, ‘* In the Forest,” but interest 
gathers chiefly around the scene in which the fairies 
‘est the strength of the King’s love by submitting 
him to pow erful temptations. A spinning-chorus and|The mingled unex; 
1orus of wood-nymphs are full of character, each in| passage represent a feat 
its particular way, oid so is that sung by the goblins 


~ 








; and boldness of this 
n the composer’s 
that, while it offends some, charms many 
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“Ophelia,” though marked by greater elaboration rene 
than ‘‘ Miranda,” opens with the same simple beauty ¢ ripe 
and perfect propriety :— O lov -  ed,come,and  bend- ing _thy jnto i 
Andante con moto. ie the c 
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In “Juliet” we look for a rush of passion, and are the s 
not disappointed. Here, for example, is a passage of harm 
singular force and beauty :— musi 
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“Desdemona,” on the other hand, presents a con- | with which the producing machinery is worked. eee 
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tinued stream of plaintive song; : and its evidence, | Nothing but the tonality is changed in order to bring 
joined to that of the companion pieces, goes far to | it about. “In der Fremde”’ presents little of note; nes 
prove in Hofmann the existence of an acute poetic | but, on the other hand, “ Liebesgruss ” has all the the 
sensibility and a flexible power of musical expression | broad characteristics of a nati neat melody. _ Its Har 


that enable him to follow his subject through all | beauty and freshness are irresistible. exte 
changes. Other songs that might be mentioned as exempli- veel 
The set of five songs shows the composer in a | fying the same delicate and sensitive art are ‘* The mus 


” 


freer mood; and here, perhaps, we find him at his | Hungarian Maiden” (probably an arrangement of a ae 
best. ‘“‘Abendstille,” after describing the beauties | Magyar gg dy) and ** Blumenorakel” (** The Flow’ret ash 


of the night, conveys the whee invitation to the | Love-test”). "The examples given must, however, | ~* 4 
beloved one in a passage of which no song-composer | suffice to pete that Hofmann has the qualities J libret 
past or present need be ashamed :— necessary for a master of lyric expression. It is eon 
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clear that he does vastly more than scan the lines of | 
his poetry and note its general feeling. He enters! 
into its spirit, and from that centre of vantage follows | 
the current of its thought through all windings. 

Hofmann has composed several works for con- | 
certed voices, with and without accompaniment, as, | 
for example, the already mentioned ‘* Melusina” and | 
“Song of the Norns”; three quartets for s.a.T.B.; 
“Champagnerlied,” for male chorus with orchestra; 
six quartets for male voices; and four two-part 
songs with pianoforte accompaniment. As a rule, 
the smaller of these pieces show little or none of the 
harmonic elaboration characteristic of the composer’s 
music in general, but are simple in structure and un- 
pretending in style. The two-part songs supply an 
ill ustrati¢ on. Thus “ Wak e, tis morning,” is nothing 
more than a plain melody harmonised in four parts, 
of which two are given - voices. 





There is no struc- 
tural reason whatever why voices should not take the 
others. ‘* The Little Sweetheart” has a more inde- 
pendent accompaniment; but even here the second 
voice-part is merely a portion of the “ filling-in,” 
and remains throughout destitute of thematic signi- | 
ficance. Upon this ** The Snowflakes” shows a| 
decided advance. The second voice has a phrase | 
to itself; there are interludes for the pianoforte, and 
the accompaniment aims at descriptiveness. ‘The 
subjoined, indeed, might be a passage from one of 


Hofmann’s pianoforte “ pictures ” 











“When o’er the sea” reverts to rigid simplicity, and 
is, for the voices, a sedate progression in thirds and | 
sixths. From the evidence in these and other cases | 
it would appear that the composer feels less at hom 
in writing for concerted voices than for th 
and it will be seen in due time ‘that he er most | 
when working with instruments only. His 
however, deserve attention for reasons that lie beyond 
dispute. I do not say that they are always original, | 
or in every case striking; but, eg speaking, | 
they exert the charm inseparable from the offs spring | 
of a poetic temperament, keen discernment, and 
flexible expression. | 
| 
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In the next number of this 
journal I hope to prove, from even more conclusive 
data, that these qua lities are eminently those upon 
which the claims of Hofmann rest. | 

( To be co 


“THE NIBELUNG’S RING” 
AN ANALYSIS OF RICHARD WAGNER'S TRILOGY 
By F. Corper.* 
Tue unusual dimensions of this remarkable work 
form no small obstacle to anything like a complete 


| 
| 
| 
| 
| 


musical analysis within reasonable limits: indeed, 
the only full description hitherto i shed, that by 
Hans von W olzogen in the Musik s Wochenbl lat, 


extended over six years of a don paper, and would 
occupy about 150 of such pages as the present. We 
must therefore confine ovr:elves to the main outlines 
and disregard the infinite exquisite details—after the 
fashion of the (dition facilitée of the vocal scores. 








1 els it advisable t 
libretto in the course of this paper 2 tho 
from his own translations, now publ. g by 
from Mr, Forman’s version, 





> writer 
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As regards the story, we may say that the title is 
rather misleading. The legend is drawn, not from the 
‘* Nibelungen Lied ’’—the national epic of Germany 
—but from the original progenitor of that poen 
*“ Volsunga Sava” of Scandinavian tradition. S 
exc ceding iy interesting work is attainable to English 
readers in the “ Story of the Volsungs and Niblungs "7 
of Mr. Morris, and a good synopsis is also 
found in the preface to Dr. Dasent’s * Tales fron 
Norse”’ (first collection). Wagner has rather 
fused the story than otherwise by t 
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portions of the aforesaid “ Nibelun n Lied,” by 
Germanising the Norse names, and also—wi ith an 
excusable dramatic instinct—by bri s the gods 
and goddesses into more close connection with the 


human portion of the tale. The weak point of his 
libretto is the complication thus produced; and as he 
thinks it necessary in each successive portion of the 
crammn to make some character or other—usuallyv 
Wotan (Odin)—narrate all that has passed in 
counating, by the time we come to the fo urth section 
the amount of explanation is really wearisome; it 
swamps tl! 1€ picc “eC. 

The music of this work is invested with a p 
interest of its own. Not only is it the first work in 
which Wagner’s own theory—the symphonic working 
of leading motives by the orchestra against a totally 
independent voice-part—was thoro ughly carried out, 
but the time occupied in writing it exten ded over 
sO long a series of years (from 18: shortly after 
‘CF, ‘ohe ngrin”—to 1872) that the ; alter: ition 
and development of the master’s sty] e is clearly to be 
traced. This change of style, too, is marvellously 
advantageous to the work, which needs to be broad, 
ess in the earlier 
motives” r 


th 
the 





eculiar 
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simple, and clear, almost to baldn 
portions, that the all-important * 
fixed inthe mind with nothing to obscure them ; 
towards the end the mass of thematic material is so 
enormous—including indeed over a hu: d sl 
pregnant, and constantly recurring di $ 
** third pe eriod ” could 
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—that none but a man in his 
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e | successfully grapple with the mere tec! eats 
counterpoint involved in their workis “An 
feats are, in point of overwhe] n 
vreatness, the ease witl h they are performed, 
and the strange, wild beauty of the resultir oly- 
phony. 
But we must desist from general remarks, tempting 
though their theme is, and turn to a con ration of 
LD. 
the 
he v 





is a real marvel. By the 


readers <¢ 


The orchestral prelude 





way, we suppose most of our are that 
the gloriously perfect orchestra of this work has just 
double the ordinary number of wind-instru: 





four flutes, oboes, &c., and eight horn 





is 136 bars long (moderato, 6-5), and lies simply on a 
chord of E flat major throughout. First. the key- 
note is sounded by basses specially tuned down, then 
bassoons add the fifth above; then the eight horns 
utter the following ‘ motto” phrase— 

No. I. = ae 

= pe ee = 

Sara TShis s 


one after the other, in closer and closer canon, till 
they form a background of monotonous rising chords. 
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Now the cellos and bassoons, soon joined by the 
violins, give us a variation on it—the Rhine-motive— 


and soon after the rest of the wood-wind enter on a 
slightly different version against a semiquaver ac- 
companiment. The rest of the instruments creep 
gradually in (the basses never quitting their low E 
flat), till we actually feel ourselves floating away on 
the sparkling waves. Before the curtain rises no one 
can doubt for a moment what the scene will be. It 
is a deep green flood of water that seems to pour 
from the orchestra: we are beneath the Rhine. The 
curtain rises, and the harmony changes at last to a 
6-4 (though the E flat bass still continues for another 
twenty bars), and we see the Khine-nymphs swim- 
ming, diving, and floating about. Their motive is 
this graceful melody, which lies on the one chord— 














-h+—e- ae cee =. ——- 
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one simple form of arfeggi runs through all this 


scene, and is characteristic of the Rhine. The 
gambols of the nymphs are interrupted by the appear- 
ance of Alberic, an earth-gnome, or Nibelung, who is 
led by curiosity to this foreign domain. He has, as 
yet, no distinguishing motive, but his music will 
always be found full of notes f lowing each other at 
intervals of a minor second, thus :— 


hemes acer, 





He vainly tries to woo the n ymphs, but even nymphs 

draw the line somew here, and the “ swarthy, stunted, 
and shrivelled-up dwarf” is too hideous for anything | 
but to make game of. So the nixies torment him to | 
their hearts’ content, in a charming scene, singing 
No. 3 derisively, as he pursues them over rock and 
stone. Suddenly the frolic is stayed by a mysterious 
event. The mystic Rhine-gold, which is these 
nymphs’ duty to guard, glows, as if in sunlight, and 
lightens the waters. Its motive—a most important, 
and therefore simple, one—is :— 


it 





The girls hail the mystic illuminati on with a new 
motive, of which we can only qu ote the first few bars, 
there being twenty. This is the ‘ Song of the Rhine- 
gold ’— 











and the running accompaniment figure continues for 
no less than fifty-eight bars, while the nymphs tell 


Albveric all about the gold, and suddenly ceases on the 
appearance of the most important theme in all the 
work—the Ring-motive, when one of the speakers 
says— 





The world’s kingdom 
that one cou d encomy t 
who from the Rhine-golds shaped him a Rir 
which measureless might could s re. 





This theme appears in its canes form a little later, 


thus :— 





The dwarf is informed (to sities striking theme, 
which space forbids our quoting) that only he who 
renounces love for ever may make use of the gold to 
the above ends. Goaded by the jibes and refusals of 
the nymphs, /l/deric utters the vow alo - and, seizing 
the gold, vanishes with it, pursued by the terrified 
guardians who have so imprudently opened the door 
to the thief. Darkness falls, and the scene changes 
in very elaborate fashion, while the Rhine-music 
fades away, and the Ring-motive melts into another 
of intentionally similar rhythm, being al: 30 a symbol 
of power—the Valhalla-motive, a march-like theme. 
always given out by solemn trombones, tubas, a 
horns :— 


na 





Wotan (Odin) and Fricka in a 


asleep 
meadow onamountain. In the distance is the heroes’ 


(I° ri; gga) are 


heaven, Valhalla, the 


castle which the [Frost-giants 
have just built, and for which I’reia, the Scandinavian 
Venus, is to be given in payment. Wot.n’s gratifica- 
tion at seeing the building completed is r: ither das! 
when Fricka reminds him of the impending pet 
liotan’s compact with the giants is ** writ in rune 
on the haft of his spear, and one very a 
motive, therefore, sufi spear and 
agreement :— 






1 
1 
D tl 





s to typify 





Freia now enters, imploring to be saved from the 
giants who are pursuing her- She has an insignifi- 
cant motive, a phrase which, however, is afterwards 
turned to very good account :— 











devel form 


oped 


phrase which 1s 


This appears for some time in a less 
to the above, and combined with a 





quoted later on. 


the germ of the “ flight-motive 







Along 


remalr 





After 

most 
ious 
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Then 
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alone 
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olier 
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music havi 





“Stor Fs long and rather ti resome ney ensues, the giants 
remaining fir i 1 “ot waiting 

jatiently for Loki, the god of fire and cunn ing, 
o has promised to get him out of his scrape. I*roh 
y) and Donitey (Thor) in vain attempt I°reta’ 
cue; she is on the point of being carried off, when 





ne fj 













iges, which often reappear 
ry or deceit is occurring I 





ater, 












r fire-motive :— 
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Alalnane 





peech, w forms the one melo- 
this otherwise dull scene, that he ha 
e entire world to fi 











1's wonderful w 





ir accom- 





as we have quoted it above, with the px 
panying quaver figure. The last line of our quota- 
ion introdt other much-used motive, repre- 


ntin ve - he ah ‘t 
senting love in the abstract: 











Then Lov: tells of the one 1! 
ty. renounced love for the boon of the Khine- rold, which 
alone can equal it i value. All the hearers become 
wious for this gold, and after Loki has given a full 
detailed account of its origin and powers, the giants 











them t! 1ey will renounce the ir claim to 
she is theirs. They carry her off, 
igcles and the menaces of her brother- 
gods; whereupon astrange thing happens. 
of the goddess of aided with her —s 
the gods all at once turn pall 
this extremity + Summons 
decides to rob belung, with the assistance of 
Loki. Accordingly they descend into the bowels of 
the earth—a complicated and difficult scenic effect— 
while the orchestra works out the phrases associated 
with Loki, and No. 13 keeps reappearing at intervals. 
Another noteworthy. motive—the flig oht- motive—al- 
ready hinted at when [’reia was flying from the giants, 
how appears— 















ds 


m 








XUM 


Ve 





All through this runs the Seales or beauty-motive, | 


otfer We fat an ultimatum. If he Ww ill get the golden | 





shifty Loki appears on the scene, and is appealed | 
s arbitrator. Loki’s music consists of rising and | 





| 


lares to them, in a} 


1a fit ransom for | 


shows off his wor us 
| seekers to work tl 


and leads to a figure wh 


any, the Nibelung’s hz 





adueelia brother . M 
yack a wondro 

facbionadlen A 

or wishing-cap, 


give him any f orm he hi 


he will. He re is its 


wan-motive 








ich recurs far oftener than 













he wearer invisible, 

ansport him whither 
motive, uttered by 
ars a curious resemblance t 
yhengrin ”’ (afterwards intro- 





d ‘serdi in ** Parsifal”’) :— 
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exceedingly by his tt 

wily Loki pertorms t 
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the Ogre. He pe 

dragon— 


wo 
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and then into a toad, to 


appears for the first tin 












prove the virtues of the la 


helm. On his assuming the latter form, his two visitors 
seize and carry him off a captive. After another 


orchestral symphony, 


we return to the mountain 


heights of Scene 2, having repassed the clanging 


, 
smithy. The wretched 





lwarf is compelled to disgorge 
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all his ill-gotten gains asa ransom. Not only this, 
but the Tarnhelm and Ring are counted as part of the 
plunder, and he is stripped of all power, 
malignity. With a most evil-sounding phrase— 


No. 20. 





“Cell * en aoa 
— 
eo 


‘on. 


typical of his malice, Alberic lays this deadly curse 
on the ring— 


As at first by my curse *twas reached, 
henceforth curs’d be this King. 


Gold 


which gave 







y magic 
ner erie 





atter its its, 
ut nor employ them 
to profit ee 


and this unmistakable theme is the ** Curse-motive ’:— 








y my curse twas reached,hence- 
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Wotan heeds little the spite of the released dwarf, 
being absorbed in the pleasure of owning the Ring. 
The other gods now return, and the giants bring back 
ay ia to see if she is to be rz insomed, They demand 
s much gold as will hide her from sight, so they set 

aoe staves in the ground as a measure, and the 
hoard is piled up. But when all the gold is expended 
there is not quite enough. They insist on the Tarn- 
helm, which, after some demur, IVotan resigns. Still 
unsatisfied, they demand the Ring, but here Wotan 
makes a stand. No entreaties can persuade him to 
vield it; in a fury the giants declare the bargain off, 
and seize I’reia again; all are in despair, when there 
suddenly sounds forth No. 2 in a minor key ~ are 
by no means clear as to this connection), and Erda 
(Hertha), the goddess of the earth, rises solemnly up 
and warns JVotan to shun the Nibelung’s curse— 

Hear mec! hear me! hear me! 

All that exists endeth. 

A dismal day 
dawns for the ‘Fsir: 
O render wisely the Ring! 





Here a sort of inversion of the theme forms the 
‘“‘ Dusk of the gods” motive :— 


No. 22. 
> , s ! 
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This warning converts Wotan, and he throws the 
Ring on the pile of treasure, which the giant J*wsolt 
then proceeds to put into a sack and carry off. 
Fafnir demands his rightful share, a quarrel ensues, 
and J’asolt is laid dead by a blow of his brother's 
staff, while the menacing sound of No. 21 reminds 
us that the curse has begun to work. Now to com- 
pensate for the dulness of the foregoing scenes, a 
beautiful scenic and musical effect is introduced. 
Donner offers to clear away the mists which still 
obscure the stage, making the gods so haggard and 


gee 
grey. He mounts a rock and swings his hammer till 
oD oD 


the vapours obey his call and condense to a black 
thunder-cloud. 


A tremendous clap of thunder, with 


save that of 


lightning, follows the stroke of his hammer on the 
rocks, the clouds disperse, and a glittering rainbow 
is seen to span the abyss which divides the gods from 
their future abode. The scoring of this, with six 
separate harp parts in impossible arpeggios, while the 
strings fizz away in divided tremolos, all on a long. 
continued chord of G flat, with a smooth — in the 
bass, is beyond description. The pompous 
march, No. 8, is glorified by the full orchestra while 
the gods prepare to cross the bridge. Wotan, bidding 
his friends follow him, is suddenly struck with an 
idea, which future events explain. He will contrive 
a sure defence against hostile menaces :— 

NO. 23. Trunipets. 

2 ee oe Eee ==} g: =a 

2) eee es Ean 7 te a 

-¥, aes 


Valhalla 


Loki, 
these feebl 


expresses his contempt for 


lingering behind, 
e gods— 





doth woo me tov wander 
forth as a flich ing fir e 





what I do? 


who asks 


ey rises the lament of the Rhine-nymphs 
for their lost gold, a beautiful melody, altered from 
No. 6. Loki jeeringly bids the maidens to bask 
henceforth in the new-born splendour of the gods as 
a substitute for their treasure, but they mournfully 
sing— 


From the vall 


Rhine-gold! 





t again 





base 
those who are throné 


The gods cross the bridge to Valhalla, the orchestra 


and bad 


d above! 


thunders out the Defence (No. and Valhalla 
(No. 8) themes, followed by the rainbow-music, and 
the curtain falls. 

It is obvious that with the exception of the first 
scene and Lok:'s speech in the second there is abs 
lutely no opportunity for vocal melody in this secti 
of the work. Allis simple and almost bald rec itativ re; 
the various motives are brought forward in the clearest 
and most striking manner in order that they may be 
impressed on the ear. Scenic display is cunningly 
utilised to relieve the tedium, and the conclusion is 
very imposing ; but if it were played by itself ‘ The 
Rhine-gold” could scarcely command success. 


>» 
3) 








THE VALKYRIE. 

WE now enter on far more interesting matter; in 
fact, this is the most popular portion of the work. 
The supernatural beings henceforth only take a very 
subordinate part in the dramatic interest: human 
beings, though of a wild and unfamiliar type, are now 
introduced to us. 

With a pardonable condensation of the old legend, 
for dramatic purposes, Wagner represents that Ji ofan, 
during his rovings on earth, has taken the form of a 
warrior, Wailse —, and begotten a twin son 
and daughter, Sregmund and Sieglinda, with the intent 
that his son, inured to hardship and distress from 
his birth, and with his hand against man and God, 
should somehow regain possession of the Ring, now 
held by I’afnir, the last of the giants. But this hope 
is not destined to be fulfilled. The daughter, Sieg- 
linda, has been carried off and wedded against her 
will to one Hunding. and it is in Hunding’s house that 








this wild and beautiful drama opens. 
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The house. like that of most Scandinavian — 
of the time, is a log-hut, built round a huge tree; 
very picturesque scene. A storm raging ete is 


depicted i in the orchestral introduction in somewhat 
A phrase— 


nove: fashion. 

















repeated incessantly on different degrees of the scale 
against the tremolo D, which forms a pedal point no 
less than sixty-four bars long (the longest pedal 
extant) and culminating in wild, thunder-and-lightning 
passages, and finally dying away. Such is the bold 
form into which Wagner has thrown his Prelude. 

At the rise of the curtain Steginund enters the,house, 
exhausted and in flight. His motive, apparently 
arising from No. 24, but really far more related to 
No. g—he being the son of Wolan—is this :— 




















: a ~~! 
himself out on the hearth, careless 
a friend’s or a foe’s, and is thus found 
who is at first represented by this simple 


He stretche: 
whether it is 
by Stcglind.:, 
phrase— 





but afterwards by another. She hospitably attends 
to his wants, but the eyes of the two are strange 


ly 
attracted, and at each fresh glance these two lov ely | 


phrases— 





1—it will be seen—is the “ flight ”’-motive 
No. 14) are uttered with ever-increasing force and 
expressiveness. ‘The melodious recitatives are inter- 
spersed with these, and other phrases arising from 


(of which 


them, lending a great charm to the mere opening 
dialogue. Siegmund is about to depart, considering 


it his fate to bring ill-luck wherever he goes, but 
Steglinda says— 
Nay, bide thee here! 








Thou'lt bring no ill-t p, methin 
where ill-hap hath harboured long 
and here enters “ Sieglinda’s sorrow ”-motive, turned 


afterwards toa — melody (‘ Siegfried,” Act ii.) :— 
No. 2 


~: 





a be & 
More fascinating glances pass between the unknown 
brother and sister, while the orchestra combines this 
motive with No. 26. Then Hunding comes home, 
and is heard outside stabling his horse. He is evi- 
dently a rough customer :— 
_Tubas 
oe 29. - 
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He treats the guest with sullen suspicion, and is 
no better pleased on observing the eye-glances 
passing between his wife and the stranger who so 
singularly resembles her. Supper is spread, and 
Siegmund is induced to tell name and history. 
The latter forms three long and rather uninteresting 
speeches, which we may pass over; the former he 
gives as Wehwalt (W oeful). Hund ig discovers that 
the guest is one of his bitterest foes, and accc edingly 

nforms him that though the laws of hospitality 
protect him now, he must prepare to die the morrow. 
Sicglinda, packed off to bed by her husband, en- 
deavours unsuccessful ly to direct ‘the guest’s eyes to a 
certain spot in the tree-trunk which stands in the 
middle of the stage. The trumpet-call No. 23 tells 
us that it has something to do with his safety. 

Sicgmund, left alone, sits musing over the fire, 
while the drums and horns nae up an incessant 
mufiled throb in the rhythm of No. 29, following his 
thoughts. He wildly appeals to his mysterious father 
for a sword once promised him. Lo! the violins 











noe 


enter, after a very long absence from she: core, ina 
glittering ¢tremolo chord of C, Mini oh etn a the 
fanfare No. 23, as the dyir : p a last 





and shows the 








of the tree. This isa fully b 

simple effect. Siegmund sees not the trea und 
the theme, after curious and clever working, die: 
away, leaving him in gloom and sadness. But a 
white figure steals from the inner It is 
Sieglinda, aie has drugged her husband to sleep, and 
now comes to tell this interesting stranger how to 
save himself. She narrates a long story, to the effect 
that on her miserable wedding-day a strange old 









man in a blue mantle and broa jing ngs drawn 


over one eye—and here the Va No. 8, 
tells us who it was—entered the room and struck a 





ula theme, 








| sword into the tree, destining it for him who could 


| draw it forth. (A parallel incident occurs no less 
than three times in our *‘ Morte d’Arthur.”’) Sieglinda 
then goes on to mourn her friendless state, and 
Si nd consoles her with offers of friendship. The 





music grows most amorous and lovely here, when an 
interruption occurs. The house-door swings open 
|and shows an exquisite moonlight spring nig] . 
harps ya. wildly up and down th € chord of 7th on 
G flat, and then, after a tender modulation into Ba lat, 
Siegmund bursts into the famous. Suita song, with 
its delicate triplet accompaniment accented in twos 
and leading to the most ravishing love-scene ever 
penned, even by Wagner. The phrases in No. 27 
form the principal material, but the whole scene is 
one flood of impassioned melody. For the first time 
in the work the alliterative verse, which has been all 
too prosaic, rises into real poetry. The two lovers 
now abandon all concealment of their love, and con- 
fide their dreams and longings to each other in true 
lover fashion. But soon the interest works up wildly. 
Siegmund reveals his true name and lineage. It is 
he, then, for whom the sword is reserved! He springs 
up and plucks it with one tug from its living sheath, 
offering it as a wedding gift to his bride. In a 
delirium of passionate excitement Sieglinda cries— 











I'll tel as met 'y as the 


and Siegmund, equally madly— 







>ride $1 
be to thy brot 


so blest may the Vols bound? 


and as the lovers wildly embrace, the curtain judi- 
ciously falls. 
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3efore leaving this incident, which has naturally|drama, and winding up by cursin s everybody and 
provoked general censure and disapprobation, we everything , and wishing he was d lead—a wis si possibly 
cannot avoid mentioning two points where Wagner|shared by the audience. Brynhildr xv av. 
has been curiously blind. Why make (as he does objections to her new orders to ki II Si rth ( 
afterwards) the gods and even the lovers themselves | | opposition drives JVotan to frenzy, an dhe t threatens [| Havi 





express such horror at this unnatural love, when | her with all sorts of terrors, fin ally flouncing off in a [hopin 
in those days such unions were neither unnatural nor | thunderstorm. prillian! 
unlawful? Secondly, compare the above scene with Now, with the flight- motive unceasingly reiterated, |we ma 
the corresponding events in the ‘ Vélsunga Saga.” | come on Sieg mund and Steglinda, she in a painful of Lisz 


Signy (Sieglinda) was wedded to King Siggcir, a|state of terror and excitement, he trying in vain to |pothing 
ruifian who caused the death of f her parents and ten|calm her. After much distressing raving over the 
brothers. Signtund lived for years an outlaw in the| horror of her crime, she sinks into a sudden leth: Argic 
woods. Revenge being a sacred duty, and her sons} slumber as Brynhildy solemnly reappears upon the 
by her husband proving too weak for it, Signy slays | scene to warn Sicgmund of his pane sia g fate. The 
them, and, changing shapes with a “ witch-wife,” | theme « of the * Tidings of Fate,” the first phrase of 
secks out her brother and has a child by him. When | which is used th rough out this opera as a Drynhi 
this son, Sinfjotli, comes to man’s estate, A and his | motive, is this :— 

father come and burn the hall of King — and! _ is 









































all = it; but when they would save S my, she | N 5% | s 
answers: ... “For this and for nau; cht t else have I aoe f = = Ai 
ena ‘that King Siggeir might get his bane at last, | | |" - ot - a SU many 2 
and that I too might not live long 3 and merrily now 5 Fubas. — loften s 
will I die with King Siggeir, though I was nought '|_, me = Pees Si 
merry to wed him.’ Therewith she kissed Signund | |(@#2t——>5———}——— ft a 
= brother and Sin/fjotli, and went back again — —— oe oe ae =e fai s 
~ x 


| 
| 
the fire, and there she died with Kin; * Siggeir and | was ge 





















































































all his good men.’ eT" ; e ridicule 
Far from being repulsive, the incident is positively | |4.7= Ss ES ve eee 7 FIRS 
: SP See eiatted - f=. <5 -e =} itusua 
grand in this form. But t let us now return to our |= 7 ele oe rola at eee cron) OE EA 
: : om . e oa - = = — <= Pe Qi Gt 
subject and consider Act II. The prelude is an||~ a a hee Fe 7S auebnt 
animated and energetic movement, working the | : Me REBEL alt sel ee Fo fen) 
- : : ‘ e l esor. eet Jy eateor easter = Se | “q pit wi 
flight (14) and sword (23) motives, the Hunding (29) ||@:#27#22-—45 t= ——| ———} R |tance 
1 : 1 4s : ; ps ——- oe <4 cc - 4 tar 
theme occasionally gr wii ng in the bass. Thus it |' are re at (aia =f e ame XT. 
, } ight } ies - dCGe 
may be taken to rep resent the flight of the lovers. | Let | 
In a wild mount uinous region JVotun is found!A noble scene follow Ti 
dire -ctit ng ‘ges liv, one of his Valkyries (daughters | of this mo tive > as an only fie 
of Wotan and Brida vho picked out conqueror and | shocks Lrynhildr by re 1 to anes 
victim i in battle, s sh — the one and carrying the must leave his belo oi p 
other’s body to Va nalla), ae peitees Siegmund in his | would he fall a prey to among 
, : mo 
coming contest the injured Hx vr, Here aj goc At last, won upon by his the “- 
: 7 1 A y 4 1 1 u 
theme which nands guotation is is) battle-call of | e Valkyrie recklessly resolves conditi 
the Valkyries :— her ing behest and to st he on 
_ Sie s him be of gx od heart os fata 
wear ‘x ma aa in his sw vord, and f flies awa rat the climax of a stirring 5 J 
a a ene : , , stirrec 
6. a cuet—if it may be so cal led. A storm cathe pee 
ae — +2 the mountain tops darkening the scene wer _ 
Ho-yo- to- hol. . whole of this drama is played in gloom a oa a 
: Fe bis ‘ expres 
; —— ae , {and the roarin ur of cattle-horns, blown by . 
Brynhildy, as she goes, warn: it of the approach SN: come nearer and nearer, }°4Ds 
~ . 7 . : ° / a J A sLali’l “ i site . , 
of his forsaken and angry spouse Fricka, a lady much | Sy leaues “bis icister bride satele Gsleen anda {and, u 
given to “nagging.” She comes on in her car drawn | hohe ay et Dyes Sy ion “The ‘se oa ak a dian fresh 
by rams, and pions to ‘give it to” her husbanc goes a eas SOE aioe ei was? Bihose 
‘a ihe ? t Sie pan MN ‘ “| Sieclinda; she hears the voices of the ints tic 
e subject of Steganundl eNO OHSU | and presently catches glimpses of them ir aoe Hi 
| ning flashes. They encot nter on the mountain Cor 
it. | Bry ynhildy soars over Stegniund, covering hi lle 
: ; i € 
oo 1 wether weartac lialocue ens : | her shield, but to her dismay IVotan appears — 
A long and rather wearisome dialogue ensues, in|) 146 out his spear before Hunding. The Suc 
which no new themes of any importance are intro- ood Gress axnins st that well “pe EE Spee as the 
duced; and the upshot is that Jota, out of respect : aaa nn Ib me it nel yi The Valk - aa... |studer 
to his wife’s matrimonial laws (and her outrageous gp mma ee 9 — ¢ “s alkyri ie the [say : 
tongue), consents to recall the Valkyrie, to destroy | in terror, but does not forget to take with her the id 
gue), consents or: lkyrie, e Sra 4 e 1 er worlc 
the magic sword which was his great resource, an d | re siag Sieglinda, _half-dead — pon Ese Polish 
to cause S s death. The music of this scen Wotan does a very mean and spiteful thing. Before a 
ause S! s death, > mu is e} aie ae ay soci 
is little but recitative, and cannot but drag. Bryz- | pater begenlid lier -sety 5 ~— anon edier meg te oa 5 
\ . c it- o 4 
: | stops to kill the unoffending Hunding oe 
hildv, returning from saddling her horse—the famous | mingl 
Grani—finds her father in a most dismal state, his | Get hence, knave! matia 
Ti} having this loleful phrase— kneel before Fricka: ie 
grief 7 > doleful I eS tell aa how Wotan’s spear their 
No. 2 avenged his spouse’s slight. room. 
No. 31 og Go!—go! giving 
(fo: — °° -lF-~@ eo, ———_—- | (Before the contemptuous wave of his hand Hunding sinks dead t RS 
es | the floor.) as 
= revela 
As he turns, with wrathful menaces, in pursuit of | Liszt 
Dasareates , ; 
and begs to know what has happened. After some | Bryuiildr the act-drop falls. applai 
pressing, he confides in her to a dreadful extent, (To be continued.) = 
pouring out the whole story of the “ Rhine-gold” xu 
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THE GREAT COMPOSERS. 
By JoserpH BENNETT. 

No.XI.—CHOPIN (continued from pag 

HavinG definitely fixed upon Paris as his abode, 
Chopin soon became a figure in the society of that 
brilliant capital. This was not to be wondered at, if 
we may acceft as truthful testimony the evidence 
of Liszt and Xarasowski, who, of one mind on 
nothing else, are agreed as to the extraordinary per- | 
sonal charms of their common hero. Liszt says: 

‘The ensemble of his person was harmonious, and | 
called for no special commentary. His blue eye 
was more spiritual than dreamy; his bland smile 
never writhed into bitterness. 
cacy of his complexion pleased the eye; his fair hair | 
soft and silky; his nose slightly aquiline; his | 
so distinguished, and his manners stamped 


ey2e) 
135). 








nce 

“5 
with so much high breeding, that involuntarily he | 
was always treated cn prince. His gestures were 





many and graceful; the tone of his voice was veiled, | 
often stifled ; his ‘stature was low, and his limbs 
sight. . His manners in society possessed that 


Iserenity 0 of mood which distinguishes those whom no 
P wut annoys, because they expect no interest. He 
was generally gay; his caustic spirit caught the 
ridiculous rapidly and far below the surface at which 
itusually strikes the eye. He displayed a rich vein 
of drollery in pantomime. . His gaiety was so 





uch the more piquant because he always restrained | 


within the limits of good taste, holding at a dis- 


‘+ 
ib 


only flourish in a soft, genial climate, Frederic, with 
his exquisite culture and delicate sensibilities, could 
only play con amore when in the best society and 
among connoisseurs who knew how to appreciate all 
the niceties of his performance, which under such 
conditions had a truly magical charm. But in 
the midst of a circle of beautiful women, 
by friendly and familiar faces, new poetical life 
stirred within him; the look of m elancholy, w hich so 
often overshadowed his face, yielded to an amiable 


a 


“He was perfectly aware of his own superiority ; 
perhaps it did not receive suffi icient reverberation 
and echo from without to give him the tranquil 
assurance that he was perfectly appreciated. No 
doubt, in the absence of popular acclamation, he 
asked himself how far a chosen audience, through 
the enthusiasm of its applause, was able to replace 
the great public which he og relinquished. Few 





The transparent deli- | 


tance ail that could wound the most fastidious | 
ge an 
Let us hear Karasowski on the same theme :+— 


“ Like ioe rare and beautiful plants which can 


surrounded | 


understood him—daid tho few understand him 
aright? A gnawing feeling ae discontent, of which 
ihe himself scarcely c smprehended the cause, secretly 
| undermined him.” 

Turning from speculation to fact, it is recorded 
|that Chopin gave a second concert in Paris, in 1834, 
and “ failed to arou se the enthusiasm of the audience.” 
His proud and sensitive nature took a long time to 
|recover from the shock, and he gave himself more 


cul 
Cul 


‘and more to teaching, and to performances in the 
refined society where alone the peculiar qualities of 


| his genius could hope for appreciation. 

| In 1834 Chopin went with Ferdinand Hiller to 
Aix-la-Chapelle, for the purpose of attending the 
Musical Festival of che L ower Rhine, conducted by 
| Mendelssohn. In his Hiller tells 


ee 


Mendelssohn, 


ind 






/how this es <pedition was conceived and carried out. 
| Having been requested to translate the book and 
strengthen th 1€ score of Hand el’s ‘* Deborah ” for use 
;on the oc ca ision, and hav iuitted himself 
‘of the tas ’ Hiller was rew by an invitation to 
attend. ane he says 2°— 


imat 


ALC 
Rie to go 
ir travelling 


“ Chopin, with whom I was in daily and i 
let 


hy -plf > 
himself be pe 


intercourse, easily 








|with me, and we 

plans when news < estival was not to 

Sm ys at Whitsuntide, though possibly later. 
e had hardly reconciled ourselves to postponing 


our journey, when we heard that after all permission 
a 1d been granted for Whit e. I hurried to 
Chopin with the news, but, with a melancholy smile, 
he answered that it w as no longer in his power to go. 
The fact is that Chopin’s purse was always open to 
assist his emigrant Polish countrymen ; he had put 
aside the necessary means pr ut the 
|journey having been postponed urs had 
| proved quite sufficient to em As I 


suntid 
untid 


S 


for 












y-eight 
his cash- sed ; 















.,, |and sympathetic smile; the earnest and beautiful} would : yt on any condition ¢g up his company, he 
1, {expression of his features was wonderfully fasci- | s said, after nuch consideration, that he thought he 
er, J8ating; his conversation sparkled with intelligence, | could sll: it, produced the MS. of his lovely E 
, Jand, unconsciously to himself, the influence of his | | flat waltz, ran off to Pleyel’s with it a came back 
fresh and harmless wit was indescribably felt by | with 50 ) fra ancs. Who was happier then than I? 

t those around. When in a happy mood, his impro- An incident of the Festival is worth repr ducing. 

ht. |Visation delighted and elevated the minds of his| We find it in the be < just quoted :+— 

). hearers, or. if heh appened to be under the inspiration| ‘ Schadow, always hospitable, asked us to come 
of Comus, awa ikened a sense of the purest and most | again in the evening, and we then found some of the 
innocent joy. | most rising young painters there. The conversation 

Such a man was exactly suited to such a society |soon became animated, and all would have been 
as that of Paris, and it is no wonder that a fellow- | right if poor Chopin had not sat so silent and so little 

e student was able to write of Chopin in 1833, and|noticed. However, Mendelssohn ere I knew that he 

he |say: ‘He is now the mode, and the fashionable | would have his revenge, and were secretly rejoicing 

-» Jworld will soon be wearing gloves @ Ju Chopin.” The|at the thought. At last the oinne was opened; I 

re Polish master’s successes were, however, chiefly of | began, Mendelssohn followed ; then we asked Chopin 
asocial character. Herz, Moscheles, Field, and the | to play, and rather doubtful looks were cast at him 
other favourite pianists of the day witnessed with|and us. But he had hardly played a few bars before 
mingled feelings, perhaps, the advent of the Sar- condinie in the room, especially Schadow, was 
matian stranger, but there was really no danger to| transfixed; nothing like it had ever been heard. 
their supremacy. Chopin did not love the concert- | They were all in the greatest delight and begged for 
room. He once said: “Iam not fitted for concert- | more and more. Cou Almaviva had dropped his 
giving ; the public intimidate me; their strange faces disguise and everybody wa dumb." 
oppress me; their breath stifles me.” This is a} Mendelssohn's opini yn of Chopin at this time is 

_ {revelation of intense nervous susceptibility ; but | expressed in a letter to his mother, and well known, 

f | Liszt prefers to see in Chopin’s abnegation of popular | bt ut may be given here for the sake of completeness :— 

1e 


applause the veiling of an internal wound :;— 


* “Life of 


Chopin,” p + Karasowski, vol. ii., p. 247 


; Cite of Chep in,” p. 89. 
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—_. 
produces as many novelties on the piano as Paganini | stances under which Chopin and Madame Sand firs §—_,_ 
on the violin, and marvels that one would not have|met. On the evening of a wretched, -ainy day glitude, ¢ 
thought possible. Hiller, too, is an excellent player, | Chopin attended the salon of the Countess C——, ~’Jenaracter 
with plenty of force and fancy. But both of them| ‘As he walked up the carpeted steps, Chopin eompant© 
aim rather at Parisian sensationalism, and too often | imagined himself followed by a shadow exhaling aq peeasines 
disregard time, repose, and true musical feeling. I, | odour of violets; he had a feeling that he was in the q"* pleast 
perhaps, incline to the opposite extreme, and so we| presence of something strange and wonderful, and Poor C 
supplied each other's deficiencies, and all three, I] felt almost inclined to turn back; then, laughing at §'S wild 
believe, learnt something from one another. About|his superstitiousness, he sprang lightly up the re. be atmos 
me there was a dash of the schoolmaster, about them | maining steps and entered the room.” ‘lite. ! 
the soupcon of a mirlijlore or an incroyable.” After a time, when only the Countess’s intimate {excited 

In connection with the foregoing extract may ap- | friends remained, Chopin went to the piano and Pievnbese 
propriately be given one from a letter addressed, in | improvised. lena 
1835, by Mendelssohn to his sister Fanny, who had| ‘When he had finished he looked up and saw a doister, 
somewhat disparaged Chopin’s ability as a virtuoso:— | simply dressed lady leaning on the instrument and ll of ter 

‘“‘There is something so thoroughly original and | looking at him with passionate eyes as if she would 7°Y eer 
masterly about his pianoforte-playing that he may|read his soul. Chopin felt himself blushing under Hildren, 
be called a truly perfect virtuoso; and, as I love per- | her fascinating gaze; she smiled slightly, and when nggard 
fection in any form, I spent a most agreeable day, |he retired behind a group of camelias he heard the tieaag 
although a very different one from that with you at|rustling of a silk dress and perceived the odour of Then he 
Henselt’s. I was very glad to be once more with a] violets. The lady who had looked at him so in. ablime 
thorough musician, not with those half-virtuosi and | quiringly was approaching with Liszt. Ina deep, nther, t¢ 
half-classicists who would like to unite in music ‘les | musical voice she said a few words about his playing, }° him, 
honneurs de la vertu et les plaisirs du vice,’ but with | and then spoke about the subject of his improvisation ainess, 
one who has a clearly defined aim; and although this | Frederic felt moved and flattered. . . . That night, ¢°St bea 
may be wide as the poles asunder from mine, I can|when he returned home, the pleasing words were eludes 
get on with such a person capitally, but not with | still ringing in his ears, the flashing glance was still Chopir 
those half-and-half people.” dazzling his eyes.” aonaste! 

In 1835 Chopin met his parents at Carlsbad, In such manner began the intimacy between °° ''™* 
after a separation of five years, and did so for the|these two remarkable persons—an intimacy about goads ke 
last time. A presentiment of this seems to have| which, as regards its effect upon Chopin, different gre M 
affected father, mother, and son alike, their parting | views have been expressed. We do not propose to svable 
being of the most tender and painful description. | discuss the question, preferring rather to let Madame “Our 
The sadness of this episode in the master’s life was, | Sand speak as far as the story of their J/aison belongs J* — 
however, soon relieved by joy, in its way even more |to Chopin’s biography. In the fourth volume of her vayful, 
intense—joy which turned out a delusion and a| ‘Histoire de ma Vie,” the famous authoress thus #™!™mate 
mocking, but seemed very real and true at the time. | introduces the subject : *“— nore di 
His old love, Constantia Gladkowska, had asserted| ‘There is another being, not less beautiful and JC fai 
the fickleness with which, in love matters, her sex is | pure in its essence, not less sick and troubled in the F@*ty, | 
credited. She married another man, and deeply | world, which I recall with as much placidity in my pete in 
wounded the “a heart of her worshipping |communion with the dead, and as I wait for that ro hum 
Frederic. In time,Mowever, Frederic got over it, | better world where we ought to recognise all in a POMY | 
and was free to look about for another idol. Such he | light more pure and divine than that of earth.” prose 
found in Maria Wodzynski, to whom he became for- Madame Sand then goes on to tell how, in 1838, itisly. 
maily engaged at Marienbad in 1836. In the recently | she resolved to visit Majorca, for the sake of her son fut that 
published work, ** The Mendelssohn Family,” we find |} Maurice, who was in weak health. On hearing this, F* fold 
a reference to Chopin during his stay at Marienbad,| Chopin desired to go also, hoping to be cured ofa ceed. 
whither Fanny Hensel also had gone. Mendelssohn’s | complaint which was believed to be consumption. }** sky 
sister tells how ardently she and her friends desired | Not he alone, but his doctor and his friends, urged | Wher 
to hear Chopin play, and how anoying it was to find| Madame Sand to take him as a companion, and at [540 te 
him so wrapped up in a Polish countess that his | last she consented. maltec' 
attention could be secured for noone else. One day,| ‘I was wrong, as the fact proved, to yield to their short 
however, the Hensel party called, on the strength of |hope and my solicitude. It was surely enough for and, h 
their Mendclsschn connection, and found Chopin at | me to go abroad alone, with two children, one of them F- 
home. Lut he was not to be “drawn.” With many | ill, the other in the exuberance of health and tur- JS Tes! 
excuses, the virtuoso kept his pianoforte shut up, and | bulence, without taking also trouble of heart and Porc 
the visitors retired discomfited. From Marienbad|a physician’s responsibility. ... I begged Chopin F to s 
Chopin went to Dresden and Leipzig, all the time seriously to estimate his moral forces, since for pind :— 
revolving in his mind projects for spending a blessed | several years he had never faced without affright “T sk 
life with the beautiful and amiable woman he had | the idea of leaving Paris, his doctor, and his piano, #°n kn 
hosen. Ilis idea was to settle near Warsaw and | He was a man whose habits were imperious, and any F* sol 
establish schools for the people; which notion, by the | change, no matter how little, was a terrible event in FYS!ca 
way, shows how utterly unpractical he had become | his life.” ajOrc: 
under the iniluence of “love’s young dream.” But| In due time the party arrived at Majorca, and, Pract 
alas for the vanity of all human things! Not long | after some trouble with the ignorant and inhospitable inditic 
after Chopin had returned to Paris, Maria Wodzynski | people, took up their abode in the still habitable Pour 
followed the example of Constantia Gladkowska, and | rooms of a partly ruined and abandoned monastery. iss.” 
married another. Here was aggravation enough, one | The place suited Madame Sand and her children :— Made 
might suppose, to turn Chopin into a woman-hater.| ‘1 gave the children their lessons in the morning; rasOn| 
The sequel, however, tells a different story, since it | they ran about all the rest of the day, while 1 worked; Fare 
is concerned with the connection between the Polish | in the evening we played together in the cloisters by flare 
musician and Madame Dudevant (George Sand). moonlight, or read together inthe cells. Our life ike Ri 

We read in Karasowski’s biography * the circum-| would have been very agreeable in that romantic a 

é etweet 
* Karasowski, vol. ii., p. 258 et seq. * “ Histoire de ma Vie,” vol. iv., p. 435 ef seq. . ; \, 
ttist ¢ 
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d first], : ¢ : ; ; 
» day glitude, despite the wildness of the country and the real, but which could not for an instant contend 
‘Tharacter of the people, if the sad spectacle of our] against inner love, the only chaste sentiment which 
hopin companion’s sufferings and certain periods of serious can be passionate.” ; 
yneasiness about his life had not forcibly taken away| Then comes a remarkable proof of the subtlety 
in the | pleasure and advantage of the trip.” with which the human mind can argue in the direc- 
1, ang | Poor Chopin was naturally out of his element in| tion it really desires to go :— 
his wild solitude—he, the darling of Parisian salons, ‘IT was still young enough to have perhaps to 








ng at ile cake i Siege: 5a : ide dame 
he re se atmosphere of which seemed to him the breath | struggle with love, with passion properly so called. 
flife. He became morbid, and a prey to all sorts| That eventuality of my age, of my situation, and of 
imate fexcited fancies —_ the destiny of female artists, above all, when they 
> and | “ Bearing his pain with plenty of courage, he could | have a horror of passing distractions, frightened me 
* Jot vanquish the restlessness of his imagination. The | much, and, resolved never to submit to an influence 
saw a ‘oister, even when he was in health, was. for him which might draw me from my children, I saw a less 
t ang pull of terrors and phantoms. . . . On returning from | danger, though still possible, in the tender friendship 
would ny nocturnal explorations amid the ruins, with my | with w hich Chopin had inspired me. After reflection 
under Muildren, I found him sitting at the piano, pale, with | this danger disappeared from view, and took even an 
when paggard eyes, and with hair almost standing on end. | opposite character—that of a preservative against 
d the jt was some time before he could recognise us. | emotions which I was determined no more to know. 
yur of fiten he forced a smile and began to play some! Another duty added to my life, already so fatiguing, 
0 jn. Judlime things which he had just composed, or, | offered a greater chance for the austerity towards 
deep, ather, terrible and distracting ideas which had come | hich I was attracted by a kind of religious en- 
ying, » him, against his will, in that hour of solitude, | thusiasm. 
ition, fadness, and fright. It was there that he wrote the Influenced by the considerations thus stated, 
1| Madame Sand permitted Chopin to reside under her 


ie 
light, gost beautiful of those short pages modestly called | 
Bitty 4 pas ° = oe ¢ ° ° e @ e 
xeludes. They are masterpieces. jroof even in Paris, where she occupied a kind of 


we 
? still Chopin soon felt a horror of Majorca and its ruined | double garden-house, one part of which was used by 
sonastery. He would have run away from it, but at | herself and children, the other being given up to the 
ween (ve time was too feeble, and at another contrary | musician for the reception of his pupils and friends. 
‘bout gonds kept the passage-vessels weather-bound. Mean- | Thence they removed to the Square d’Orleans, going 
erent guile Madame Sand’s life was not the happiest con-| to Nohant every summer for three or four months, 
se to guvable :— | much to the disgust of Chopin, who could never be 
lame @ “Our stay at the Chartreuse of Valdomosa was | happy for more than a fortnight out of the gay city. 
longs 2 agony for him and a torment for me. Sweet, | Madame Sand says of him «@ propos :— 
‘* He was the man of the world fur excellence; not 


P her @e4yful, charming in society, Chopin sick among his | 


thus gctimates was distracting. No soul was more noble, lof the world official or comprehensive, but of the 
mre delicate, more disinterested, no connection | world intimate—of the sa/ons of twenty persons, oi 

and gore faithful and loyal, no spirit more radiant in its | the hour when the crowd has gone away, and when 
|the select few gather round the artist to draw from 


. the @aety, no intelligence more serious or more com- 
rete in its domain; but, alas! on the other hand,/him by amiable importunity his purest inspiration. 
It was then only that he showed all his genius and 
talents.” 

On another subject Madame Sand will certainly 
be accepted as a sufficient witness :— 

‘*Chopin was not born exclusive in his affections. 
. . » His soul, impressionable to all beauty, to all 
eed. Save myself and children, everything under | grace, and to every smile, responded with marvellous 
Hon. (2e Sky of Spain was to him revolting.” facility and spontaneity. It is true that he recovered 
When at last able to leave the island, Chopin} himself in the same way ; an awkward word, an equi- 
d at f:gan to mend. His ailment was pronounced rather | vocal smile, disenchanted him at once. He would 
affection of the larynx than of the lungs; and, after | passionately love three women the same evening, 
tshort stay at Marseilles and Genoa with Madame| and go away alone, thinking of none of them, but 
for fand, he returned to his beloved Paris a different | leaving each convinced that she had exclusively 

ran. Soon after this, Chopin proposed taking up| charmed him.” 

H's residence altogether with the companion of his} In illustration of the point here insisted upon, 
and Pajorca trip, and the lady's autobiography allows| Madame Sand tells a story which she had from 
is to see how she debated the matter in her own | Chopin himself :— 

for Find :— ‘He was violently smitten with the granddaughter 
ight | “1 should not have hesitated to say ‘ No,’ if I had|of a famous master, and thought of demanding her 
ino. ¥en known for how short a time a retired life and| hand, at the same time that he cherished the idea of 
'¢ solemnity of the country suited his moral and] another love-match in Poland, his loyalty being 
tin Pysical health. I still attributed his horror of|engaged to neither, but his mobile soul floating from 
ljorca to feverish excitement and the particular| passion to passion. The young Parisian lady re- 
ind, Paracter of that residence. Nohant offered better| ceived him well, and all promised for the best, when 
ible F4ditions—a retreat less austere, sympathetic | one day he entered her house with another musician 
ble Ptroundings, and resources in case of sick-}more celebrated than himself. She offered a chair 
éss.”” to this gentleman before doing so to Chopin. He 
— |Madame Sand appears to have had no difficulty in] never saw her again, and forgot her out of hand. 
g; Fasoning herself into a belief that Chopin might | It was not that his soul was weak or cold. Far from 
ed: Pare her country house with advantage. Yet she|that, he was ardent and devoted, but not exclusively 
rlared herself free from the dominion of passion.|or continually towards this or that person. He 
life }ke Rousseau’s Madame Warrens, she tried to take | would yield himself to five or six affections, which 
tic f Maternal and sick-nurse view of the relations| struggled together in him, each in turn coming 
tween herself and Chopin :— uppermost.” 
“IT was not deceived by passion. I had for the} With what seems to be a personal reference, 
ttist a kind of maternal adoration, very keen, very | Madame Sand adds :— 


1 my 
an 70 humour was more variable, no imagination more 
doomy and delirious, no susceptibility more difficult 
» avoid irritating, no nature more impossible to 
838, atisfy. And to him this was in no sense his fault, 
nt that of his malady. His spirit was flayed alive: 
this, Fe fold of a roseleaf, the shadow of a fly, made it 


ina 
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“‘It was, therefore, at once sweet and cruel to be 
the object of his devotion, for he took account with 
usury of the least ray of light, and overwhelmed you 
with his disenchantment at the passage of the faintest 
shadow.” 

The accomplished writer hastens to say, however, 
that she herself never suffered from the butterfly 
nature of the master’s affections :— 

‘* Chopin accorded to me, and I can say honoured 
me with, a species of friendship which was exceptional 
in his life. He was always the same to me. He had, 
without doubt, few illusions concerning me, although 
he never made me descend in his esteem. Hence it 
was that our harmony endured so long. A stranger 
to my studies, to my researches, and consequently 
to my convictions, shut up as he was in the Catholic 
dogma, he said of me, like Mére Alicia in the last 
days of her life, ‘Bah! bah! I am verv sure she 
loves God.’ We never, therefore, addressed to each 
other a mutual reproach except on one occasion, 
which was, alas! the first and last time. An affec- 
tion so elevated ought to break, and not wear itself 
out in unworthy bickerings.” 

Break it did, but the story is too long for telling 
now. 

(To be continued.) 


A ROYAL COLLEGE OF MUSIC. 

THE importance of the meeting at St. James’s 
Palace for the realisation of the National Conserva- 
toire scheme, and in a wider sense for the develop- 
ment of English music, can scarcely be overrated. 
Its good results have already become apparent in 


THE MUSICAL TIMES.—Apnrir 1, 1882. 





the shape of a large subscription list; and it has| 


been followed up by other meetings at the Mansion 
House and at Marlborough House, appealing to 
various sections of intended supporters. ‘The 
assembly was in more than one sense of a truly 
representative character. Statesmen and dignitaries 
of the church, and literary men, and painters, and 
the élite of the musical profession were here gathered 
together to promote the interests of an art the 
humanising and refining influence of which even 


those were fain to acknowledge who, as the Arch- | 


bishop of Canterbury humorously confessed of 
himself, have to accept the charms of music on the 
authority of others, or who, like Lord Rosebery, 
enjoy those charms without any pretence to technical 
knowledge. The addresses delivered before such an 
assembly cannot but find an echo in all circles of 
society throughout the country. The 


little more than an airy nothing, has now found a 


Olt ‘ U proposed | 
National Conservatoire, which had hitherto been | 


support was promised by the Lord Mayor, to the| 


smallest hamlet, where the practice of the local choir | 


will be stimulated by the hope of sending a scholar to 
the great music-school in the metropolis. That the 
moral support thus generally secured will in many 
cases take the practical form of pecuniary contribu- 
tions is not a matter of doubt, and there is every 
reason to hope that the sum already subscribed— 
small though it may appear in proportion to the large 
total required—will have the proverbial power of 
money to attract more. Neither should the signi- 
ficance of Mr. Gladstone and Sir Stafford Northcote 
appearing among the supporters of the Prince of 
Wales on the platform be underrated. The question 
of Government aid in connection with the new 
scheme is as yet a somewhat remote contingency. 
Beyond a passing reference in the address of 
the Prince of Wales it was not alluded to by the 
speakers, and the official duties of the two illustrious 





lis, of course, a different matter. 
local habitation in all the towns and villages of Great | 
Britain, from the City of London, whose generous | 








statesmen were limited to the agreeable and uncom. 
promising task of proposing and seconding a vote of 
thanks to the royal Chairman. At the same time, 
it is difficult to believe that the Prime Minister andj 
the leader of the Opposition would have sacrificed 
their valuable time for the purpose merely of proving 
the ancient axiom that music hath charms to soothe 
the savage breasts even of rival politicians. The 
impression of the meeting was evidently a different 
one, as was sufficiently shown by the rapturous 
applause awarded without any difference of part 
feeling to both Mr. Gladstone and Sir Stafford North. 
cote. It seemed to imply the confidence that the 
Government —whether Liberal or Conservatives 
would not be disinclined eventually to give its active 
support to the National Conservatoire, provided 
always that the contributions obtained from the 
public show sufficient general interest to warrant 
such a course; and this impression, even should it be 
an impression only, will no doubt act as a powerful 
stimulant to individual liberality, each contribution 
thus serving in a twofold manner to secure the 
desired aim. 

Supposing the financial prospects of the Royal 
College to be established on a satisfactory basis, 
its final and permanent success must still remain 
a matter of doubt and anxious care. The aims 
of the new institution will be so vast, its func. 
tions so manifold, that only from the most perfect 
system and from the most harmonious co-opera- 
tion of the various members can satisfactory results 
be expected. In the first instance we are to have a 
model school in which the flower of English musical 
talent, represented by the 100 * foundation” scholars, 
is to be educated and partly maintained free from 
expense. The danger of adding to these, paying 
pupils, will be to some extent obviated by the 
method of submitting the latter to exactly the same 
rules of study and the same test of efficiency as 
the former. Their number, we think, should also 
be limited, and would be limited by making 
that test sufficiently difficult; and the professor 
should in no case derive any immediate pecuniary 
advantages from their fees, so that even the sus- 
picion of the fostering of mediocrity for the sake of 
money could not be raised by the enemies of the 
College. The commercial spirit, so fatal to the 
artistic spirit of other institutions, should be kept at 
a distance alike from teachers and taught. The 
legitimate benefit which the College as a corporate 
body would derive from such payments, and which 
would enable it to augment the number of free 
scholars and to grant liberal salaries to the professors, 
But here also the 
advance of the art should always remain the supreme 
consideration. It would be more creditable to the 
National Conservatoire to turn out one perfect singer 
or great composer than to drill a number of more or 
less gifted pupils to a certain dead level of moderate 
artistic competence. A school cannot create genius, 
but it can discover genius, and foster it with the 
tender care it requires; it can also infuse serious 
love of art even into those to whom nature has denied 
the highest degree of creative power ; it can, in fact, 
and should, to use a military term, prepare for the 
battle of art against vulgarity the great commander 
of men, and at the same time provide him with a 
staff of congenial and talented fellow-workers. 

It is only by keeping this high mission in constant 
view that the new College will be able to accomplish 
a second task assigned to it—that of establishing a 
standard of taste and style by which the musical 
achievements of the country could be measured so 
as to make grave aberrations from the line of beauty 
apparent to every one. 


In no art is an academy of 
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taste, in the highest sense of the word, more urgently 
required than in that of music, the nature of which 
is form without subject, and therefore requires a 
subtler and stricter canon of zsthetic laws than 
either poetry or painting to guard it from the inroads 
of license and pretentious ignorance. The value of 
the degrees and other musical honours which the 
new College very properly proposes to confer will 
in equal measure depend upon the confidence which 
musicians and the public will be able to place in its 
artistic tendencies and achievements. In its further 
task of developing the love of good music among the 
masses the way of the Royal College has been pre- 
pared by many individual efforts. Both in the 
churches of all denominations and in the family 
circle enormous steps in advance have been made 
in the last half-century. The great merits of Mr. 
John Hullah—whose method of class-teaching, com- 
menced forty years ago, marked the initiative in this 
direction—were dwelt upon by Mr. Gladstone. 
excellent results of the so-called “Tonic Sol-fa”’ 
system in teaching beginners to sing at sight should 
also be mentioned in this connection, whatever may 


be thought of the abstract merits and the convenience | 


of a separate system of notation. Novello’s cheap 
editions of the Oratorios, followed by numerous 
similar reissues of classical masterpieces, at the 
same time have tended to supply the growing popu- 
lar taste with proper materials. It is owing chiefly 
to this circumstance that this country more than 
any other can boast of choral societies and similar 
musical associations in almost every village. But 


for the part-songs, glees, madrigals, and choruses | 


from the works of the classical masters issued by 
the house of Novello for the last half-century these 
societies would have been what workmen are without 
their tools. It need not be added how much 
Chappell’s Popular Concerts, and other musical and 
operatic performances at reasonable prices, have 
effected in spreading the love of high-class art among 
the masses of the English people. 
remains to be done here also for a central organisa- 
tion which should endeavour to guide, never to force 
or impede. the current of popular taste. 

Another and a most important point, somewhat 
neglected in the Manchester speeches, was on this 
occasion duly emphasised by the Duke of Edinburgh. 
In no branch of music has a more rapid and more 
thorough-going development been observed of late 
years than in the dramatic one, which, in all proba- 
bility, will for some time continue to engross the 
attention of amateurs and creative musicians; in no 
branch, also, have English composers and singers 
been more signally wanting. Apart from Mr. Sul- 
livan’s charming operettas, and Mr. Villiers Stanford’s 
** Veiled Prophet,” successfully produced at Hanover, 
it would be difficult to point to a single English work 
of recent growth which shows a sign of dramatic in- 
instinct ; and the dearth of competent executants is 
equal to that of producers. ‘‘ Only recently I have been 
informed,” the Duke of Edinburgh remarked, ‘ by 
those best versed in the subject, that the fault of our 
English dramatic singers is that the hard necessity 
of earning their bread compels them to appear on the 
stage with immature faculties and without adequate 
training’; and Mr. Carl Rosa, for a number of years 
past the sole supporter of English Opera, could no 
doubt supplement these remarks by many an instance 
of the ditficulties he has met with in recruiting 
even his rank and file from national sources, to 
say nothing of “stars,” or even moderately suc- 
cessful singers. The reason is as simple as the 
result is deplorable. English singers, like English 
conductors, are compelled to go through their training 
in public instead of at school; they have to take 
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their audiences into their secrets, and nothing is 
more difficult to efface than the impression of inex- 
perience and comparative incompetence thus created. 
Hence the enormous disadvantage in which English 
singers are placed in comparison with foreign artists, 
who come to us fortified by all the assurance and 
disinvoltura of manner which familiarity with the 
stage, combined with a thorough previous training, 
alone can give. If the Royal College were able to 
cure this defect by attracting—to use again the Duke 
of Edinburgh’s words—* those whose ability deserves 
the advantages which it offers, and by retaining 
them there till they have completed their education,” 





The } 


Mr. | 


Much, however, | 


it would, by that fact alone, deserve the support of 
all lovers of serious art. 

It remains to add a few words with regard 
|to a point which, although not mentioned at 


the St. James’s Palace meeting, has since gained 
some not altogether desirable prominence. It ap- 
pears that the large provincial towns have shown 
| some reluctance to support a scheme which would 
{not immediately redound to their own advan- 
| tage, or even, as some people put it, attract pro- 
vincial talent from its home to the great metropolitan 
centre. The best answer to such narrow-minded local 
patriotism was given by the Duke of Connaught at 
an influential meeting convened by the Lord Mayor 
at the Mansion House on the 21st ult: ** We desire,” 
| his Royal Highness remarked, “to create an institute 
in London which is to be a source or reservoir from 
which music may circulate throughout the whole 
body of the empire. We select London naturally 
| as the only place in which the best tuition, the best 
concerts, the best opportunities for display can be 
found; but we desire and intend that the young 
musician who comes from Manchester or Birming- 
ham, from Scotland or Wales, from Canada—nay, as 
| we hope, even from Australia—to London to be freely 
educated, will return to his early home and take 
thither the fruits of his London training, with a 
power and an inclination to instruct and benefit those 
around him.” In this, as in most other respects, the 
French system should serve as a model. There are 
in Marseilles, Lyons, Toulouse, and other great pro- 
vincial towns, so-called Succursales of the Paris 
Conservatoire; and there is no reason why similar 
branch institutes should not be founded at Liver- 
pool, Manchester, or Birmingham. To establish the 
central institution at any of these places would be 
simply absurd. 

The task of the proposed College of Music, which 
we have endeavoured to sketch in accordance with 
the official programme, is, it will be seen, as com- 
prehensive as it is difficult. At the same time, the 
desirability of the scheme is so obvious, and so much 
has already been achieved by the tact and the energy 
of its illustrious promoters, that final success need 
not be despaired of. Of the means by which it is 
proposed to secure that success it would be premature 
to speak; we shall, no doubt, have frequent occa- 
sion to return to the subject when the details have 
been published. All that is at present officially known 
of the administration of the proposed College is com- 
prised in the one sentence of the Prince of Wales’s 
speech: ‘* The governing body consists of a Council, 
intrusted with the function of making by-laws for the 
regulation of the College, and of an Executive Com- 
mittee charged with the details of the administra- 
tion.” This momentous sentence opens a vista of 
fair possibilities on the one hand, and on the other a 
chain of “‘rocks ahead” at which even the boldest 
pilot might stand aghast. All depends upon the 
discovery of such a pilot, willing and able to find a 
channel for the good ship through breakers and 
shoals. To speak without metaphor, what is most 
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needed for the new College is a Principal endowed 
with the rare combination of gifts, both practical 
and artistic, which would give him sufficient 
authority to smooth down and, if necessary, to 
overrule such differences of opinion and disputes 
of privilege as are apt to spring up between 
and within governing bodies and executive com- 
mittees. The success of the two most prominent 
music-schools on the Continent shows the enormous 
importance of individual initiative. The Conserva- 
toire of Paris was virtually the creation of Cherubini; 
the Conservatorium of Leipzig literally that of 
Mendelssohn. We have not among us a Cherubini 
or a Mendelssohn. But a man combining business 
tact and social influence with a genuine love anda 
thorough knowledge of music would probably serve 
the purpose as well. It is pleasant to think that 
such a man has been found in the person of Mr. 
George Grove. 


THE SCOTTISH MUSICAL SOCIETY. 


Ir is said that great inventions or new ideas are 
never due toa single mind. They float as it were in 
the air, and genius does little more than formulate 
and express boldly what has been, more or less un- 
consciously, in every one’s mind. Judged by this 
principle, the idea of a National Conservatoire in 
England is most emphatically what the Germans 
call ‘* Zeitgemiiss.”” The bold initiative of the Prince 
of Wales has already found an echo in many places, 
and every one seems to feel that the illustrious 
speakers, at St. James’s Palace and elsewhere, did 


but express what he or she had thought for a long | 


time. Of this fact the meeting of the Scottish Musical 
Society, to which we refer in another column, is a 
curious illustration. Hitherto our countrymen over 
the border have been very well satisfied with such 
musical entertainments as were periodically offered 
to them by travelling artists and migratory orchestras 
hailing mostly from the south. That the sense of 
music exists in their composition, albeit in a dormant 
state, is sufficiently proved by the beautiful songs 
that have sprung from the people—the songs against 
which the fanatical section of the Kirk has vainly 
thundered, to which Burns has wedded his immortal 
words, and which to the present day have withstood 
the baneful influences of the music-hall and the street- 
organ, fatal to English folk-song. But this innate 
gift of the Scotch people has hitherto found little 
encouragement amongst the upper classes. It is 
simply disgraceful that such places as Edinburgh 
and Glasgow are without a permanent orchestra, 
to say nothing of a permanent opera of their own; 
and the desire of the meeting at Edinburgh that 
there should be such a permanent orchestra in 
Scotland, is rather below than above the mark 
of what is really required and will no doubt be 
accomplished in good time. Neither is it at all 
unreasonable for Scotchmen to wish for a Scottish 
Academy of Music just as there is a Scottish 
Academy of Painting. The spirit in which this 
question was treated by Lord Reay cannot be com- 
mended sufficiently. He fully acknowledged the 
paramount importance of the great National School 
in London, a scholarship in which he held out as the 
cynosure of their aspirations to his young countrymen. 
But the central institution, to be really fruitful, 
should, as we point out elsewhere, have its branches 
in the great provincial towns; and for such a purpose 
Edinburgh and Glasgow would, to say the least, be as 
well fitted as Manchester or Liverpool. Local patriot- 
ism of the narrow-minded type should of course be 
avoided in this as in all other artistic matters. 
Music is by its very nature an international concern; 


and it would, for example, be absurd to require that 
all the members of the proposed Scottish orchestra 
must have been born north of the Tweed, or that 
the student of the Edinburgh Academy should have to 
play on the bagpipes as a sine gud non. On the other 
hand, the genuine songs of the north should most 
undoubtedly form a prominent subject of study; and 
many a rising composer might find in them a source 
of inspiration, as Mr. A. C. Mackenzie has proved in 
his * Burns” Symphony. Whether the promoters of 
the Scottish Musical Society look upon this task ina 
sufficiently large-minded spirit, whether they are likely 
to employ the right means for their purpose, whether, 
for instance, they have acted wisely in excluding 
professional musicians from their preliminary debates 
—all these are questions which we are not prepared 
to decide. They must be left to the discussion of the 
local press, the comments of which unfortunately 
tend to prove that in Scotland as elsewhere music 
and harmony are not always synonymous terms. 

ALTHOUGH perfect freedom is one of the boasts of 
an Englishman, we cannot but think that society 
demands he should only exercise that right when it 
does not interfere with the convenience of the 
majority. Acting upon this principle, we have lately 
taken the liberty of slightly educating our audiences 
jin this country; and, to their credit be it said, they 
| have generally received these little reminders of their 
{duty with the utmost good feeling. Concert-goers 
| have been informed that the doors of the room will 
| be closed when the music commences; and at the 
|opera the recalls and bouquet-giving are now gene- 
| rally limited to the necessary interval between the 
acts. A letter from a correspondent in our last num- 
ber, however, who complains that he could not hear 
a favourite passage in a work performed at the Albert 
Hall because it was completely drowned by the 
applause bestowed upon a vocal solo which preceded 
it, shows that our audiences have yet much to learn; 
and a recent occurrence at a concert emboldens us 
to say a few words on our own account. It appears 
that because some delay occurred before one of the 
vocalists appeared, the Conductor turned round and 
told the already impatient auditors that they ‘‘ were 
again suffering because of an artist who would not 
attend rehearsal.’ He then asked for the ‘‘sympathy” 
of the audience; and when at length the singer came, 
hisses broke forth, he was refused even a hearing, 
and very properly left the platform, and, immediately 
afterwards, the building. Now we contend that 
those who expect to hear an artist have a right to 
express dissatisfaction when he does not appear and 
no explanation is offered for his absence; but in this 
case the vocalist was there and ready to sing what 
was set down for him. Why, then, should the Con- 
ductor take the audience into his confidence, and thus 
prevent him from defending himself, either by speak- 
ing or singing? If this custom is allowed to grow, 
we may some day havea lessee, when his prima donna 
keeps the stage waiting, telling us that she has 
‘shown temper” in the green-room, and asking for 
the ‘“‘ sympathy ” of the public. 








THERE is a game often played at juvenile assemblies 
in which a short story is whispered to one individual, 
who in turn confides it to another; and the point of 
the joke is to listen to the version of the tale after it 
has travelled through the entire group of performers. 
We cannot but think that much of the news we read, 
especially in foreign journals, respecting the eminent 
artists either resident in the metropolis, or who are 
constantly our visitors, must pass through some such 
process as this before it is printed; for as we can 
scarcely imagine that the information is positively 
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‘vented by those who write it, we can only con- 
clude that, startling as a paragraph may appear to 
those acquainted with the facts, it is originally 
founded upon some very harmless little remark, the 
tenor of which bears but a faint resemblance to 
the import int shape it eventually assumes. Although 
it is well known that we have constant misrepre- 
sentations of English life and manners in French 
literature, it appears to us that we read more 
ynreliable news of our country in the American 
journals than in any others which come before us. 
\We have on former occasions cited some specimens | 
of this reckless paragraph-making on the other side 
Atlantic, and now beg to add two recently | 
** Santley, the eminent basso, has retired 
He wears a broad-brimmed 


of the 
published : 
and taken to the Church. 
hat, a long 
a Deni lon Sunday-school.” 
still more absurd : 
musician, is eighty-four, and talks of remarrying.” 
We should be sorry to interfere with the reflections of | 
urreaders upon these items of news by any remarks 
of our own. 


The next is, if possible, 


Ovr readers know how earnestly we have always 
advocated the recognition of music amongst the fine 
d that, as an admission of this truth from a 

gh authority, we gave as much prominence as our 
limited space would per mit to the excellent speeches 

{the President of the Royal Academy of Arts, when | 
on some recent occasions he ranked music as equal 
f not in some cases superior—to painti ng. 
Frederick Leighton is indeed a man of 
ympathies that, although devoting his life to one 
tt, he cannot but feel its affinity with others; and 
whether creative or executive, owe hima 
deep sense of gratitude for championing the cause to 
=— they have devoted their lives whenever and 

herever the opportunity has offered. In England, 
such liberal views are well-timed; for it is 
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coat, and achoker collar, and teaches in| 


‘“*Sir Michael Costa, the English | 


|! 


impossible that musical artists can take the rank to 
which they are entitled until the art which they 
iollow is elevated to a higher place than it has hither- | 


to enjoyed. To prove “that continental cities are 
setting us a lesson, let us cite an instance which has 
, [lately occurred. It appears that in Er a news- | 


papers, under the heading * Berlin Hi 
Music,” it has been asserted that Herr’ 
been elected director of this Conservatoire ; but the 
journal called Musical i corrects 
ment by informing us that ‘the post to which Herr 
faubert has been appointed is President of the Royal 
Academy of Arts, of which the High School for Music 
forms one division.” Although the paragraph also 
tells us ‘this is the first time that a musician has 
been elected to the presidence,” we may be assured 

ofthe fact that Berlin accepts Herr Taubert as some- 
thins more than a mere professor of his art, and feel 
‘ustified in lo king forward to the day when in Eng- 
1a High Schoc ol for Music and a Roy al Academy 
of Arts shall cease to be two distinct institutions. 


l Educate 


a1) 
all 


One very decided proof of the advance of music is 
that the majority of cheap entertainments organised 
by the influential residents of country towns for the 
roorer classes, have gradually changed from Readings 
iMterspersed with Music, to Music interspersed with 
Readings. Every credit is due to those who promote 
these concerts; yet we cannot but think that little 
will be done to elevate the taste of the persons for 
whom they are designed whilst the pieces chosen are 
rather for the gratification of those who perform them 
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of the fare provided that, instead of being carefully 
selected, the programmes are usually thrown together 
merely to display the talent (or perhaps the want of 
it) of those who insist upon taking part in the pro- 
ceedings. A singer who can “go very high,” 

another who can * go very low”’; a violin-player who 
fancies he can master a solo ; a young gentleman 
who believes that he can sing a comic song, must all 
be heard, or they will withdraw their p patronage from 
the concert and it is a serious matter to offend 
such persons. All this must be reformed before the 


lusic can exercise any beneficial effect upon the 
working -c classes. It is said that as a rule the 
people "do not care about hearing sterling works 
in these country parts, and that they are very 
fond of a ‘*comic song”; but from recent experience 
we can affirm that nothing attracts so much as 


cultivated singing and good compositions. Is it not, 
then, somewhat underrating the intelligence of an 
audience to perform Bellini’s duet ‘* Deh con te” as 
an instrumental quartet, and to sing the comic 
effusion ‘* You get more like your dad every day,” 


both which items are in programmes now before us ? 


THE ROYAL COLLEGE OF MUSIC. 































THE movement inaugurated by his Royal Highness the 
Prince of Wales to found a Royal College of Music is 
meeting with most satisfactory support. In addition to 
the subscri ptions promised by the London Corporation and 
| City Companies, over £50,000 has been given, so that the 
first £100, ooo of the original sum of £300,000 required for 
the u ndertaking has been practically secured. In the course 

| of the present and next month meetings are to be held in 
most of the large provincial towns in ord er to more speci- 
fically point out the character of the work the nev t 
tion will undertake. We subjoin a list of 

already promised : 

Her tajests ‘ the Queen, £500; H.1 t 
Wales, K.G., £250; H.R.H. the Duke of a is I. 
4250; H. fat the Duke of Connaught, Rcd ; 
H.R.H. the Duke of Albany, k.G eee H.R.H. the 
Duke of Cambridge. K.G., £100 H. "R.H. the Princess 
Louise, £52 10s.; Her Majesty’s Commissioners of 1551, 
£500 per annum, representing, at twenty-five yea * pur- 
chase, £12,500; Mr. Freake’s Building, presented to 
H.R.H. the Prince of Wales, by Mr. Freake ; Mercers’ 
Company (in five years) o; Sir Erasmus Wilson 
(the Wilson Scholarship) £2,500; the Goldsmiths’ Com- 
pany, £2,000; Sir Richard Wallace, Bart., M.P., Mr. 
S. Morley, M.P., Messrs. Robert Cocks & Co., Mess: 
Collard & Collard, Messrs. S. & P. Erard, Messrs. vid 
Sassoon & Co., the Clothworkers’ Company (in five years), 
Sir Samuel Wilson (in two years), Sir Thomas Drassey, 
M.P. (in five years!, Mr. W. Gilstrap, each £1,000; Sir 
Edward Scott, Bart., £600; the Gilchrist Trust (in two 
years), the Duke of Westminster, K.G., Mr. J. J. Colman, 
M.P. for Norwich, Mr. Jeremiah Colman, of Cz ilton 
Park, Mr. Pfeiffer, Sir Donald Currie, M.P., Mr. Thomas 
Chappell, Mr. Howard Morley, Mr. Charles Morley, 
Messrs. Boosey & Co., Messrs. Novello, Ewer & Co., Sir 
Daniel Cooper, Bart., Lord Overstone, Lieut.-Col. Sir R. 
J. Loyd-Lindsay, M.P.,the Duke of Bedford, K.G., Messrs, 
N. M. Rothschild & Sons, Earl of Dudley (in two years, 
Mr. Wm. Cunliffe Brooks, M.P., Messrs. Baring Bros. & 
Co., the Grocers’ egg each £500; the Earl S 
K.G. (in three years), Baron Ferdinand Rothschild, Baron 
de Stern, each £300; Mr. Warren De La Rue, Messrs. 
Marshall & Snelgrove, Mr. H. FP. Tiarks, each £250; 
Mr. Mackenzie, of Kintail, Messrs. Elkington & Co., 
Anonymous, to H.R.H. the Duke of Edinburg h, eacl h £210; 
the _ of Derby (in two years), Mr. E dward L. Lawson, 





de Murrietta and Co., Messrs. 
jit Gibbs and Sons, each £200; the Duke of Portland, 
£150; the Right Hon. the Lord Mayor, Mr. William 
Tarn, Messrs. J. & J. Hopkinson, Mr. C. Lucas, Mr. T. 


Mr. Homan, Messrs. C. 


than for boat who listen. There can be little doubt | Lucas, Mesers. Caseell Petter, Galpin & Co., Mr. W. H. 
that what we may call ‘local influence ’—not to use} Crake, Sir George H. Chambers, Messrs. Seligman Bros., 
4harsher term—so powerfully affects the character | Mr. Alderman Cott M P., Sir Henry James, Q.C., M.P. 
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Sir Farrer Herschell, Q.C., M.P., Lord Calthorpe, each | Hawkins, Herr Joseph Joachim, Master H. R. Lewis, M 
#105; the Marquis of Hartington, Mr. Alfred de Roths-|J. G. Patey, Mr. Ernst Pauer, Dr. Stainer, Mr. Jame 
child, Mr. Leopold de Rothschild, Lord Penrhyn, Mr. C.| Edmeston, Lord William Godolphin Osborne Elphinstone 
Wilson, M.P., Rev. E. R. Jodrell, Sir Erasmus Wilson,| Lady William Osborne Elphinstone, Mr. R. Olivier 
Messrs. Schott & Co., Messrs. Forsyth Bros., Mr. F. G.| Messrs. Lapworth Bros., Lord Alfred Churchill, the} 
Dalgety, Mr. John Pender, M.P., Sir Frederick Bramwell, | Bishop of Durham, Mr. John Farmer, Rev. C. O. Goodford, 
Mr. and Madame Otto Goldschmidt, Right Hon. G. J.| Rev. Sir F. A. Gore Ouseley, Bart., Mr. Ernest Hart, Mr, 
Goschen, M.P., Messrs. Holland and Sons, Messrs. H. | D. M. Home, Right Hon. A. J. B. Beresford Hope, M.P. 
Poole and Co., Earl Granville, K.G. (in two years), Mr. | Mr. W. King, Dr. F. J. Mouat, The Hon. Miss Murray, 
Edward Cazalet, the Marquis of Salisbury, K.G., Mr.| Musurus Pacha, Mr. E. H. Pember, Q.C., Mr. John R 
Frederick Lehmann, the Duke of Sutherland, K.G., the} Pickmere, Anonymous to Sir Henry Thring, Kk.C.B., Mr 
Earl of Rosebery, the Earl of Fife, Kk.T., the Earl of] E. C. Tufnell, Rev. Edward Thring, Mr. Brinley Richards, 
Lathom, Mr. John Walter, M.P., Sir Frederick Beating Rev. Canon Barry, D.D., Rev. G. C. Bell, Sir Charles 
P.R.A., Mr. J. E. Millais, R.A.. Mr. John Fowler, Mr.| E. T. Stirling, Bart., per Rev. Edward Thring (annually), 
Arthur Chappell, the Viscountess Ossington, Messrs. Ash-| Mr. Stephen Grant. Mr. Brigg, Mr. J. F. Barnett, the 
down and Parry, Messrs. Metzler and Co., Mr. Joseph} Dean of Lichfield, Mr. H. Durlact ier, Mr. G. Osborne, Mr, 
Williams, Messrs. Steinway and Sons (London branch),! Poole, Admiral Sir Alexander Milne, Bart., G.C.B., Mr, 
Mr. Carl Rosa, Right Hon. W. H. Smith, M.P., Mr.| Edmund Savary (annually), Messrs. Ortner and Houle, 
George Godwin, Lord Alington, Mr. Octavius E. Coope, | Professor W. Stanley Jevons, Mr. Henry Boyd, Sir Henry 
M.P., Mr. Edward C. Baring, Mr. Palgrave Simpson, Mr.| Cole, K.C.B., Mr. C. Davis, Mr. P. W. Doyle, Gen. Sit 
A. L. Elder, Mr. Alderman W. McArthur, M.P., Messrs.| Hastings Doyle, Mr. L. T. Edminson, Mr. Albert Grey, 
Macmillan and Co., Mr. Henry Oppenheim, Mr. \W.| M.P., Lord Howth, Count Karolyi, the Marlow Band, 
Cater Price, each #100; Messrs. Enoch and Sons (in’} Rev. Edward Thring (annually), Rev. J. Troutbeck, Rey, 
three years), £63; Messrs. Mitchell, Mr. Lwial Leslie | E. C. Link ini Canon R. Wynne Edwards, the Watford 
(in five years!, Messrs. Hunt and Roskell, rs. Wert- | Public Library School of Music, the Dean of Wells, Mr, 
heimer, Mr. Barclay d, Louisa Lady baer na Mr.;| Arthur Mesham, Mr. Edward Legge, Rev. E. S. Talbot, 
B. Williams, Mr. Alfred Hays, each £5 Rev. H. R. Haweis, Mrs, Brancker, Mr. W. M. Crowfoot. 
Kelk, Bart., Major James Ranken, 











Jamieson, the Earl of Selkirk, Dr. : ae ieee 
Mr. J. Barnby, Mr. W. Debenham, th | HER MAJESTY'’S THEATRE. 
Gladstone, Bart., the Marquis of Londonderry, K.P., Mr. C: Art. Rosa’s appearance to conduct the performance 


Mr. E. N. Buxton, Messrs. Stanley Lu “ Weber, of Wagner's “ Flying Dutchman,” at the termination of the 
and Co. (in five years), Mr. C. Jeffreys, Mr. S. G. Holland, | season on the 11th ult., was the signal for a cordial mark 
Mr. C. Ferdinand Rodewald, Sir John Rose, Bart., Sir | of recognition of his services as spontaneous as it was wel 
Thomas Bazley, Mr. W. Burdett-Coutts, Mr. Christopher | deserved. During the eight weeks he has occupied this 
Sykes, M.P., Mr. John Thompson, the Rizht Hon. the | establishment for the performance of Opera in English he 
u J I Pp 
Speaker, G.C.B., Mr. James Abernethy, Mr. I’. T. Sargood, | has thoroughly maintained his reputation for presenting 
Mr. Donald Larnach, Mr. Alma Tadema, R.A., the Arch- | works in so satisfactory a manner as to ensure a large 
bishop of Canterbury, Lady Matheson, Mr. S. Joshua, | attendance of those music-lovers who are rather attracted 
Messrs. H. Doulton and Co., Messrs. R. and S. Garrard| by general excellence than by the vocal charms of a 
and Co., Right Hon. W. E. Gladstone, M.P., Sir H. A. | favourite prima donna. The Wagnerian Operas have been 
5 ’ 5 t 
Hunt, C.B., Mr. Albert Visetti, Anonymous, sent to! perhaps the most successful; but others have drawn good 
’ J ’ I 5 
H.R.H. the Prince of Wales, the Right Hon. A. J.} houses. It was a mistake to produce Balfe’s ‘* Moro,” but 
4 J I , 
Mundella, M.P., Sir Michael Costa, Mr. Robert Thornton, | this was the sole mistake of the season, and it is possible 
Mr. F. S. Ellis, Mr. James Spicer, Mr. John Kemp Welch, | that in his provincial tour Mr. Rosa will find many who 
the Earl of Strathm James Sidebottom, Mr | will disregard better works to come and hear the music of 
Philipps, Mr. Henry Burnley Heath, Baron Heath, each | one who at least was once so popular a composer in this 

















£50. country. A farewell of the season cannot be taken without 
Promises of —— have also been received from the | a word of high praise to Madame Valleria and Mr. Ludwig, 
following: Messrs. Pleyel, Wolit and Co., Mr. I’. Davies, | who have made extraordinary advances both as singers and 


Mr. Edward Cond er, Messrs. M. Feetham and Co., Mr. | actors; and it must also be said that to the exertions of 
Joseph, Mr. A. :. Balfour, M.P., Mr. Charles Cottman} Signor Randegger (who has worked even beyond his 
Rogers, Mr. Samuel Montagu, Mr. C. Coote, Mr. A. F. strength) and Mr. Pew as Conductors much of the 
W. G. de G. Cusack, Mr. Chi — Hall, Q.C., Mr. John success of the Operas has been mainly due. Since the 
Murray, Mr. Edgar Bruce, Mr. A. C. Campbell, Sir E. | close of the season at this establishment some perform- 
Colebrooke, Bart. M. P., the E arl of ’ Cork, K.P., the Dean | ances by the company have been given, before large 
of St. David's, } N m Farrer, Mr. Charles Halle, neces, at the National Standard Theatre. 
Mr. Willian 1 e Bishop of London, Sir Theodore 
Martin, k.C.L., Mr. G. Graham Montgomery, Mr. W. | : siti (eet cee anaes 
Mort, Messrs. Phillips Bros. and Co., Mr. John Slage, SACRED HARMONIC SOCIETY. 
M.P., Sir Henry Thompson, Dr. Webb, Hon. H. Tyrwhitt! Since we last noticed the doings of this Society two 
Wilson, Sir Allen Young, C.B., the Dean of St. Paul’s,! Concerts have been given ; one on February 24, when were 
Mr. Wilhelm Ganz, Mr. W. Spottiswoode, Hon. H.| performed Handel’s Coronation Anthem, ‘* Zadock the 
Cooper, M.P., Colonel Makins, M.P., Mr. Francis A. | Priest,’ Gounod’s ‘* Messe Solennelle,” and a new setting 
Lucas, Mr. W. T. Elliott, Mr. John Elin, Mr. Edward lof the Te Deum by Mr. W. G. Cusins, who presided over 
Masterman, Mr. Edmond K. Bayley, Mr. D. P. Cama, |its rendering. Of Handel’s magnificent Anthem we need 
Mrs. Mahlon Sands, Mr. Frederick M. Young, Messrs. | not speak, because if the Sacred Harmonic Society can do 
Thos. Peters and Sons, Messrs. Mortlock, Dr. Lennox | one thing better than another, that thing is interpretation 
Browne, F.R.C.S. (annually), Sir Julius Benedict, Right | of the great Saxon master. Gounod’s Mass had not pre- 
Hon. J. Chamberlain, M.P., Mr. Oscar Clayton, Mr. Henry | viously been performed by the Society, and we might look 
Joachim, Messrs. Veitch, Mr. F. H. Janson, Mr. Arthur | upon the fact as remarkable but for the indifference with 
Hodgson, Mr. J. A Gilliat, Mr. Maybrick, Mr. Joseph | which the Committee have always regarded an extension 
Oppenheimer, Sir Charles W. Dilke, Bart., M.P., Messrs. | of their repertory. It is hard, nevertheless, to imagine 2 
G. Jackson and Sons, Messrs. Kershaw, Sir John Lubbock, | reason for keeping out the ‘* Messe Solennelle ” till now. 
Bart., M.P., Right Hon. Dr. Lyon Playfair, M.P., Mr. Alberto | The great name of its composer, its own solemn, if some- 
Randegger, Mr. Henry Schlesinger, Sir Henry Thring, | what. peculiar beauty, and its character as representative 
K.C.B., Mr. R. E. Weneiar, ace Mr. Arthur Cohen, Q.C., | of a school of sacred composition, must have pleaded 
M.P., Mr.W. Austen Leigh, Lord Greville, Mr.Joseph Sebag, | powerfully for recognition, if to little purpose. But 
Mr. Charles Parker, M.P + Sit John Coode, Prince Lobanow, | * better Iate than never.” The work has been heard by 
Mr. Henry Ellis, per Rev. >dward Thring, Mr. C. d’ Albert, | | an audience whom it affected deeply, and were the Society 
the Dean of Llandaff, Bir George Elves y, Mr. M. Rohde | to exist yet many years, Gounod’s Mass would live in con- 
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eae 
nection with it. We cannot unreservedly praise the per- knowledge. But while taking note of this fact, we should 
formance. The vocal writing is not such as the chorus- | not overlook one more important. The music is the thing 
singers have been accustomed to, and they were at times| after all. No doubt there are pages in the score about 
obviously on the footing of strangers in regard to it. Hence} which our publi c do not care; and it is Hil ‘ely they would 
a few of the numbers s suffered from uncertainty, the pitch | run away ex masse from that of the “ death- ride,” were 
dropped, and the effect was bad. There were successes, how- | they not fascinated } by the dramatic horror of the climax. 
ever, to put against these comparative failures: notably the | On the other hand, they feel the Hungarian March, the 
Benedictus went well, as did the Agnus Dei and the more} Dance of Sylphs, a :nd the solos of Marguerite, Faust, and 
vigorous portions of the Credo. The orchestra, on its | Mephistopheles, with their powerful contrasts and pic- 
part, took kindly to Gounod’s picturesque scoring, and left | turesque effects, to be irresistible. In this none will 
little, if anything, to be desired. ‘This may be $2 rid, also,| gainsay them. The public instinct is right. It has 
of the artists to whom the incidental — were entrusted, | fastened upon something not only new, of its kind, 
while M. Sainton, who filled Sir M. Costa’s place, con-| good; and we may rest assured that the day is far distant 
ducted the work of his famous countryman with as much | when the genius of Hector Berlioz will cease to be repre- 
interest in its success as though he himself had written it. sented in this country by ad D: umn: ition Faust.” 

The novelty of the Concert “Mr. C Cusins’s ** Te De Mr. Barnby undertook a when he put 
turned out to be a composition of marked intere “ Faust” in rehe: arsé il rd pert formance by a very large body 
exemplifying a very different style from that usually a a buil Iding. th works of « complicated structure 
by English church musicians. Mr. Gasine, a 

reaches out one hand to the contrapuntists and another to 
those of his contemporaries who prefer the more sensuous | 

















































effects of harmonised melody; but the 1 Te| 
Deum seems to have been inspired by the Ge sch 
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energy. We hear of ‘ral rehearsals 

aving been called agai ess of cost and 
pair In such a sp , and we say 
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of which Brahms is a famous representative, and deper 
chiefly upon harmonic combinations and orchestral colot 
hence the freedom and boldness with which much of it 
iswritten. Mr. Cusins does not shrink from acting fully up 
to the limits of his system, and there are passages in the 
work that ordinary ears have some difficulty in accepting 
either as beautiful or appropriate. On the other hand, the 
aim of the composer is so high, and his purpose so earnest, 
that critics must respect even where they find themselves | 
unable to approve. Among the finest portions of the work | 
we class the opening chorus, ‘‘ We praise Thee, O God,” 
the following soprano solo, ** To Thee all angels,’’ with its 
striking ag ngofthet riple “Holy”; the baritone solo, “O 
Lord, save Thy people ”—an admirable number—and the 
fugue ‘ ‘In Thee, O Lord, have I trusted,” which show hat 
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as the most 
above all to the re 
numbers, and to the in the response 
Mr. Cusins is quite at ease when handling the more ancient | to the Serenade, ever ipon absolute unity 
tools of his craft. The music is by no means simple, | of utteranc In all such cases the fine training of the 
and the performance might have been better; moreover, | choir was conspicuous. Having regard ~ the disadvantages 
the style of the work is so unfamiliar to ordinary concert- | of the Jocale, which throws th € vocal parts so wide asunder, 
goers that any lack of enthusiasm among the audience | nothing could hz etter ; nor poe" we shrink from 
can scarcely be wondered at. Unquestion: ably the Te} declaring, nerally, tha it the choral performance of 
Deum ought to be heard again, and not lightly 1 |“ F< ae Albert Hall was the best th it has yet been 
the more because better acquaintaince would enable its | heard in London. The orchestra, largely augmented for 
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critics to speak without the hesitation which, in presence | the occasion, gained a series of successes, no » few er than 
of much that is new and strange, becomingly marks their | three instrumental numbers having to be 1. A few 










were noticeable, vertheles te the first pl ace, 
was often 


utterance. | f. 
At the Concert given on the roth ult. Haydn’s “Creation” | the orchestra, w her n accomps inying solo 


voices, 

























was performed. “A propos to sees the critical pen is laid! too loud, especially in the m t; and, 
aside, and that of bare record used for a bricf moment. | next, the Sear ruined the delicious close of the Da ince of 
What can be said of such an ev os without waste of words | S) j ing as though he wished to be heard in Hyde 
and precious space ? Park. Otherwise ~ voice of criticism remain silent, 
and only that of praise be heard. M Roze, 

as Margueriie, sang ae one air with commendable sim- 

ROYAL ALBERT HALL CHORAL SOCIETY. plicity of style and expression, while her d tic instinct 





ed the best effect to be given to the subsequent love 

1 Ri appeared as Faust for the first 
e, and thus s seat, himself to a severe ordeal. There 
‘ere points doubtless in which he will do better when more 
iliar with the work, and it should not be § rgotten that 
e music itself demands for proper h . aring a smaller area. 
the same, Mr. Ris aby deserved high praise 2 for the cor- 
the manner of - his expression, 





Wepxespay, the 22nd ult., was a day to be marked 
with a red letter in the calendar of the Royal Albert Hall 
Choral Society, since it not only witnessed the production 
of a work new to its repertory, but of one which claims 
tank as a novelty of a pronounced type. We refer to the 
“Damnation de Faust” of Hector Berlioz. The public seem | t 
as much as ever disposed to favour this remarkable produc- | All 
tion. No matter where performed, in the metropolis or in the | fectness with which he san; 
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. + cs he YS ae : 
country, crowds flock to hear, and, having heard, are |and the charm of his phrasing. lis delivery of the latter 
teady to hear again. It was a foregone conclusion that | part of the ve in Faust’s cell may especially be 


the vast area of the South Kensington Hall would show a commended. Mr. - King’ s Mephistopheles was a mz arked 
compact mass of listeners, and the result justified it. The | Success. It had ibe and humour, the words were clearly 
audience, if not literally compact, was mighty in numbers, | enunciated, and the music was sung in capital style. Mr. 
and not sparing in tokens of enjoyment. Whence this King has acquired t! 1€ secret of the peculiar irony demanded 
enthusiasm for a work so peculiar? In answer, we must | by the tempter’s rd/c, and in not a few passages he pro- 
allow a good deal for the changeless interest of the story, duced a dramatic effect quite rare in concert-rooms. His 
and the fact that it is universally known. English people, | Very effective delivery of the Serenade, we should add, 
above all others, like to renew an old acquaintance in secured a hearty encore. Mr. Pyatt’s services in the 
literature and art. They are fond of reading favourite | Subordinate male part were acceptable, and thus the soloists 
books more than once, and experience a curious gratifica- | may be regarded as generally efficient. Of Mr. Barnby’ s 
tion when a raconteur of any kind appeals to that with conducting we cannot speak too highly. It was firm and 
which they are already familiar. The Berlioz version of watchful, without waste of energy, and without acning 
“Faust? comes therefore to an audience disposed to | vigour when occasion demanded. 

listen, because interested beforehand to the extent of their 
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PHILHARMONIC SOCIETY. 


Tue third Concert, on the gth ult., commenced with Mr. 
I. Corder’s Overture “ Ossian,” conducted by the composer, 
and announced as performed for the “ first time in public.” 
It is but fair that this work should be judged, according to 
its original design, as a prelude to a grand opera on the 
subject of ‘Fingal’; for although not actually “ pro- 
gramme music,” the expressive first subject, the second 
theme (with harp accompaniment), and the brilliant Coda, 
seem decisively to illustrate the incidents set forth in the 
quotation from Macpherson’s book on the title-page of the 
score. The melodious character of these motives, and the 
clear manner in which they are developed, prove to us that 
Mr. Corder, although a warm advocate of what is called 
the “music of the future,’’ cannot himself walk forwards 
without taking a longing and lingering look at the past; 
and we sincerely hope that the cordial manner in which 
his composition was received will convince him of his 


recognition as one of the promising young composers of 


the day, and thus nerve him to renewed and earnest 
exertion. Brahms’s Choral Ode ‘‘ Nanie,” by no means 
satisfied us as a successful setting of Schiller’s beautiful 
lines, especially as we found it impossible to avoid recalling 
Hermann Goetz’s sympathetic music to the same text. To 
express the varied feeling of the poetry in a mere succes- 
sion of smooth choral passages is assuredly in itself a 
mistake; but we are bound to say that the passages are 
not particularly interesting, even the fugal opening scarcely 
having sufficient contrapuntal strength to engage the atten- 
tion as an exercise, apart from the truthful colouring of 
the words. Mendelssohn’s Scena ‘‘Che vuoi, mio cor?” 
(excellently sung by Madame Patey) scored for strings 
only, is obviously one of his boyish attempts at vocal 
writing, of which doubtless there are still many in 
existence. If so, let us hope that the rage for novelty will 
not embolden the authorities of the Philharmonic Society 
to present them to their audience. Undoubtedly this 
Scena is the crude effort of a genius, but it ¢s a crude 
effort; and the fact of its having remained in manuscript 
up to the present time seems to prove that our opinion is 
pretty generally shared by competent judges. 
and Chorus (for female voices) ‘The Water Nymph” 
shows us Rubinstein in one of his happiest moods. Here, 
at least, there is no straining after effect, both the solo and 
choral parts being coloured with a delicacy and variety 
charmingly in keeping with the words. The orchestration, 
too, is extremely happy, and the singing of the choir 
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The Solo | 
|classical pianoforte music are necessarily to be counted 


| reason probably all the more appreciated. 


showed that the music had been studied with all the atten- | 


ion it deserved. The solo was finely rendered by Madame 
-atey; and the applause at the conclusion of the com- 
position was warm and unanimous. 


t 
] 
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Herr Joachim’s | 


performance of Mendelssohn’s Concerto was one of the | 


principal attractions of the Concert; and the programme 
also included Beethoven’s * Eroiea”’ Symphony and Spohr’s 
Overture to ‘‘ Jessonda,’”’ both of which were excellently 
played. 

The only novelty at the fourth Concert, on the 23rd ult., 


|upon the executive power and physical endurance of the 


was the Overture to Mr. Villiers Stanford’s Opera ‘‘ The | 


Veiled Prophet,” an account of the production of which, 
at Hanover, was given in THe Musicat Times of 
March, 1881. Apart from the opera, the Overture of course 
can scarcely be criticised, for the leading incidents of the 
plot are attempted to be musically set forth; and, whilst 


| (Op. 59, No. 


endeavouring to follow the thread of the narrative, we are | 


apt to lose sight of the construction of the composition as 
a work of art. We may say, however, that the subjects 
are melodious, and that the instrumentation is clear and 
never forced or exaggerated; the general effect of the 
Overture being sufficiently satisfactory to make us look 
forward with pleasure to the production of the opera, the 
merit of which appears to have been at once recognised in 
Germany. The work was conducted by the composer, 
who was most cordially received. Madame Schumann’s 
performance of Mendelssohn’s Concerto in G minor elicited 
such a genuine burst of enthusiastic applause as must have 
convinced her of the firm hold she has obtained of the 
London public; and certainly, both for executive facility 
and truthful expression, her playing was even more remark- 
able than usual. Besides Mr. Stanford’s Overture, the 
orchestral pieces were Beethoven’s Symphony in C minor 








and Weber's Overture to “Euryanthe.” The vocalis 
were Mdlle. Kufferath, who created but little effect jy 
Mozart’s song from I] Flauto Magico,” “ Ah! lo g09, 
and Mr. Maas, who sang with much success the Centurion’; 
Song from Dr. Bridge’s Cantata “ Boadicea,” and an ai! 
from Weber’s ‘‘ Euryanthe.” Mr. W.G. Cusins conductej 
with much care and judgment at both the Concerts unde} 
notice. 





MONDAY POPULAR CONCERTS. 

Tue Concert of February 27, the proceedings of whic! 
we have still to record, included the twelfth performance 
here of Mendelssohn’s String Quartet in D major (Op. 44, 
No. 1) and the eighth performance of Schubert’s Piano. 
forte Trio in E flat (Op. roo, No. 1), both standard pro. 
ductions of their kind, emanating from a mature period of 
their respective composers’ artistic development. The; 
were admirably rendered: the former by MM. Joachim, 
Ries, Holliinder, and Piatti; the latter by the first and las: 
named artists, Miss Agnes Zimmermann sustaining the 
Miss Zimmermann also played with her 


+ 
t 





pianoforte part. 
well-known retinement of style and brilliancy of execu 
Schumann's * Nachtstiick” (Op. 23, No. 4), and a series of 
characteristic Waltzes by Brahms (Op. 39), which were 
greeted with the applause always so legitimately earn 
by this lady. Dance movements of a still more c 
racteristic and less conventional type were contributed 
by Herr Joachim, who gave, in conjunction with Miss 
Zimmermann, four of Brahms’s Hungarian Dances, 
arranged by the great violinist for his instrument and 
the pianofor Mr. Abercrombie sang with good taste 
Handel’s air from ‘* Semele,” ‘* Where’er you walk,”’ and 
Salaman’s song ‘“Celia.”’ This vocalist possesses a good 
tenor voice, of agreeable timbre, which, however, would be 
greatly improved if divested of a certain throatiness, 2 
defect which persistent study alone can eradicate. 

The announcement of the first appearance this season 
of Madame Schumann attracted an unusually large 
audience to the Concert of the 6th ult., when St. James's 
Hall was indeed crowded almost to excess. The visits to 
this country of the greatest living lady interpreter of 








te. 





upon with less certainty from year to year, and are for this 
Her appearance 
at these Concerts, brief as it now generally is, has indeed 
long since come to be looked upon as a-special event ap- 
pealing most powerfully to all who desire to profit by 
teachings of a grand school of pianoforte-playing whic 
is now fast becoming merely traditional. It is needless t 
add that Madame Schumann’s reception on this occasion 
was again of the most enthusiastic kind. In the Fantasia 
in C major (Op. 17', by her late husband ‘her only per- 
formance on the evening in question), the lady displayed 
in a high degree that poetic faculty of entering into the 
minutest details of the composer’s intentions which cha- 
racterise all her interpretations, while the exacting demands 






0 


performer made by the composition presented no apparent 
difficulty to her. Two recalls followed upon this fine effort. 
Herr Joachim played in his unapproachable style Bach’s 
Chaconne in D minor, for violin solo. The Concert 
opened with Beethoven’s string Quartet in E minor 
\, and concluded with the same composer's 
Trio in C minor (Op. 9, No. 3), the executants being 
MM. Joachim, Ries, Straus, and Piatti in the former, and 
the same artists (with the exception of Herr Ries) in the 
latter instance. Miss Spenser Jones contributed songs by 
Handel and Schubert. 

Again, at the second Concert of last month, Madame 
Schumann was the pianist, having selected for her solo 
performance Beethoven’s Sonata in E flat, quasi fantasia 
(Op. 27, No. 1), which she interpreted in a manner in every 
way worthy of her unique reputation. Madame Schumana 
was also associated with MM. Joachim and Piatti in the 
rendering of Schumann’s “ Fantasiestiicke ’’ (Op. 83) for 
pianoforte, violin, and violoncello, four movements, super- 
scribed respectively ‘‘ Romanze,” ‘ Humoreske,” “ Duet,” 
and ‘ Finale,’”’ which the composer originally intended to 
form a complete pianoforte trio, but subsequently altered 
his intention. The Fantasiestiicke, which were produced 
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\ 
characteristic of Schumann’s individuality, and will, we] Ferdinand Ries, played in the neatest of styles by Mdlle. 
trust, soon be heard again. Two string Quartets, viz.,| Marie Krebs. The work is written in accordance with aca- 
Schubert’s in D minor (Op. 161), and Haydn's in G major | demicrule, opening with a long tutti, and introducing first 
(Op. 64, No. 4), were played to perfection by MM. Joachim, | and second subjects in due sequence and key. The slow move- 
Ries, Hollinder, and Piatti. Miss Santley was the vocalist, | ment, perhaps the most attractive of the three, isa Larghetto, 
and sang with much refinement Mendelssohn's song |and the finale takes the form of the accustomed Rondo. 
“ Zuleika? and Handel's air ‘*Oh, had I Jubal’s lyre,” | And that is about all that need or can be said of a work 
which has passed away from the living current of musical 
progress as irretrievably as ‘the snows of yesteryear” in 
Beethoven’s string Quartet in C sharp minor (Op. 132), the | Villon’s famous ballad. Spontini’s pompous Overture to 
fourth of the so-called ‘* Posthumous” Quartets, and one of | ‘* Olympia,’ Mendelssohn’s ‘‘ Reformation” Symphony, 
the grandest and most deeply suggestive of those which | and Wagner's lovely * Siegfried ” Idyl, were the orchestral 
have emanated from the pen of the great composer. It was }1 s of the Concert. 
most worthily rendered by MM. Joachim, Ries, Straus, and| A week afterwards the Crystal Pal< 
Piatti. Mdlle. Marie Krebs, who was the pianist of the} again introduced to a composition whi 
evening, effectively played Chopin’s Ballade in G minor} have what lawyers call a ‘pretium affectionis” for the 
and, later in the evening, in association with MM. Joachim | executant, was of very little general interest. Vieuxtemps 
and Piatti, Mozart’s Pianoforte Trio in E major, the trans- | shortly before his death wrote a Violin Concerto (in G, 
parent design and symmetrical development of which | Op. 47), an 1 dedicated it to Madame Norman-Néru 
formed a conspicuous contrast to the preponderating in-| touching letter, dated Algiers, May 31, 1851—he died 
dividualism and occasional tragic pathos displayed in the | June 6 of the same year. In such circumstances it was 
Quartet which preceded it. Herr Joachim delighted his | for Madame Néruda almost a sacred duty to play the work 
audience with the masterly interpretation of ‘artini’s | at the earliest opportunity, and that duty she performed in 
sonata known as ‘II Trillo del Diavolo,” in which he was, | such a manner as to elicit the enthu 1use of the 
as usual, vociferously applauded. Mr. Abercrombie was|audience. Of the Concerto it is s 


on this occasion for the first time here, are eminently | vhat antiquated Pianoforte Concerto in C sharp minor by 
| 
} 
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from ‘* Joshua.” | 
The third Concert of the past month opened with 









e audience were 
, although it might 




















hat it is 
again the vocalist, and successfully declaimed a recitative | written in Vieuxtemps’ well-known manner—the manner, 
and air from Mr. Cowen’s new cantata, ‘St. Ursula,” | that is, of an accomplished virtuoso intent upon showing 
and ‘* The Herdsman’s Song,”’ by Mendelssohn. the solo instrument in the most favourable light. There 
Last Monday’s Concert \the 27th ult.) was rendered spe- | are four sections of the work, of which the two middle ones, 
cially attractive by the solo performances of both Madame | Andante pastorale and an Intermezzo in Siciliana form, 
Schumann and Herr Joachim, and by the production, for | are the most pleasing, the latter especially being melodious, 
the first time here, of Schumann’s ‘‘ Spanisches Lieder- | and piquant in rhythm. 
spiel” for four voices, with pianoforte accompaniment. The third Concert of the month was made memorable 
) The eminent Jady pianist gave a most characteristic and by Herr Joachim’s masterly rendering of the Violi 
highly finished reading of a Rapsodie in G minor (Op. 79) | Concerto by Brahms, a work which does not gain, on 
rahms—a comparatively recent composition, exhi- | better acquaintance, in sympathetic charm, although the 
g, however, but little of the rhapsodical element, being | workmanship displayed—barring the solo part, which is 
ly constructed and developed in the orthodox | very awkwardly written—must command the respect of 
form--and of three of Robert Schumann's ‘ Studies;the student. There are said to be poets for poets, and so 
inCanon Form.” originally written for the pedal piano- | there are musicians for musicians, and of these is Brahms 
forte (** Pedal-Fliigel”) as an interesting practice for | His immortality, in the m ne, is secured as long as 
organ-playing. Herr Joachim contributed five move- | there are artists of the Joach , holding the creed 
nts from Bach's Violin Sonatain E, No. 6, which he has | that Beethoy great, and Brahms his prophet. 
frequently played here before, althou; f 
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never more finely in Concerto will be attempted by many 
orwith a more elaborate mastery over enormous techni- a point on which we entertain some 
cal difficulties than on this occasion. The ‘ Spanisches 











Herr Joachim’s own “ Elegiac ’’ Overture, 
Liederspiel "—a series of interconnected vocal pieces | first performed at Cambridge in 1577, when the composer 
(solos, duets, and quartets), founded upon Spanish love | became a Doctor of Music, was another attractive feature 
poetry—is a charming ‘ posthumous” work of the com-|of the same Concert, which was moreover enlivened by; 
poser, who excelled in the interpretation of intensely | the charming singing of two ladies, Mrs. Hutchinson and 
lyrical subjects. It was extremely well rendered by Mdlle. | Miss Hope Glenn. 

Friedlander, Madame Fassett, Herr von Zur Mihlen, and Of the last Concert in March it will be sufticient toname 
Mr. Pyatt; Miss Agnes Zimmermann ably sustaining | the chief components, all well known to the musician: 
the important pianoforte part. Mozart’s masterly string | viz., Schumann’s ‘“ Rhenish” Symphony, Mr. Cowen's 
Quintet in G minor, No. 6, played here for the twenty-| suite de pidces, fancifully surnamed ‘“* The Language of 
sixth time, was the opening number, the executants being Flowers,’ and Beethoven's Pianoforte Concerto in G 
MM. Joachim, Ries, Hollander, Zerbini, and Piatti. Mdile. Marie Krebs). 

Next Monday, the 3rd inst., the final Concert of the pre- 
sent (twenty-fourth) season will take place, when, as usual, 
Rn RATEE i fdinary fence! ain 
ito. SEEIAY OES SAT AER WALTER MACFARREN’S ORCHESTRAL 

















CONCERTS. 
Tue first of this series of Concerts was given at St. 
oeenweine . James’s Hall on February 25, before a crowded audience. 
> i ) , > n 3 ome” Paige a ‘ ‘ 1 
CRYSTAL PALACE. With the exception of Mr. Macfarren’s Concertstiick for 


Tue record of the Saturday Concerts during the past|the pianoforte and his Overture to ‘King Henry V.,” 
month need not occupy much of our space. The novelties | which were heard for the first time in London, the pro- 
were few and far between, and such as were vouchsafed | gramme contained no novelty, but the selection was in 
are not likely to gain a permanent place in the repertoire. | the highest degree interesting. We have already noticed 
We do not say for that reason that the performances have | the concert-giver’s new pianoforte piece in our reviewing 
been wanting in interest. Occasionally the old saying | columns, and have now only to add that, under the agile 
that that nation is happiest which has no history may be | and well-trained fingers of Miss Margaret Gyde, its many 
applied to concerts also ; and it is certainly infinitely more | beauties were fully revealed, and the applause with which 
enjoyable to listen to a work of classical standing than to | she was greeted at the conclusion warrants us in pro- 
4 contemporary production of doubtful merit. At the same | nouncing her one of the most promising of the many 
time it would be a waste of time and space to manufacture | students from the Royal Academy of Music now seeking 
history where history there is not, and to dilate once again | a position in public favour. M. Sainton’s performance of 
upon the beauties of the mighty Handel and the godlike | Mendelssohn's Violin Concerto was a marvel of facile 
Beethoven. To proceed in chronological order, we have to} execution and deep expression, and we need scarcely say 
Notice at the Concert of the 4th ult. the revival of the some-|that his rendering of this difficult work was fully appre- 
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ciated. The vocalists were Miss Mary Davies and Mr.| None of these was absolutely new. The ‘‘ Fest Marsch,” | 
Santley, the former giving the florid air, “I rejoice in my] written for the celebration of Goethe’s rooth birthday in 
youth,” from Professor Macfarren’s ‘St. John the Baptist,” | 1849, had been previously heard at one of the Wagner | 
with true artistic finish, and Mr. Santley creating his usual | Society's Concerts. It is brilliantly scored, but does not 
effect in Handel's ‘‘O ruddier than the cherry.” The fine | differ essentially from other marches of a festive kind, 
band engaged for these Concerts (under the leadership of | ‘* The Dance at a Village Inn,” the second of two episodes 
M. Sainton) was heard to great advantage in Beethoven's | from Lenau’s “ Faust,” which ensued, was heard for the first 
Symphony in C minor, the above-mentioned Overture to | time ata Richter concert in May last. Lenau’s ‘ Faust” is 
‘“King Henry V.” (produced at the last Norwich Festival), | not amongst the successes of that great lyrical poet, and the 
and the Overtures to ‘‘Oberon” and ‘“ Zauberflote.” meeting of the philosopher with the simple village maiden 
At the second Concert, on the r1th ult., the programme | gains little from its transference to an Austrian or Hun. 
contained two of Mr. Macfarren’s works, the Pastoral Over- | garian village inn, although the musician derives some 
ture, and Symphony in B flat, both of which have, how- | realistic suggestions from the circumstance. Liszt’s piece 
ever, been performed in public before, and commented upon | takes the form of a valse which, played by Mephisto, is 
at the time. The Symphony created a marked effect, | supposed to lure the rustic beauty to her doom. ‘The tune 
especially the slow movement and Scherzo, the latter of | and its orchestral colouring are indeed sufficiently weird, 
which, although having no so-called ‘ Trio,” is coupled | not to say diabolic; but the great tragic idea which in 
with a charmingly contrasted subject which amply com- | Goethe's creation gives dignity to these scenes of real life 
pensates for the omission of this conventional movement. | is vainly looked for either in the poem or in the music 
The Symphony was loudly and most deservedly applauded, | inspired by it. It was, perhaps, in order to prove the 
the length of the programme only preventing the demand | reciprocity between poetry and music that Mr. Bache placed 
for a repetition of some of the shorter movements. A | the Mephisto valse in close juxtaposition with the symphonic 
feature in the selection was Sterndale Bennett’s Pianoforte | poem which Liszt has written to Goethe’s ‘ Faust,” and 
Concerto in C minor, which was finely played by Mr.| which must impress every unprejudiced observer with its 
Charlton T. Speer; and a ‘'Fantasia Romantica ” for | loftiness of purpose and mastery of execution. Liszt’s music 
violoncello, performed by the composer, Signor Piatti, for | gains here a rare degree of expressiveness, and some of the 
the first time in London, was warmly welcomed, alike for | motives of the tragedy are emphasised with a force un- 
the intrinsic beauty of the music and the perfection with | attainable by the poet. Nothing, for example, could be 
which it was rendered. The quality of the band was most | more indicative of Margaret’s sweet simplicity than the 
effectively displayed in the performance of Beethoven's | adagio mainly devoted to her; while, on the other hand, 
Overture to ‘“‘ Leonora”’ (No. 3), and Mendelssohn’s Over- | the mocking fiend is admirably depicted in what may be 
ture, Scherzo, Notturno, and Wedding March from the| called the Scherzo. The mystic chorus at the end is of 
music to “* A Midsummer Night’s Dream.” great melodious beauty, the Margaret motive being again 
The third and last Concert, on the 25th ult., commenced | introduced as a symbol of that ‘‘ eternal womanly” which, 
with Mendelssohn’s Overture ‘* Ruy Blas,” which was so | in Goethe’s words, ‘‘draws us onwards.” The structure 
finely played as to receive an encore too decisive to be | of the work is sufficiently familiar to musicians; and we 
resisted. Although it was stated that Miss Cantello, who! need only add that the performance under Mr. Bache’s 
performed Schumann’s exacting Concerto in A minor, | leadership was marked by a rare degree of accuracy and 
made her first appearance on the occasion, any feeling of | refinement. 
student rendering of the work was speedily dispelled, for, | 














apart from her executive facility, she so thoroughly grasped bs ee : eee enes 
the spirit of the composition as to assure her listeners of a SOME EDUCATIONAL CONCERTS. 
ripened experience which seemed almost beyond her years. Tne Concert at the Mansion House on the rSth ult., 
She was warmly applauded and recalled to the platform. | one of the series given by the students of the Guildhall 
Herr Joachim’s performance of Beethoven’s Concerto was | School of Music, was a choral Concert. The songs and 
perhaps even more masterly than ever, and elicited a! choruses were accompanied by the pianoforte, with the 
spontaneous burst of enthusiasm which could scarcely be | occasional addition of the harmonium. ‘The entertain- 
controlled. The vocalist was Miss Clara Samuell, who sang | ment was well-judged in regard to length, lasting only 
with much effect Mozart’s “ Batti, batti,” and Rossini’s | from three p.m. to about a quarter to five. The Egyptian 
‘**Non pit’ mesta.”’ The exceptionally good performance | Hall, the gorgeousness of which, perhaps, adds its attrac- 
of Spohr’s Symphony “ Die Weihe der ‘Téne”’ (the | tions to those of the music, was so crowded that there was 
“* Power of Sound’’) and of the concert-giver’s two over- no standing room within a few minutes after the Concert 
tures ‘‘ Hero and Leander” and “King Henry V.” (the |commenced. In the first part of the programme, as if 
latter announced to be ‘‘ repeated by desire’’), leads us to! reliance had been placed on no interruptions by late 
say a few concluding words upon the uniform excellence comers, were two new compositions by pupils of Mr. 
with which all the orchestral works have been rendered at | Gadsby. The public performance of such works, so long 
these Concerts. It is true that the band contained most | as the composers are still under the discipline of the school, 
of the leading players in the metropolis ; but not only the | is a wholesome and judicious stimulus to the pupils them- 
precision of attack and perfection of execution in the | selves, and always most interesting to the appreciative 
purely orchestral compositions, but the excessive delicacy | portion of the audience. The new compositions alluded 
and refinement with which the Concertos were accom-|to were a part-song, ‘It was a lover and his lass,” by 
panied, are mainly due to the exertions of the Conductor;} Mr. David Davies, and a song, ‘Stars of the Summer 
and Mr. Walter Macfarren has, therefore, a right to feel Night,” written by Miss F. Allitsen. Mr. Davies, in his 
proud of the result of his appeal to the lovers of pure and part-song, has naturally, from the character of the words 
healthy art in the metropolis. he had to set, taken the old English madrigal, or rather its 
more modern imitations, as models in regard to style. 
STII CONC His composition has the great merit of being clear in form 
MR. BACHE’S CONCERT. and pom Both the melody and the harmony are 
THE annual Concert of Mr. Walter Bache, given on the | thoroughly national and unpretending, and a dash of 
2nd ult., was another instance of that artist's unselfish | native humour made it more hopeful as an essay than 
enthusiasm in a good cause. For eleven years Mr. Bache | would any amount of technical devices. Miss Allitsen’s 
has endeavoured to introduce to the English public the} song seemed to please the hearers greatly, for it was well 
works of Liszt, which, but for him, might have remained a | interpreted by Mr. Henderson, and it had its own charm 
sealed book in this country ; and the fact that his example] in the telling figure adhered to in the accompaniment; 
has of late years been followed by others tends to prove | after the manner, it must be acknowledged, of legions of 
that his zeal and his money have not been wasted. That |German songs, the pattern of which is now well nigh 
for a long time his Concerts were carried on at a loss is,| worked out. Indeed, in regard to the accompaniment 
we fear, not a matter of doubt; and that Mr. Bache’s object | and melody of Miss Allitsen’s song, it might be said, as 
in incurring that loss has not been the display of his skill} it could be of most other laudable reproductions of the 
as a pianist is sufficiently proved by the fact that his last | same kind, that the hands are the hands of Schumann or 
programme was made up of orchestral works exclusively. | some one, but the voice is the voice of nobody in particular. 
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eens 
The instrumental oe in the programme were a violon- 
cello solo by Mr. B. L. Johnson, a pupil of M. Gustave 
Libotton, and a caprice for the violin by ve 
played by Master George Le ‘ipold, a pup pil of Mr. J. 1 
Carrodus. Master Lei ipold t bids fair to become a brilliant 
violinist. Miss Isabella Stc ne sang the solo p art in Men- 
delssohn’s ‘** Hear my prayer’ ’ with a degree of expression 


that won her deserved applause. The same credit for 
expression, and in this case dramatic expression without 
efiort or exaggeration, must be aw -d to Mr. Dalgety 
Henderson in the trio from ‘* Wi Tell,” with Mr 





Sackville Evans and Mr. Hugo Gluenstein; Mr. Henderson 








is fortunate in the possession of a true tenor voice. An aria 
from “Faust,” sung by Miss Hastings, was followed by 
Mr. Ganz’s wanking song, “Sing, sweet bird,” given 
with such aplomb by Miss Jt \lbu that she decidedly 
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audiences at those concerts, so interesting in regard to the 
future of the art, and in themselves so excellent. There 
are two features in these concerts of pleasing augury. 
In the selection of the music, where everything is good of 
the kind, there is no pedi wwogical afiectation of the ultra- 
classical. The best authors of all styles have a place in 











| the programmes ; and, moreover, we are not wearied with 
too much piat 1oforte music. The organ, the pianoforte, 
the flute, the clarinet, and bowed instruments, as well 
as vocal solos and vocal « juartets—the latter of marked 


share in a vari ed and, in 

The demand at 
musical reporting 
aile J notice of these 
ieard them will 
mise aa hold forth; 
at the Students’ Con- 
and in the progress of other 
is full of hope in regard to 





all 
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) 1 
Koyal Academy, 





| the recent awakening of the musical 1p owers and sympathies 
of this country, As for the particular students of merit 
at the Nati aining School, which is so soon to be 


received the Taswent share of the applause during the whole 
Concert. The programme ended h Pierson’s ‘* Ye 
Mariners of England,” intended for a breezy oa of 
choral display, and containing vague reminiscences of 
“The Hardy Norseman.” ‘The choral numbers in the 
programme were in general creditably given. 

During the month we have had to pursue the march of | 
intellectual music further eastward, and even to Hoxton; 
and we may here notice the praiseworthy efforts of the 





Professor of Music of the Haberdashers’ $ 
higher artistic tastes amongst the lower 


that district. We attended one of t 


mide 


serics of E 





Evening 













Concerts which have been organised at those Schools by 
the music-master, Mr. J. W. S. A n We can vouct 
for the excellence of the progran ad the creditable 


performance in gene ral, and in s iperior 
formance of the soloists, 
selections of music are preceded b 
and at intervals during the evenin; 
ments, written by Mr. Adams and read 
the Schools. Mr. Adams, in his 
impress on his hearers that music is a lang 
to be learnt, if not grammatically, 


per- 
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vocal 





ours to 


s, endeav 
age which ha 
. 1) - 4 
colloquially, 


ol 


iS 





















before it can be understood; that ( that certain 
melodic passages and progressions in harmony have a 
more or less distinct character, conveying to the initiated 
orto the experienced hearer a certain meaning, however 
indefinite it may be, as compared with ordina ary lang. 
General characteristics, such as the tender, the majes 





or the sublime, are to be recognisec 
habituation to the better class of mus 


aswe understood Mr. Adams, are not so easily recognised 
as some of a lower order, represented in ‘Close the |’ 
shutters’? and other songs of the ‘Christy Minstrel ” 


family. 
proyramme contained ‘‘ When the heart 
Buck; ‘* The Dream of the old Sacristan,” 
other songs by Bishop, Mendelssohn, and 
were in some instances preceded by explanato 
indicating to the audience the nature of t 


is young,” 
by Barri; and 
Pinsuti, which 

> comn 









1 : } 
tie bject and 


sentiment of the words to be expressed in ‘the ; 
Whether it was owing to the music being of too high a 
class, or to the explanatory comments, we were sorry to 


observe that it was only the front and reserved seats 








Haberdashers’ Schoolroom that were filled. 
has evidently much work before him in his missiona 


¢forts amongst the “lower middle-class”? in Hoxton. 
And if he came further west he would find the ground 
pretty well occupied by a class of songs with sentiments 
not much more advanced than that of “ Close the shutters.” 
Fortunately for the benefit of the rapidly widening area 
of musical cultivation amongst the upper middle-class, at 
all events, there is at this season an abundance of the best 
music to be had in all districts and nearly at all hours in 
the west. With the exception of really musical people 
who have the leisure to search, few know the number of 
“Matinées Musicales,” such as those at Glendower Man- 
sions, given by M. Zastrow, and not prominently adver- 
tised, that are to be found where high-class music to suit 
Various tastes can be enjoyed. Beyond a select few, the 
busy public, absorbed in its avocations, has possibly known 
nothing even of the series of Morning Concerts given at 
the Albert Hall by the students of the ‘‘ National Training 
School for Music.” The inhabitants of Kensington know 
all about it, as is obvious from the large and attentive 
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OROUGH OF HACKNEY CHORAL ASSOCIATION. 


THE third Concert of the season was given at the Town 
Hall, Shoreditch, on the 6th ult. The first part of the 
programme was devoted to a performance of Schumann’s 
* Scenes from Faust”’ aa part), the choral portion of 

which was sung thr with a precision and effect 
reflecting the highest “creda upon the members of the 
Association and the Conductor who had so ably prepared 
it. The work has already been presented to the subscribers 
of the Society (in November, 1875); and it speaks well for 
the taste of the audience that on its repetition it should be 
so warmly welcomed. The principal vocalists were Misses 


B 









Farnol, Marianne Fenna, Thacker, Leighton, Gibson, 
Hudson, and Schifer, Messrs. H. Piercy, Buels, and 
Blower. It need scarcely be said that many of the solos 


severely taxed the powers of singers who brought but 
limited experience to their task; but praise must be 
awarded especially to Miss Fenna, Miss Farnol, and Mr. 
Blower, who not only displayed good voices, but sang with 


much earnestness and intelligence. The second part 
contained selections from Mozart's ‘“ Idomeneo”? and 
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Beethoven’s music to ‘“‘The Ruins of Athens.” In the] hearing it with dramatic action and stage accessories, fi 
first-named work Miss Fenna in the Aria ‘ Zeffiretti| it is to be included in the forthcoming series of Gerr 
lusinghieri,”’ and Misses Leighton and Farnol in the Duet | Opera performances at Drury Lane Theatre. Meany 
‘“S’ io non moro,” were highly successful; and the ‘‘ Chorus | let us heartily congratulate both the Conductor and ch 
of Dervishes,”’ from ‘‘ The Ruins of Athens,” achieved a| of the Highbury Philharmonic Society upon the success 
perfect triumph, although its repetition was forbidden by the | their courageous experiment in the cause of true Germ: 
law against encores printed at the head of the programme. | operatic art. ey 
Favourable mention must be made, too, of Mr. Blower’s 
rendering of Handel’s ‘O ruddier than the cherry,” which BOW AND BROMLEY INSTITUTE 
would, however, have been better without the high note at eae ae sik itil tah Wisin om Sop 
the conclusion. Mr. Goring Thomas’s fanciful Overture, Tut choir re ~— yi aie sili a pes un oe 
‘““The Light of the Harem,” and Berlioz’ Hungarian the able direction of Mr. McNaught, pa do ie = ice fr 
March from “Faust,” were also included in the second | ‘19 the far east of London. pig jas gh y o VOICES 
part, and exceedingly well played. Mr. Ebenezer Prout for the reason, perhaps, gerne Saxgae > peo: entrance a 
was, as usual, an efficient Conductor. severe. Candidates who use the o d notation m ist, fo: 
example, be able to read at sight; while Tonic Sol-fais: 
find the doors shut against them unless - possess wha A 
HIGHBURY PHILHARMONIC SOCIETY. is known as the ‘‘intermediate certificate But ee 
Ar the Concert on the 20th ult. Weber's Opera those regulations work in restraint of numbers, it is obvi 
‘‘Euryanthe,” translated into English by Mr. William re they Nila a - i of oer bette 
Thornthwaite, was given in its entirety by this Association ; prin alte a a ed nan ee isda i. "Ch sek m 
and even if the ambition which prompted Dr. Bridge and Pdi see ' mp gs — r ue ee oe a iu: 
the body of amateurs under his direction to present this | 20° - pw peg pete gree ee th hake’ ; 
work to their subscribers had not been justified by the ote connotes & vesagyee ce stil of the Lake ae 
result, the warmest praise would have been their due for vegan snage et hake doapeg ‘ite ue gle : ign en _ only to 
the manner in which they have evidently thrown their| M&!S Of pia one eg - EO wae’ spirit i CAPRESS an 
heart into the task. Mr. Thornthwaite has done his utmost | Which is a ‘gd bein ae eg en ee they a 
for the somewhat dreary libretto of the Opera, and made neuted epg E Penis ge we ys reggae eae Bie ] 
the story really attractive for the concert-room by the a hapraneragr sie - iene id gal - 
clearness of his language and the ease of his versifi- e ; — re peng — signals posaicons peg 1 
cation. Whatever may be said about the story, how- | SUCCESS» and to the loudly ick BE ne ee ee 
ever, there cannot be two opinions upon the music, the sta el It had re rar tae eh ap pag 
melodiousness and dramatic power of which appealed with | 22¢ WaS Tepeated, Dy Cesire, uncer 4 ch the same cor. 
irresistible force to the vast audience assembled. The iy hei oe ‘—" heoanygers aig have 
familiar strains of many of the pieces seemed to surprise | )4'C") rong ah — eign , ee aoe ms my ink mi p 
some listeners who, scarcely knowing even the name of the | might . ee a ee a 
the choir’s style, the evident intelligence and ear P 





Opera, yet recognised the subjects of their nursery pieces ; 
the exquisite romance of Adolar, for instance, in the | 
first act, and the ‘* May Song,” with chorus, sung by | 
3ertha whilst decking her cottage with garlands of flowers, | 
eliciting applause which might not have been so enthu- | 


siastic had the music been entirely strange to the | 
audience. The whole of the choral portions of the Opera 
were delivered with a precision and unity of feeling 





quite surprising, considering the difficulty of many of | 
Chorus” in the third act 


the pieces, the ‘ Hunting 

especially being rendered with remarkable effect. Very 
much of the success of the performance was un- 
doubtedly owing to the excellent singing of the 


vocalists. Miss Florence Norman created a marked effect 
in the trying music allotted to Luryanthe, displaying a pure | 
soprano voice and good method of vocalisation throughout, 
and executing the florid passages in the finale to the| 


| 
| 
solo 
| 
| 


second act with the ease of an experienced singer. Miss 
Catherine Penna in the part of Eglantine was also} 


thoroughly efficient, her great duet with Euryanthe being 
given not only with the vocal power demanded by the 
piece, but with a dramatic feeling which excited warm and 
well-deserved applause. Whether the music especially 
suited the voice and style of Mr. Maas we cannot say; but 
certainly we scarcely ever heard him sing so well, or the part 
of Adolay more finely rendered. His Cavatina in the first 
act, already mentioned, was given with true artistic expres- 
sion; and in all his solos he fairly won the sympathies of 
the audience. A good word must also be said for Miss 
Evelyn Gibson, who sang the melodious ‘“* May Song” 
with much purity of intonation and appropriate simplici ty 
of style. An apology was made for the absence of Mr. 
Bridson (who was to have sung the part of Lysiart) on the 
score of indisposition, and his place was ably supplied by 
Mr. Forington, Mr. Thornthwaite taking the part of Ki 


| 
| 
| 
| 


Ing 
wn 


Louis, assigned in the programme to Mr. Forington. On 
the . hole the band was thoroughly satisfactory, Dr. 
ug ’s able conducting smoothing over many difficulties 
v might have been more prominent to the general 
au ce with a less experienced chief. We understand 


that the Opera, as given on this occasion, will shortly be 
published by Messrs. Novello, and trust therefore that this 
charming music may now become more extensively known 
through the medium of the concert-rocm. It must be 
said also that the public will soon have an opportunity of 





| being the order of the evening. 


ness of all concerned, and the dramatic 
thrown into the music were points demanding frank 
and approbation. — It a that 


expression 


iS 





acknowledgment 
with such singers Mr. McNaught cannot associate an 
orchestra, however small. We observe that he is en 





deavouring to form an amateur body of instrumentali 
and we wish him all success, the more heartily because the 
effect of an orchestral score is burlesqued nose than 
imitated by a great organ and a pianoforte, unless S those 
instruments are handled with exceptional skill. Mr. 

and Mrs. McNaught did their best on the occasion 
notice, but could scarcely overcome the incongruity of 
organ accompaniment to the war music of a Highland 
clan! The solos in the Cantata were delivered by Miss 
Agnes Larkcom, Mrs. Mudie-Bolingbroke, Mr. Barton 
M'Guckin, Mr. Albert M‘Guckin, and Mr. ihe 
Upon this part of the performance it is unnecessary 

dwell, the artists being sufficiently well known to make 
easy a correct estimate ‘of merit. Suftice it that the efforts 
of all, but particularly of Miss Larkcom and Mr. Barton 
M‘Guckin, were very well received, applause and encores 
Mr. McNaught conducted 
with care and skill. In justice to him, we can only repeat 
the expression of our desire that he may soon have an 
orchestra under his bdton. 














UNIVERSITY MUSICAL SOCIETY. 

given by this energetic Society on 
in honour of Herr Joachim’s visit to 
the University, several orchestral works of great interest 
were performed. Beethoven’s ‘‘ Coriolanus” Overture was 
followed by Brahms’s Concerto for violin and orchestra, 
Herr Joachim playing the solo part in a magnificent 
manner, and introducing in the first movement his own 
immensely difficult cadenza, which is conceived in a style so 
nearly akin to that of the whole composition that it w ill ulti- 
mately, no doubt, be accepted on all hands as an integral 
part of the Concerto, without which any performance of 
the work would be considered imperfect. ‘The effect of 
the exquisitely beautiful slow movement was considerably 
marred at its outset by a grievous mistake on the part of 
the second bassoon, which instrument has to sustain the 
bass of the harmony, as the first delivery of the subject !s 
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FOUR-PART SONG. 


Words by F. W. Bocrp1tron. Composed by OnivertA Prescott. 
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1§ GOD IN NATURE SCHUBERT 4d. 12 THE ST, AR aes ee FRANZ LACHNER 2d. of the 
44 GOOD NIGHT (3 v. withs Henry Lesiin 3d. mr THE i WIND Cart REINECKE 2d, above 
129 GOOD NIGHT (2 voices) ... ves: CARL eg “eet BE 2d. | 53 THE ER'S W: \TCHFUL c * 
22 HAIL TO THEE... ... «. HENRY SMART I EY see . Franz Apt 3d, Scherz 
133 HAPPINESS EVER (2 v ), ace CARE: Novos CKE THE FAY'S SONG ... .» Henry Smart qi. The A 
g8 HARK! THE VILLAGE BELLS James SHAW Ce | ; THE FISHER WIFE'S SONG . we J. L. Hatton 3d. and el; 
1245 HAYMAKE! vk eS H, BEHREND 3d. | co THE LAMENT GAxbUSSI 3d. ene 
50 HEAR, O MY PRAYER | 10) THE LONELINE SS OF WOODS Ricarp Hon 3d. remini 
(Veni, Domin ne ie “ i. | ry THE LORD IS MY SHEPHERD Scuvusert 4d. a some 
27 HEARTS THAT LOVE | gS THE MERMAIDS ....  «. Dr. Watmistey 4d. phrase 
2 HE tly N Ss oes f THE N Sean es. ese «. G. Roperti 3d. ey as 
3 HOPE AND MEMORY | THE 'MPHS IN THE RHINE H. Marscuxer 4d. preten 
39 HOLL RS OP REST |... us 127, THE ROS! ~ IS QUEEN (2 voices we Cart REINECKE 2d. out by 
$8 HOW QUIC KLY SORROW firr THE SABB a MORN ... .© FRANZ LACHNER 2d, n the 
1o2 HURLEY MILL me me 3d. | 4o THE SECRE’ re ee Dr. HILLER 3d. import 
126 IN LIFE IE LOVI > W E KNOW | 3t THE SHADE A OF NIGHT «. SPOHR 4d, nai? le? 
NOT (2 voices) Cary Reinecke 2d, | 8: THE SPRING. ©  « L, SAMSON 4d. promt 
108 IN SLEEP THE VORLD R} 117. THE hae kK’ S) RE TUR N .» H. MARSCHNER 4. earnes 
POSES . Ricuarp Ho. 2d, 45 THE SWALLOW ee Henry Lesiie 3d, of the 
93 IN SUMMER GO THY ‘LO VE TO 123 THE vOICi OF SP RING. A.H.Berrenp = 3d. i 
SEEK ... As ve ae ae CARL Retncexz 2d. | 139 THEWANDERER’SGREETING Franz Abt 2d. respec 
35 IN THE WooD : . Dr. HILLER 3d. 10 THE WATER-NYMPHS . .. Henry SMart 4d. in 6-8 
toy IN THY NAME SHALL “THE ¥ 149 THE WINTER HATH NOT A brougl 
REJOICE G. HENSCHEL ad. } BLOSSOM ... wa ee CARL REINECKE 34. ab 
137 INVITATION TO THE DANCE | 2 THE WOOD-NYMPHS Henry SMART 3d. the las 
(2 voices) : ae we Cart Retneckr 4d. | 143 THOU HEAVEN, BLU E AND choral 
77, INVOCATION TO FAITH. sie Bs GS GITS 3d. | BRIGHT FRANZ ABT 2d, is by f 
29 I WAITED FOR THE LORD ... MENbELSsouN 3d. | 10 THOU THAT THY SE LF “WITH ford t! 
115 Ee FROST ... J. L. Hatron 3d. | DEATH HAS STRIVEN Cart REINECKE 2d. ord t 
2 ESUS, HEAVENL Y M ASTE! Kk SPOHR ad. | 54 TWILIGHT .. ee. FRANZ ABT 3d. opera 
107 LIVE WE SINGING M. HauptMANN 2d. | 66 TWILIGHT ... a pa ee G. ROBERTI 3d. lately 
13322 LOOK UPWARD (2 voices) w» Cart Reinecke 2d. | 113 UPWARD it ee x .. H. MARSCHNER 4d. of vl 
20 LORD, HOW LONG ie sess [BRAHMS ad, | 98 NICISSITUDE..... sn. cc. o« JOACHI RARR “4d pia 
60 MAKETHE CAR OF A GOLDEN $3 WAKEN, DAY IS DAWNING ... A.C. Mackenziz 4d. not fo 
KING-CUP .. ates «. Sir M. Costa 123 WAKEN NOT THE SLEEPER ford’s 
121 MAY DANCE. aie .. ASGER HAMERIE (2 voices) Cart ReInecke~ 24d, Gud 
110 MIGHT I THE BIRD BE «» RIcHARD Hou 42, WANDERER’ S NIGHT-SONG... Dr. Hitter 2d. 20793 
g6 MORNING THOU CHT, Henry SMART 28 WELCOME TOTHIS PLACE (4v.} Sir H. RK. Brsnop 2d. vance, 
4 NIGHT SINKS ON THE WAVE Henry SMART 72 WHAT CAN THE STARS BE agg RAFF 3d. the te: 
61 NOW MAY AGAIN (4 voices) MENDELSSOHN (dl. 38 WHEN DOES A MAIDEN Dr. HILLER 3d. was ¢ 
135 O BEAUTIFUL VIOLE T (2 voices) CARL REINECKE 2d, 116 WHEN EVENING'S TWILIGHT J. L. Hatton 2d, 1 pgs ls 
18 O CLAP YOUR HANDS E. H. THorne Od. 74 WHEN GLOWS AHEART _..., Joacnim Rare qd. Burne 
146 OF OAK THY MOU RNF U L 87 WHEN TWO ARE LOVERS ... Cart REINECKE 2d. regula 
BIER’S PREPARED « CaRL REINECKB 2d. 1x WHERE ARE THE ANGELS ... J. L. Hatton 3d. 
909 O GRATEFUL E VENING ee CARL REINECKE 2d. 1430 WHERE DEEPE ST O saap chalet Franz ABT 2d. 
5 ON, SKYLARK, FOR THY WING Henry Smart 4d 34 WITH A LAUGH (‘ : .S. Bennet? 44. 
58 OLORD,THOU HAST SEARCHED 131 WOE TO HIM (2 voi - Cart REINECKE 24, 
(Surrexit Pastor Bonus), 4 voices MENDELSSOHN 6d. 32 YETONCE AGAIN (“ Mag ric F lute’ *) Mozart 2d. 
142 ONCE AGAIN THE DAY... oe FRANZ ABT 2d. 1z YOUTH, JOY, AND H iOLE we J. L. HATTON 44. Tu 
, close | 
(To be continued.) range 
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The last movement was given 
with great spirit, and the w = was very well received. 
Wagner’s ‘‘ Siegfried Idyl”” came next in order—a work 
which, since its Seascaiens. into this country by Herr 
Richter, has won its way into considerable favour by the 
charm of its naive innocence and sunny happiness. 
first part of the programme concluded with Herr Joachim’s 
theme and variations for violin and orchestra, a serious 
and thoughtful piece full of care and ingenuity of work- 
manship, and of considerable beauty, calculated, too, to 
display the composer's characteristics of style to the 
greatest advantage. 

The second part of the Concert consisted solely of a new 
work by Mr. C. Villiers Stanford. The title “ Elegiac 
Symphony” is accounted for by the fact that the lines in 
Tennyson’s **In Memoriam” which begin, “I cannot see 
the features right,” are appended to the work by y of 
motto. Yet the new Symphony in no way deserves the 
now somewhat opprobrious name of programme-music, for 
realism of representation is neither intended nor attemp 
merely the general feeling of th e short poem bein; x re- 
flected in the musical compositi on, 
permitted to see in the first ‘three movements th e variety of 
conflicting images that at first distract the } $s memory) 
and ultimately vive place to the true pre 
“fair face” of the departed friend, this last bei 
which is full of 
The first movement han 
)-S time, given 
a phrase 


1s in the 


—————— 
gllotted to the wood-wind. 
























forth in the final movement of the work, 
serene calmness and solemnity. 
for its first subject an impetuous theme in ( 
out by the strings, in marked contrast to which is 


tir 
t 





that is heard on the brass instruments sever 
course of the movement, one of anumber of pl 
the same way, and of the same solemn kind, that appear at 
intervals throughout the whole Symphony, giving it a 
peculiarly grave character. The slow movement is well 
worked out on a suave and flowing theme of great beauty. 
The Scherzo is full of spirit and energy, and contains a 
noticeable rhythmic figure on the drums, which is per- 
sistently adhered to even through the trio. At the close 
of the movement the introduction of another of the phrases 
above referred to leads us to expect a second trio, but the 
Scherzo stops immediately after the phrase has been heard. 
The Allegro of the last movement is ushered in by a long 
and elaborate introduction, based for the most part upon 
reminiscences of the three earlier movements, and having 
asomewhat turbulent and unsatisfied character. 
phrase for the trumpets immediately precedes the very un- 











out by the flute alone against sustained tremolo passages 
in the violins. By this method of treatment the most 
important subject of the movement is hardly given due 
prominence. ‘This, however, is but a slight defect in an 
earnest and noble composition. Both the principal themes 
ofthe finale are calm and serene in character, but in other 
respects are in contrast to one another; the coda, 
in 6-8 time, is very energetic and original, and the whole is 
brought to a solemn and most impressive conclusion by 
the last of the phrases we have mentioned before, a short 
choral-like strain of great beauty. The whole Symphony 
is by far the most important orchestral work by Mr. Stan- 
ford that has hitherto been heard. Comparison with his 
opera *‘ The Veiled Prophet,” a selection from which was 
lately given at the Crystal Palace, would be entirely out 
of place, for that work is of course written for the stage, 
not for the concert-room ; but as compared with Mr. Stan- 
ford’s first Symphony, performed at the Crystal Palace in 
879, the ‘* Elegiac Symphony” shows an immense ad- 
vance, both in power of conception and in mastery over 
the technicalities of orchestral treatment. The orchestra 
was ably conducted by Mr. Stanford, and led by Mr. 
Burnett and Herr Richard Gompertz, the latter being the 
regular leader of the Society’s orchestra. 


presto, 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 
Tue Manchester musical season has drawn rapidly to a 
close during the past month, and, with the exception of a 
few of the Gentlemen’s Concerts, is now practically over. 
Herr Joachim made his first appeat arance here this season 
at Mr. Hallé’s Concert on February 23, and played Brahms’s 
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We may perhaps be | “ 


rases set in | < 


A broad | 


pretentious entry of the first subject proper, which is given 
t J e t 5 | 


Concerto in D and his own Variations in E minor in his 
usual style of unsurpassable excellence. The chief orches- 
tral works were Haydn’s Symphony, No. 5, in D, and 
graceful ballet- music from ‘ Idomeneo.” 

















Mozart’s very 

Mrs. Hutchinson, the vocalist, rood voice and 
cultivated style in Handel's >” and 
: ac hy T2 1; psec 2 li 7” 
songs by Berlioz and Grieg. Berlioz 
‘Romeo and Juliet’ was repe ully, with 
Miss Orridge, Mr. Shakespe: as solo 
vocalists; and Mr. Hallé co *-fourth 


season here on the following 



























“E ro} nphony, Dvora 

andthe Or ertures to “ Les Deu : Tann- 
hauser’ ‘ were a all excee sly v Hallé 
played in lost finishec d style neerto in 
G major, Sh opi ns Nocturne in E < 1 D flat, 
and Thalberg’s * Home, sweet hon Maas was 
the vocalist, and sang with excellent effect ** Pit. bianca 
del velo” (Meyerbeer), ‘* Celeste Aida Verdi), and 


” 





‘Sound an alarm. 

At the Gentlemen’s 
ynora’’ S 
| Marie Krebs gave a most 
) sting Pianofor 
yed with equal success 
o and Bourrée by Glu 
Krebs. Miss Georgina Burns 
On the 15th ult. 
ists being Herr Joachim, Sig 
Si; gnor Piatti, and Mr. Ch 
ich w xcellent as the 
isted of Legthoven’s string Quartet in 
I ; ‘or pianoforte and 
in C minor; 
the violon- 
r’s Ninth 





27 Raff's 
Mdlle. 

of Ries’s 
10r, and also 
‘‘s transcription of a 
in octaves by 
avies were the 
Concert was 
Risegari, 
les Hallé. 
perform- 


Concert on 


ym} hony was 
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Herr Straus, 
h rovramme 
as fine, con 
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violin, No. 








ty Kol nedrei,” 
iC elle O by Max 
Violin Concerto. 

| Dr. Lridge’s Cantata ‘ Boadicea”’ is announced for 








the zist inst., at the Concert Hall, the composer having 
| been invited to conduct. 
MUSIC IN BIRMINGHAM. 
(FRomM OUR OWN =e ESPONDENT.) 


ws before them” in 
kening influence of the 
is been manifest here 
| for some time past in the exceptional interest and activity 
| of the concert season which is now drawing to a close. It 
jis not only in the number and character of the concerts, 
however, that this quickening influence is apparent. It 
extends to the doings of amateur circles and of the educa- 
tional agencies of the town, including among | the latter, 
the new violin class at the Midland Institute, where some 
| 400 or 500 raw recruits may be seen fiddling like one, in 
more or less correct unison, every Saturday evening, at the 
modest cost of one penny per lesson! The ordeal must be 
a trying one to the musical sensibilities of the teacher, 
Mr. Rickard, but it is scarcely so hard as his experience 
on the opening night of the class, when some 200 embryo 
Paganinis presented themselves for instruction with only 
forty instruments among them. The establishment of this 
violin class has naturally given a great impetus to the 
demand for the choicest Cremonas which can be produced 
at a price not exceeding 5s. 6d. each, and the warehouses 
of most of the local instrument-dealers have been fairly 
cleared of resin. Few of these enthusiastic tyros, it is to 
be feared, will be qualified for places in the Festival band 
next August; but it is at all events satisfactory to know 
that there is so much orchestral raw material in a town 
which has not hitherto been conspicuous for its devotion tu 
the instrumental branch of musical art. 

Justice, however, has scarcely been done to the progress 
which Birmingham has made of late years in this depart- 
ment under the zealous and intelligent direction of Mr. 
W. C. Stockley, the conductor of our local I’estival Choral 
and Amateur Harmonic Societies, and the trainer of the 
Birmingham Festival Choir. The orchestral concerts 
given here by Mr. Stockley during the past three or four 
seasons, since his band got fairly into working order, have 
been among the most interesting and enjoyable incidents 


st their shad 
the qulc: 


‘“ CoMING events ca 
local musical circles, and 
| forthcoming Birmingham | estival hz 


























212 


THE MUSICAL TIMES.—Aprir 1, 1882. 





of the musical year, and their educational value in unfold- 
ing to local amateurs the page of orchestral art, and intro- 
ducing them to the strange delights of symphony and 
concerto, cannot easily be over-estimated. At the last of 
these concerts Mr. Stockley produced here, for the first 
time in Birmingham, the so-called dramatic legend of 
Hector Berlioz, *‘ The Damnation of Faust’’; and though 
the rendering of this very difficult and elaborate work may 


have lacked something of the smoothness and finish which 
distinguished its recent performances in London and Man- 
chester by Mr. Charles Hallé’s orchestra, it was under 


nearly every aspect very praiseworthy and effective, and 
evidently produced a deep impression upon the large 
audience present. Miss Mary Davies and Mr. Edward 
Lloyd sustained, with 
garet and I’aust respectively, as they did at Manchester, 
Norwich, and London. Mr. F. King, though somewhat 
lacking in force and dramatic spirit, did full justice to the 
music of Mephistopheles, and Mr. Lander was fairly suc- 
cessful in Brander’s drinking-song. Of the general per- 
formance, the parts which appeared to give most satis- 


faction were the famous Hungarian March, which was 


enthusiastically applauded, and the Ride to the Abyss, the | 
ich were admirably | 


cumulative power and weird effect of wh 
realised by band and chorus. 

Another example of Berlioz—his picturesque dramatic 
symphony, ‘“ Romeo and Juliet ”’—was the leading novelty 
of the third of the current series of Messrs. Harrison’s 
Popular Concerts, which took place in the Town Hall on 
the 13th ult. On this occasion, the performers were the 
members of Mr. Charles Hallé’s admirable band, who are 
of course thoroughly grounded in the work ; 
the absence of a choir, several 
omitted—a liberty for which the 
the composer’s precedent— 
ingly finished and 





movements had 
conductor might plead 
the performance was an exceed- 
impressive one, and 


Of the six movements performed, those 


please most were the broad, spirited, and richly scored 


Allegro descriptive, in the latter part, of the festivities at | 
4 I J 


Capulet’s house, the voluptuous and impassioned slow | 
movement with oboe solo, suggestive of the love-passages 
between Romeo and his mistress, and the dainty and fantas- | 
tic Scherzo prestissimo of “ Queen Mab,” in which mute 
Strings, horns, and bells are employed in such ingenious and | 
striking combinations. On the whole, the ‘* Romeo and | 
Juliet” Sy mphony was preferred here to the same composer's 
** Faust,” in virtue chiefly of its greater reserve and melodic 
interest; but the extravagances of both works and their 
enormous executive difficulties will prevent their 
becoming stock features of our concert programmes. At 
the same Concert, Madame Norman-Néruda produced a 
deep impression by her masterly execution of the Mendels- 
sohn violin Concerto in E minor, in the first Allegro of 





ever 


excellent effect, the parts of Mar- | 


}and Midland Institute, 


and though, in | fixed on a very 
to be} 


calculated to | 
inspire a very general wish to hear the work in its entirety. | 
which appeared to | 


























which she introduced a very tasteful and brilliant cadenza 
and further charmed the audience by a remarkable display 
of virtuosity in the concluding Scherzo of the Suite in F by 
Franz Ries, which she introduced a few months ago at the 
London Monday Popular Concerts. Mr. Hallé, supported 
by the band, played with fine eflect the Adagio and Finale 
from Beethoven's “ E mperor’’ Concerto. Miss Orridge 
gave a song by Berlioz, m ses spectre of the rose” 
the second of the ** Summer thts ’’ set—which had not 
previously been he ard in Birmiceh um, and atalat er per iod 
sang Hullah’s ** Storm,” on a redemand of which she cave | 
Bishop's ** By the simplicity of Venu s’ doves Mr. Maas | 
was scarcely so effective as usual in the Swan song from | 
‘Lohengrin,’ but provoked great enthusiasm and a re- | 
demand in Wallace's * Let me like a soldier fall. 

At the fifth of Mr. Stratton’s popular Chamber ( ts | 
on the 7t! t., a new string Quartet in F minor, by Mr. |] cl 
F, Ward, a well-known local violinist, who led the pertor- | § 
mance, produced for the first time and n 
very fave rable ( eption iT hi rit ] cr ' t | 
quartet h the ce ers tenth work f 
con nator rinstr ent 
comy t { t 
} t 

t i 

(i I 
t ‘ i 


is strongly Mendelssohnian in character, and the Andante 
sostenuto, in which the melody is given principally to the 
violoncel'o, with staccato accompaniment in monotone 
phrases for the other instruments, exhibits a certaiy 
Mozartian grace and sweetness. It will be inferred tha | 
Mr. Ward’s talent is of the eclectic order, At the same 
Concert, Molique’s grand Trio concertante in B flat (Op, 
27); anew Romance in the same key for violin and piano. 





oe 
forte—an expansion and adaptation of an earlier work for 
flute and pianoforte—by a local professor, Mr. C. |, 


Duchemin; Beethoven’s Waldstein Sonata played fro; 
memory by the professor just named, and Haydn's E m 
Trio for pianoforte, violin, and violoncello were the other 
items of interest. | 

The Saturday Popular Concerts, which have achieved 
}such remarkable success since their reconstitution 
\the Birmingham Musical Association on a sot 4 
really popular basis, continue to draw large audience 
at nominal prices, and to furnish employment for a con 
| siderable amount of executive talent in all department 
|At the sixty-ninth of the series, Signor T Mattei, 
ithe well-known pianist and composer, was 
of the evening, and excited great 
performance of some of his own compositions. 
| violinist, Mdlle. Héléne de Lisle, on the same occasion 
| experienced a very flattering reception ; 
of the vocal department were carried oft é 
Wynne. The series of instrumental rday afternoon 
Concerts given by the musical section of the Birmingham 
this winter, have not met with the 
anticipated, though the admission charge has been 
low scale and the entertainments hi 
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been of a very meritorious order. At the Concert 
the winter series, on the 4th ult., the programme comprised 
the Overtures to ‘Die Zauberflote”’ (Mozart) and * Les 


Naiades”’ (Bennett), the ‘ Danse 
Berlioz’ “ Faust,’? Haydn’s first Symphony, 
same master’s delightful string quartets, anda 
for violins. 

The weekly rehearsals of the choir for the Festival 
August next are proceeding vigorously and_ satisfactorily 
inder Mr. Stockley’s guidance. Cherubini’s Mass in Cis 


des Sylphes” from 
one of the 
Spohr duet 


of 








now out of hand, and the ** Triumphlied” of Brahms and 
3eethoven’s ** Mount of Olives”? have also . well 
rehearsed. The only other special 


musical event of the 


month is the appearance of Dr. Joachim at Messrs. Py 





Concert on the 30th ult., which must be reserved for fu ] 
| reference. 
MUSIC IN YORKSHIRE. 
FroM OUR OWN CORRESPONDENT.) 





Ar Bradford the last Subscription Concert of the presen 














series was non the 3rd ult., when Berlioz’ *‘ Faust” was 
pede ied tor the third time in this district during = nai : 
the work hz ‘ been twice before heard at Huddersfield. } 
Miss eg Das ies and Mr. Edward Lloyd were again 
intrusted with > rts of Marguerite and Faust res} 
tiv post és e f as well received, and created an excel- 
le ‘ ; espe cially by her rendering of the ‘* King 
of "1 he ] lad. Mr. Llovd’s arduous task was most 
successfully pe 1, the ré/e seeming to suit his voice 
ind e 4 n. Mr. Frederick King was the 
VM the curious music of the part in 
| isual ner. Ther har of Brander 
vas taker vho acai f very credit- 
tbls Mr. ¢ ! | this o 
mn, OC ( rchestra as at Hudde 1, and carried 
ott the hone e even t Mar | ( | 
] let ce cre ( unded epeated 
the | f lest ( | 
( ! ( t the | ‘ 1 
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the success W hich has attended the introduction of Berlioz’ 
“Faust” to Yorkshire audiences. At the close of the 
Bradford performance he was recalled and enthusiastically 
applauds ed. 

Mr. S. Midgley gave his second Classical Chamber 
Concert at the Br: adford Church Institute on the 17th ult. 
The performers were Herr Straus (violin), M. Vieuxtemps 
(violoncello!, and Midgley (piano). The programme 
included three trios—Dvorak’s in G minor (Op. 26!, Agnes 
Zimmermann’s Suite (Op. 1g), and Schumann’s Trio in D 
minor (Op. 63!—all of whick were excellently rendered and 
avourably received, the last especially. Herr Straus 
played for his solo Tartini’s Sonata in G minor (‘II Trillo 
del Diavolo”), the difficult passages in the Allegro being 
splendidly given, and causing a double recall. M. Vieux- 
temps chose Beethoven’s Variations in F on ‘* Ein Madchen 
oder Weibchen” for piano and violoncello, and d sine all | 
his usual skill. We should sa re preferred somet! 
substantial from Mr. Midgley tha ¢ Character 
Pieces ”’ by I -P essard (Op. . for though the select 
was well played, it did not give the artist any opportunity 
for showing his undoubted abili ty 3 anist. 
2xC ellent Concert of Cham i 
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Leeds Philosophical Hall on the 

performers—Herr Otto Peiniger (violin), Mr. ‘Beas 
(violaj, Mr. Charles Ould (violoncello), Mr. Charles 
Wilkinson (piano), and Mrs. Cooper (vocalist). Beet- 
hoven’s string Trio in D major and Mozart’s Quartet in C 
minor received an intelligent interpretation; but a far 


ren¢ Sere- 


lering of the 


greater treat, to our mind, was t} 
rio for violin, violoncello 


nade from Sterndale Bennett's ’ 











and piano (Op. 26), a work which ier of 
Bennett’s compositions, be more frec The 
solos were Mendelssohn’s Violin Concer y Herr 
Peiniger, which called forth a storm of applau three 


short pieces for violoncello solo Siciliana (Locatelli ; 
Abendlied (Schumann), Moment Musicale (Schubert)—of 
which the last item was Mr. Ould’s best and 
Mozart’s Variations on ‘“* Unser dummer Pobel meint,” 
for pianoforte, in which Mr. Wilkinson reached a higher 
standard as a pianist than he had previously attained, at 
least in Leeds. Mrs. Cooper’s voice has lost much of 
power, but her taste as a singer was well displayed in fo 
rendering of two well-known son; an’s ‘I arise from 
dreams of thee,” and Cowen’s ** T! lren’s home.” 
Attempts are being made in Leeds to revive the Sub 
scription Concerts which were usually provided until a year 
or two ago by Mr. Archibald Ramsden, and there is every 
prospect that next season such a series will be given; the 
success of the Bradford Subscr n Concerts ould } 
encourage the Leeds people to persevere. 

For the present month several Concerts are announced : 
the Bradford Festival Choral Society intends to give 
“St. Paul” towards the end of the month, the principals | 
being the Misses Robertson, Mr. Welsh, and Mr. Barrington 
Foote ; Mr. Sims Reeves advertises a * Farewell Concert ” | 
for the 14th at the Leeds Town Hall; and at the same | 


effort; 
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place, on the 17th, a Miscellanc ; Concert will be given 
by Mr. Joseph Maas, assisted by Mdlle. Giulia Velmi, | 
Miss — 1)'Alton, Mr. H. T. Bywater, Mr. Thurley | 
Seale, Mr. D. Ffrench Dai Herr Volkmer. Bach's | 
“ Passion Music ” is to a pe verh rmed at the Leeds Parish 
Church three times this E by the excellent choir of 
the church, under the direction of Dr. Creser, the organist 
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were instinct. The pianist was his wife, better known in 
Germany as Fraulein Kahrer; and the concert was relieved 
by three songs, sung by Frau Miller-Swiatlowsky, formerly 
of Moscow, who also made her début at the Gewandhaus 
with marked applause last Thursday. She possesses a 
singularly powerful contralto and an energetic style, which, 
ee is sometimes a little too theatrical. On the 26th 
. followed the second concert of Herr von Herzogen- 
sal s Bach-Verein, in St. Thomas’ Church, which, so far 
as the choral parts are concerned, merits unqualifie 
praise. The programme consisted of Handel’s 42 















Psalm and Bach’s Cantata “ Halt s Jesum 
Christ,” and D for organ. 2 last- 
named perform : perhaps the less said but 
the fault partly e organ itself, the deplorable 
condition of wl litable to the town. As 
to the « 1ed whethe r the con 
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Tri umphlied ” were the works chosen for th le pe 
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the recitative, ‘* Watchmz in, will the night soon pass?” 
| was rendered on this occ: The third sacred concert 
to which I have all voted to ‘Israel in Egypt,” 
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but neither the choi } 
solo singers appeared to su 
concert worthy © 2st 
Ihe last two concerts of the Euterpe included little of 
interest. In the former, on the 28th ult., we were glad to 
hear Serene: Se erenade in D, an e& urly work Op. IT) icl 
is too seldom performed, although it contains a great | 
and highly original writing, and perha 
ater promise of what the composer subseque 
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Dr. von Biilow opened his campaign on the 13th with a 
Beethoven evening, like the one he gave here on January 20. 
This time the Symphonies were the Sixth (the Pastoral) 
and the Seventh ; the Overtures were those to “ Coriolanus”’ 
and ‘“ Egmont.” I need not here repeat—what in England is 
now so fully recognised—the unique position which the 
Meiningen Intendant occupies among conductors; but it 
must be confessed that the performance of the Seventh 
Symphony was a little disappointing; Dr. von Bilow 
seemed inclined to exaggerate effects, and at times even 
was a little careless of their relevance. On the other hand, 
the Pastoral Symphony was brought out with consum- 
mate genius, and with the most delicate and thoughtful 
sympathy. The overture to ‘‘ i gmont” was also in many 
respects striking. But the triumph of the series was won 
in the second Concert, on the 14th, devoted to Brahms, in 
which the First Symphony in C aroused a furore quite 
unexpected in Leipzig. It is true Dr. von Biilow took a 
rather unfair advantage of the applause which induced him 
to repeat the delicious Allegretto by making a little speech 
to the audience, in which he thanked them, “ine his own 
name and in that of H.H. 
who had sent him thither to procure the 1 
Brahms, a satisfaction for the 1st of henaies.” 













the Duke of Saxe- ~~ gen, | 


— as | 





———. 
musical profession and the musical societies of Edinburgh 
and other towns being well represented. In the unavoid. 
able absence of Lord L othian, through family bereavement, 
Lord Reay was, on the motion of Mr. A. W. Inglis, of 


Glencorse, called to the chair. 
Lord Reay said: “No special pleading is necessary in 
Edinburgh for the cause of music. The two amateur 


orchestral societies, the number of vocal societies, the 
success of all musical performances, are facts known to all, 
We do not claim any superiority in this respect ; and the 
object of this meeting is not to consider what can be done 
in the interest of Edinburgh, but what has to be done in 
the interest of Scotland. We do not claim the monopoly 
of guiding such a movement. We simply wish to co. 
operate with others, and to establish such co- operation on 
a practical basis. There is one undoubted advantage— 
there is no Scottish organisation for the promotion ot 
music in existence. We do not meet with ‘ organised 
disorder,’ the most difficult f{ to combat. Whatever 
exists in the way of choral union concerts we respect. If 
we are not looked upon as friends by such associations, it 
is certainly not our fault. We simply ask our fellow. 
countrymen, Has the time come that we must concentrate 
our resources, and give them such an organisation that we 

















is notorious, Brahms himself played his new Pi may rely on our resources, and become independent of 
Concerto with something less than ggg The | extraneous aid? Can Scotl: be self-supporting in the 
public was certainly and ex ly offende They took] matter of music? re we in a position to accomplish 
it that Brahms needed satisfaction—the soailane of an; what Saxony and Wurtemb have done with signal 
audience pecularly vain of its musical insight; it was not | success? This is the broad question which we feel ourselves 


to be supposed th: at they wot ld see that their own musical 
cre dit needed mending, ‘and so be grateful to the Meiningen 

Capelle for giving them an opportunity of regaining their 
position. As it was, a distinct hiss mingled in the 
plause at the end of the concert and greeted Dr. 





ap- 


hw 
DY 


which the conductor proudly replied bs = g to 
appear at the end in answer to the repeated calls of the 
now pacifically disposed audience. 

Before the Symphony, the Brahms evening had in- 
cluded the well-known Variations on a the of Ilaydn 
(Op. 56), which excited rapturous applause, and the less 
popular Concerto in D minor, in which Dr. von Bilow 
took the pianoforte part. Difficult to understand the Con- 
certo certainly is; but with an interpreter like Von Bilow 
it would be absurd to class it, as is so often done, 
Brahms’s * incomprehensible’? works. 


d refu 





am 


von 
Bilow’s entry at the concluding concert; a treatment to | 
re- | 


on y | 
The last Concert, | 


on the 17th, was devoted to Schumann and Mendelssohn, | 


and was in some ways the least felicitous. 


This was partly | 


due to the choice of some of Schumann’s lesser known— | 


and therefore, in Leipzig, we may say, least worthy to be | 


known—works, his Violoncello Concerto (Op. 129) 1 
Fantasia for violin (Op. 131), and the members of the 
orchestra to whom they were intrusted were hardly re- 
markable solo-players. On the other hand, the Overtures 
—those to the “ Bride of Messina *’ and ‘* Hermann and 
Dorothea ’’—if not among Schumann’s greatest, are works 
which one cannot be too glad to hear performed by an 
orchestra like Dr. von Bulow’s. The Concert was com- 
pleted by the Overture to ‘“ Melusina” and the Third 
(Scotch) Symphony of Mendelssohn, played in a manner 
which, anywhere but in Leipzig, where Mendelssohn is 
invariably depreciated, would have been responded to with 
enthusiasm. The Sy mphony especially was led in a highly 
characteristic and sympathetic manner, the four move- 
ments, according to the composer’s express intention, fol- 
lowing one another without a pause. Repeated hearing of 
Von Bilow’s orchestra may perhaps qualify one’s judg- 
ment of his uniform wisdom as a conductor; genius 
always there, but it is not invariably restrained within the 
limits of discretion. Lut there cannot be two opinions of 
the enormous service he does to art and to the memory 
of the masters whose spirit he revives in so marvellous a 
manner. 


is 


THE SCOTTISH MUSICAL SOCIETY. 

A MEETING in connection with this Socicty was held in 
the Royal Hotel, Edinburgh, on the gth ult., to consider a 
scheme for procuring a permanent orchestra for Scotland, 
and for establishing an Academy of Music in Edinburgh. 
There was a large attendance of ladies and gentlemen, the 


and | 








justified in proposing to our countrymen, and which is to be 
solved by a united effort. That those who have up to the 
present day endeavoured to endow the country with good 
music should in the first instance be respectfully consulted 
is natural, and has certainly been my wish from the begin- 














ning.” 1 he speaker poe referred to the rapid progress the 
art is making in tl untry, and especially to the theories 





. ‘ Science,” he said, 
iinks, of discovering the 
trical or technical, which 
rtistic process, assigning to 
etic principles general laws. I need not = that our 
Academy Music will leave these purely academic 
problems untouched. Wecommend them to the solicitude 
and care of Sir Alexander Grant and Sir H. Oakeley. Our 
Academy of Music will, in fact, be a secondary institution 
of musical education. Our natural course will be to have 
a certain number of Scottish scholarships at the Royal 
College, for which our pupils will compete on such condi- 
tions the authorities of the College will lay down. 
Whether part of the Governn grant should not be 
applied to aid such institutions as the one we contemplate 
is a matter on which doubts may be felt; but, as a matter 
of fact, in the year ending in August, 1881, the Education 
Department had spent in England and Wales, £142,280; 
in Scotland, £19.746—the total for Great Britain exceed- 
ing £1 If such a large sum is to be spent with 
profit, I think something of it mizht accrue to such institu- 
tions as ours. It should not be for rotten that the Govern- 
ment are directly interested in securing good music to the 
army and tothe navy. It is a noteworthy fact that the 
very best music is thoroughly appreciated at popular 
concerts; this has been the experience of the Glasgow 
Popular Concerts, and in London the People’s Entertain- 
ment Society has met with similar results. One of the 
difficulties of the Society has been to keep their entertain- 
ments to the people for whom they were intended, because 
it was found that the demand in higher circles was such 
that they attempted to annex a supply not offered to them. 
I mention this to show what an opening there is for a 
greater number of musical entertainments. That such 
entertainments will interfere with the fulfilment of other 
duties is, I am convinced, an entirely mistaken notion. 
We are justly proud of our factory laws, of our early 
closing movement - but surely it is quite as important to 
fill up with healthy pursuits—and those not all of a 
muscular description—the hours intended for relaxation. 
Sins of commission are too often the results of sins of 
omission ; and is it not a sin of omission to omit good 
music from the programme of our daily lives? I do 
not think lightly of reading original books; but listen- 
ing to grand music is having access to original composi- 
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tions. Walter Scott envied the first bard who compared 
his hero to a lion, and admits that — subsequen nt poe t 

ees 
‘aan either struggle hard to giv his ene as heralds | 


reproduce nee lion with a diflerence.’ 
js to bring such lions as Schubert, 
Weber, frequently before sympathetic a 
a difference, because the oftener they listen to 
formances the more they will be appreciated. Victor Hus ugo 
may say, ‘I do my duty like a torchlight ’—the Sc 
Academy of Music will not use such boastful lang 
All it aspires to do is to enlist the support of all Sc otsmen 
in a good cause, so vs at 0s rasn 1I¢ 
‘Brittani, privter alia, formum, 
proprie sibi undicen tL?” 
Professor DoNALDS 
which the Socie 


Chopin, 











ottish 















on then proceeded to detail the objects 
t i i He said that the societie 
at present in existence went on to a certain point of 
lence, but there they stopped. There were in Scotland a | 
great number of exquisite voices, a great number of people 
well qualified for a high musi if 





















were poor they were stopped in ath; ; 
were rich tl could not find j natic educa- | 
tion which were anxious to pay for, and the con- 





country’s musical efforts 
ed by too much of 
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crity. There al iled in Edinburgh an idea reca 
young singers nothing good could come 
Galilee.” It *k many that, as there was 
want of orga among the musical socie 














Scotland, the would be to form a 
directed by a council consisting of men intere 
music in Edinburgh and Glasgow, Dundee, Aberdeen, 


in Scotla ving 
their legal f 
1 was to form 
e them a permanen 
had now formed a body which could 
contributions to be applied for the adva 
in this country. No member of this 
any profit from me’ no dividend was 
money that was contributed must go 
the society: viz., to encourage public 
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matic education of music, to try to or ul 
profession, to make it a stedfast \ 

fession ; totrv, if they had the funds, to esta WS 
fund, and to have an academy which would represent the 









highest, and teach the highest, musical accomplishment 
of the company. At the outset of the society it was 
thought better to exclude professional musicians fr } 

council, but t! urse, was not a final decision. It 








— the public would have 
¢n engaved in distributing the 
srest in the matter. Th ivht 


was thought t! 
more confide: 
money should hz 


nave 












buy or rent a buil “they had had an op; . 
of seeing buildings that would suit them, and t { 
they could perfectly well carry on the academy at £3,0 

a year. The academy, they believed, would very soon 


pay itself, and if more than 
that would be thrown into scholarships, and thu 
would have an opportunity of training poor students. 
Then the other idea was to have a permanent orchestra 
for Scotland. Dr. Potts had ascertained that in Edin- 
burgh there were thirty-two parties who could take part 
in such an orchestra. ‘lo bring an orchestra from London 
for six months in a year would cost £6,000, but it was 
calculated that by having a native orchestra the cost wo 9 
be very considerably less. Already the president, 
Duke of Buccleuch, had ‘promised £500, and the chair- 
man, the Earl of Rosebery, had sipnilied his intention of | 
giving £500. They might depend upon it the me yney 
would be spent in the best possible way for the advance- 
ment of musical, choral, and orchestral societies, in union 
with all parties and in antagonism to none. 

Professor DouGLAS MAcLAGAN then moved: ‘ That 
this meeting approves of the objects of the Scottish Musical | 
Society as now submitted, and in particular of the establish- 
ment of an Academy of Music in Edinburgh for Scotland.” 

The motion was seconded by Lord SHAND, who spoke 
eloquently of the love for, and appreciation of, music in 
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! there was ) 
| and obvious growth of musical feeling and rest in the 
: nunity. It must be matter of the dee conviction 
\ th em that if they could widely extend influences 
| th vould be doing a very great deal indeed towards the 
| education of the country. 
Mr. R. Vary CAMPBELL, advocate, seconded the resolu- 
tion, eo Sg like the previou - . 
A large and influential me notion of the 
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WE are authorised to state that the a ments for 
the Three Choirs Festival at Hereford, commencing on 
September 12, in a very ward state, and we hope 
shortly to be led to p ha full detail of the pro- 
|vgramme. At a meeting of the Exe utive Committee held 


presidency of the 
the fol- 


ler the 
ean of Hereford, 


on Thursday, 


the 2nd ult., un 
Honourable \ 


d Very Re 




















» | lowing sch was su and ay pproved : On the 
Tuesday mec the : in the 
evening, in the Hall llins’s “Ode to 
the Passions,” the form of a Cz intata, by Alice Mary 
Smith Mrs.) Icadows White), and a miscel = neous selection. 
On Wednesday morning, Han lel’s “Juda ccabzeus,” 

phe in B flat (Beethoven), ra7th | 1 (Goetz), 
Magnificat (Bach); in yi e1 e Cathedral, 
‘St. Paul.” On Thursday morning a new Cantata by 
Garrett, entitled ‘ The Shi in C 


le evening 
in the Hall. On 


n 





thoven), and ‘** Abraha 
a second Miscellaneous Con 
l'riday morning Handel’s *“‘ Messiah,” and in the evening 
a Chamber Concert in the Shire Hall. As at the Festival 
in 1879, there will be a full cathedral service, with sermon, 
in aid of the charity, on Tuesday morning. Prayers will 
be offered before each Oratorio, and the Bishop will pro- 
nounce the Blessing after the conclusion of the Oratorio. 
Engagements have been made with the following artists : 
Madame Albani, Miss Ann ia Wi illiams, Madame Pate 7, Miss 
Hilda Wilson, Mr. E. Lloyd, Mr. es King; 
ates of the band, Mr. Carrodus, nd Con ca Mr. 
rdon Colborne. On _ the Monday preceding the 
Le val there will be a rehearsal at the Cathedral in the 
morning, and at the Shire Hall in the evening. 
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jtake record of all the wo irection. Anew 
series of four concerts given by Herr Carl Weber pianist), 
Ilerr Alexander Kummer (violinist), and M. B. Albert 
(violoncellist) was commenced on the 22nd ult. at the 


Royal Academy Concert Room. An interesting programme 

was Phage including a Trio in F by Gade (Op. 42); 

| Prelude and Fugue in E flat, for pianoforte, by Sgambati ; 

= Seimvania? s “ lantasiestiicke ” for piano and violin; and 
3eethoven’s string Trio in D (Op. 9, No. 2). This selection 

| gives evidence of a praiseworthy desire to travel somewhat 

| 








out of the beaten track. All the above-mentioned works were 
excellently performed, the playing of the instrumentalists 
| being characterised by much brilliancy and taste. Madame 
| Isal vel F asset contri buted songs by Beethoven and Brahms. 
| The remaining Concerts will be given on Wednesday even- 
lings, the 5th and roth inst. and May 3, and among ni 
|works announced are Goetz’s Trio in G minor (Op. 1 , 
Schumann’s in the same key (Op. 110), and Brahms’s 
| Sonata in E minor, for piano < and violoncello. 
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ae 
Tue fifteenth annual Concert of the Edinburgh Uni-| We are indebted to a correspondent at Preston for the 
versity Musical Society was given on the 24th “ult., on following information respecting the progress of music ip 
which occasion the orchestra was reinforced by oboe,|that town: ‘“ The Preston Choral Society, since its re. 
bassoon and horn, from Mr. Hallé’s band, whose principal | suscitation in 1877, has been in a flourishing condition, 
doubie-bass, Herr Neuwirth, was also engaged. The brass | though labouring under great disadvantages, the chief one 
was unusually effective. As there were several amateurs | being the want of a hall of sufficient capacity to ensure a 
among the strings, weakness or inaccuracy was there | financial success upon occasions when hi; gh- class and 
occasionally noticed. Two Overtures and Mendelssohn’s | expensive concerts have been given. The Society is now 
March from “ Athalie” were excellently given and cunals ale to look forward to a new and brighter era in its 
applauded. The chief interest, however, as a local paper | history. Not only is there a magnificent hall in course 
says: ‘Attaches to the work of the students’ chorus, partly | of erection, one that in capacity, arrangement, and beauty 
because of the association of a too long-neglected art with | of architecture will be second to none in Lancashire, but 
the severer business of college life, and partly because of} through the gift of a townsman, Mr. John Dewhurst, a 
the features in the programme to be credited to the|large and costly organ is being placed in the buildin ling. 
excellent judgment and taste of Sir Herbert Oakeley. | The approaching s celebration of the Guild Merchant, w shich 
A chorus of male voices is, moreover, a comparative | takes place in September—an occasion of great festivity, 
novelty, admitting of vocal effects of peculiar charm. The | occurring once in twenty years—has brou gh t the Society 
choir-singing of last night was enjoyable in a high degree; | into considerable prominence; for the Cor rporation, which 
and when it is remembered that the Professor has every | has the entire conduct of the festivitics, has unreservedly 
year a body of raw material—musically ignorant and, placed in the hands of the Committee of the Choral Society 
vocally unformed—to work with, the result was more than | | the arrangements for the organisation of a choir to take 
creditable. In accordance with ‘use and wont,’ the Con- part in the grand musical festival which it 4s in tended 
cert opened with the ‘Gaudeamus igitur,’ the stirring | shall be given. Mr. Charles Hallé has been engaged to 
strains of which served to show the presence of a large and | conduct five concerts, and among the names of eminent 
sonorous body of tone. The highest point of excellence | artists who are to take part are the following : Madame 
was perhaps reached in the noble piece of choral writing, | Albani, Madame Trebelli, Mr. E. Lloyd, Mr. Maas, Mr. 
‘Freedom,’ by Weber, which was transposed and most | Santley, and Mr. Hilton. The works to be given are 
effectively scored by the Professor. The students in this} ‘Elijah’ (Mendelssohn), ‘Faust’ (Berlioz), ‘ Stabat 
piece declaimed with breadth and power. Hardly less | Mater’ (Rossini|, and ‘ Hymn of Praise’ (Mendelssohn), 
successful were the renderings of ‘The Red-Cross | Two of the concerts will be of a miscellaneous character. 
Knight’ and a choral song, ‘Omnia _ vincit Amor,’| The choir already exceeds 250 members, and, under the 
by the Professor. The latter is a tuneful and vigorous | conductorship of Signor Risegari, whose ability is so 
composition, in which the humour of the old song is happily | well-established and widely known, there is every promise 
caught up. His arrangements of Scotch melodies have! that such a desree of excellence will be attained as to 
for some years past formed not the least enjoyable numbers | ensure a very great success. Under these encouraging 
in the programmes, and the two given onthe 24th ult. were | circumstances—of necessity so briefly stated—it is felt 
‘Cam ye by Athole’ and ‘Auld Lang Syne.’ Two sets}that the Preston Choral Society, as a musical institution, 
of pianoforte solos were contributed by young students. | may be the means of contributing an important share to 
The first gave a creditable account of Schumann’s de- | the performances to be held during the year.” 
lightful ‘ Jagdlied, and the playing of the second, in a | 
Mazurka by > Polis ymposer Scharwenka, evinced C 
b vn yar ti ugar = - : sid ‘ ble dicital power. | Sctts 48 given at the Surrey Masonic Hall, Camberwell, 
th inteiigen reading anc SOnsiderabie algita wer. | : 
pars gr ng A he ’b a ig 3 At - on Friday evening, the roth ult., the rentrée of Herr Joachim 
4 , ‘ ae SSESSING <¢ ine aritone voice, Sa : ay : : : . si 
eee paths IROBSESSING eels he ©, | imparting especial interest to the occasion. The famous 
Handelian air with an excellent command of its florid! . 4... sy ALDOR ET yf : 
a ee < violinist—who, we need scarcely say, met with an enthusi- 
effects, and two songs, modestly entitled Bagatelles, by the . a ; ree 
i Lae a astic reception—played Bach’s Prelude and Fugue in G 
Professor. The first of these, entitled ‘Partings,’ is set f ; é . 
: : , 4. | Minor, and, responding to the prolonged applause elicited 
in a style of appropriate simplicity, with much melodic : . meen : : i Ye 
clic: dis aeiands Situmbndea” oie G0 demebheun by a splendid performance, presented the same composer's 
charm ; 2 SECO rasts,’ seeme any Be eae 5 Paes cae 
recent chile, aadielh ae Idn nals lacie. sata ie oot Sarabande and Double. Beethoven’s Quartet in E minor 
é ; f tS “4 iC -SS ¢ origine 7, anc S an] : - : : 
si : asad cht pds ee -__ | (Op. 59, No. 2), received a fine interpretation at the hands 
impressive song. Both were artistically given. Miss | Be eereeitee re ice < 
Pat ae alas egos : ecg ae of MM. Joachim, Ries, Zerbini, and Piatti, of whom the 
Wakefield’s contributions, which elicited considerable | ’ ee ai , ea é 
; eye ae : ». | first and last named were associated with Miss Agnes 
enthusiasm, were from Gluck’s ‘Orfeo’ and Mozczart’s | -- alg amin i. tes : Nie ‘eis 
rE? Sade?" West wk the excet nek siecd Sox ae Zimmermann in Schumann’s Trio in G minor. Miss 
a . é ne grea JOTK ~itecte y | 
ie +: m i *| Zimmermann also executed, as her solo, Chopin's Ballade 
Society of Sir Herbert Oakeley’s is the following of | 
: , i ae : |in A fiat. Miss Blandy was the vocalist. At the third 
its example at Aberdeen, St. Andrew’s, and Glasgow | OE ; nie : 
ieleies whith auue banc as week |Concert, on the 24th ult., Herr Joachim again occupied 
fe +.) j d ave 1e1r nusica assocla- J : ° et : z 
Sie ? ? - ss ia cia the post of leading violinist, and in that capacity was heard, 
rape ge in conjunction with his w ‘ell-known confreres, MM. Ries, 
Zerbini, and Piatti, in Brahms’s Quartet in A minor and 
| Haydn’s in G minor ~~ 76, No. 1). Chopin’s Ballade in G 
| minor found an able exponent in Mdlle. Marie Krebs, who 
| also sustained the pianoforte part in Schumann’s Mahrchen- 
bilder, the violoncello being played by Signor Piatti. Nos. 
I, 3, 20, 21 of the popular “Hungarian dances, and, as an 
(Copy.}—7, Hamilton Terrace, N.W. Sir,—I_am told it is contem encore, a Scherzo of Spohr, were contributed by Madlle. 
plated by the Council of Education to authorise the use of th e 80- | -, ji a ere “ be fal ac Tal 
called Tonic Sol-fa system of musical notation in elementary schools Krebs and Herr Joachim. Songs by Hanc el and Weber 
throughout the country, and, as I think strongly on this subject, I] were sung with decided success by Miss Brooks. Mr. 


trust you will allow me to offer my carefully formed opinion for your | Zerbini accompanied at each Concert. 
consideration. I think the system to be bad, because it hinders the 


| 
| 
| 





Tue second of the present series of Denmark Hill Con- 












THE following letter has been addressed to the Right 
Hon, A. J. Mundella, M.P., Vice-President of the Council, 
by Dr. G. A. Macfarren, Professor of Music in the Univer- 
sity of Cambridge, and Principal of the Royal Academy of | 
Music :— 




















sition of a sense of pitch, which is a most vz lity for! Tre second and concluding portion of Mr. C. Dowdes- 
r ec it confounds the characterist ys, which relia essay ‘ORichard Wk i" 1 his Art.” w 
distinctly different harmonic derivation; and because many of its | WE! S Essay upon NICHLADC agner and his “rt, was 


are so vague that persons familiar with the system often mistake | delivered at Clapham on Thursday, the 16th ult., before a 
I think it to be inconvenient, because it can only apply to | large and appreciative audience. The essay comprised an 
: ite limit; because persons who have learnt | .qmirable and exhaustive lysis of ‘* Lohengrin” and 
this system hav eater difficulty to acquire the ordinary techni- | “~)\ preven’ aaah CRUAUS ae gud © es ee 
s of music than those who begin to study the art from the | ‘‘ Tristan and Isolde,’ with characteristic illustrations, 
dard ore and because persons who sens only —_ Re both vocal and instrumental. The fact that the lecturer 
system are unable to participate in musica performances with those Ta > H P re } nti 'm- 
whe 10 » read from the usual alphabet. I think the adoption of the system succeeded mn thoroughly engaging the attention and ay 
st, since imposing on the poor an expenditure of time and money pathies of his listeners, and in imparting to them some of 
they can never turn to any practical account, and placing them} the enthusiasm he himself felt, speaks volumes for the 
at a disadvantage aS ith the rich, who are able to read musical publica- | excellence of his essay. The illustrations were rendered 
tions of all countries; whereas the use of this exceptional notation is . 3 Tr D © : i = 
confined to a sect in England and some of its Colonies alone.—I have by Miss E. I lummer, Miss J. Marshall, Mr. J. Tapley, 
the honour to be, sir, faithfully yours, G. A. MACFARREN. and Mr. W. C. Ward in a manner deserving much praise. 
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: Cones RT was given at St. James’ s Hall, on Tuesday, 
in “th ult., by Herr Bonawitz, in aid of the funds of 
Princess Frederica’s Convalescent Home. ‘The concert- 
giver did not rely entirely upon the goodness of the cause 
for support, but wisely provided an entertainment that, 
under any circumstances, would be attractive. In addition 
toa band and chorus, the well-known vocalists, Miss Annie 
Marriott, Miss Helen D’Alton, Mr. W. Shakespeare, and 
Signor Foli were engaged; and the instrumentalists were 
supplemented by members of the Brousil family. The 
first part of the programme was occupied by a Requiem 
co! mposed by Herr Bonawitz, the performance of which 
ieemed 1 the distinctive feature of the Concert. Apart from 
the fact that the theme has been set by the greatest musi- 
cians the world has ever seen, there is in the solemnity 
attaching to the subject a cause for distrusting powers 
otherwise successfully proved. The work 


with respectful appreciation, and the many parts deserving | 


: re 2 | 
of special recognition were duly placed to the composer’s | 
. Ms 1 ! 

His talents were perhaps subsequently made more 


credit. 
conspicuous in movements of Quintet in G 
The concert-giver appeared also as solo pianist, playing 
sbyS schum inn and Chopin. 


his 


work 
A Musicat Festival will be held at Chester on June 7 
and g, which promises to be of the highest degree of 
interest, although no positive novelty is in the scheme of 
the performances. The Oratorios in the * ithedral will be: 
on Wednesday morning (the opening day), Mendelssohn's 
“Elijah”; Thursday morning, Su * Prodigal Son ” 
and a Symphony by Beethoven ; Thu day afternoon, 
Spohr’s ‘* Last Judgment”; Friday morning, Haydn’s 
“Creation”; and Friday afternoon, Sir W. S. Bennett’s 
“Woman of Samaria.”? On Wec acmetecd evening, in the 
Music Hall, Handel’s ‘‘ Acis and Galatea ” and a gig 
laneous selection wi ill be given; Ht 
Bridge’s Cantata ‘‘ Boadicea”’ will be pe 
there will be Ballad Concert on a 
artists engaged are Madame nele Roze 
Davies, Miss Annie Marriott, Madame Pa 
Mudie-Bolingbroke, Mr. Maas, Mr. I 
King, and Mr. Robert Hilton ; 
Straus; Organist, Dr. Roland Rogers; 
Bridge, Esq., M.A., B. Mus., 
The Festival is in aid of the Cathedral 
under the authority of the Very Rev. 



























leader 


Conduct 
Organist of Chester Cathedral. 
Restoration Fund, 
the Dean. 


or, J. 


A Concert, under the patronage seni Duchess of Leeds, 
was given by the South Kensington Ladies’ Choir, in aid 
of the Lily Mission, Notting Hill, on the 21st ult., at the 
Vicarage Room, Kensington. Oberthir’s Cantata ‘ The 
Red-Cross Knight’ was performed, the principal 
being taken by Madame Worrell and Miss Spenser Jones. 
The choir also sang H. Smart’s part-song ‘* The Honey- 
Bee” and Schumann’s ‘' Gipsy Life ”’—arranged for ladies’ 
voices by Arthur O’Leary-—with great precision and cer- 
tainty, showing the excellent training they had received 
from Mrs. Arthur O’Leary, under whose direction the 
Concert took place. Lady Benedict, who was warmly 
received, kindly gave her assistance, and played Pappen- 
dieck’s ‘‘ Minuet’? and Chopin’s ‘ Valse Posthume.”’ 
Madame Worrell, Miss S. Jones, and Mr. W. Bolton con- 
tributed several songs with effect. The Concert concluded 
with Herr Oberthir’s arrangement for harp and piano of 
airs from ‘‘ Lucrezia Borgia,” excellently played by the 
composer and Miss Frances Smith. Miss Foskett and 
Mr. E. Fowles assisted in accompanying. 


On the 2nd ult. a successful Concert in aid of the Organ 
Restoration Fund was given in the schoolroom by the 
choir of St. Thomas’s Square Chapel, Hackney, under 
the conductorship of Mr. A. A. Hillam, organist and 
choirmaster of the chapel. The programme included 
Schubert's “Song of Miriam,” the soprano solo of which 
was well sung by Miss Lavinia W alker; the Allegretto, 
Minuetto, and Presto from Haydn’s “ Military Symphony,” 
performed by a small band, under the leadership of Mr. J. F. 
Borschitzky; Bishop’s glee, ‘* Where art thou, beam of 
light?” a Trio by Franz Abt, for violin, violoncello, and 
piano; and Auber’s Overture to “ Le Cheval de Bronze.” 
The pieces were much applauded, and their rendering 
reflected great credit on the executants, 





solos 
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Tue Athenezum Amateur Musical Society held its sixth 
annual Concert on Wednesday, the rst ult., at the 
Atheneum, Camden Road. The programme included 


Handel’s March, ‘ Scipio,” Larghetto from Beethoven's 
Symphony No. 2, Mozart’ s Overture, ‘‘ Die Zauberfléte,’ 


the unfinished Symphony in B minor (Schubert), the 
Adagio from Mendelssohn’s Scotch Symphony, and the 


quaint ‘* Danse de Czechs” |Kottaun). The Romanza and 
Rondo, from Mozart’s Concerto in D minor, was well 


played by Mr. Frank Manly, who in the Rondo introduced 
the Cadenza by Reinecke, and was most deservedly ap- 
plauded. Songs were contributed by Miss Damian and 
Mr. Lance Calkin; and a duet by Doppler, for flute and 
oboe, was excellently rendered by Messrs. Rooke and 
Varness. Mr. David Beardwell was the Conductor, and 





was listened to | 


minor. | 






special praise is due to him for the energy he has shown 
in tra 


ining this body of amateurs to undertake the per- 
formance of such a classical selection. 


THE 
their monthly 
ult., when the ‘ 


| 


choral Society gave 
Hall on the 17th 
very well per formed. 


Members of ee Grosvenor 
Concert at the Grosvenor 
Stabat Mater’ ? was 
| The soloists were Madame Worrell, Miss Emma buer, 
Mr. Charles Chilley, and Mr. Henry Baker. The pro- 
gramme also included a Communion Service with orches- 
tral accompaniment, “ges a Don a,’ com- 
posed by the Rev. C. J. Rids , B.A., and conducted by 
the com poser, the solo part me r rent red by pene Buer. 
The work was mucl : he large audien ce. 
The other i tems were H: seraphim,’ 
sung by Madame Worrel by Mr, F, 
















tea 1e bright 





McGrath, one es W ar Marc ‘ Athalie ”’), 
and the Larghetto movement of Be ashes en's second Sym- 
phony by the band. Mr. G. R. E serton con lucted: the 
leader of the band being Mr. S. D. nson, and Mr. D. 








American organ. 





“compa g on the 





Woodhouse < 


Tue first season of the Grand German Opera and 
Wagner Cyclus will commence at the 
Drury Lane, on May 18, with ‘‘ Lohengrin.” There w 
sae two series of performances, during which ‘* Lohengrin 


er”’ three, * Fli 


Theatre Royal, 
iY 


















four, ** Tristan und 
* Cosi “utte 
i 1 for 
these performances are chil n the nan g¢ Opera 
House. The chorus has been selected from the best voices 





: Pe tae 
rd and exe- 





| ofthe Royal Opera I lonsenial Hamburg, Hanove 
}&e. The mise-en-scéne, costumes, design 
;cuted in Germany, are said to be of the most complete 
description. ‘The orchestra will be that of Herr Franke’s 
| ** Richter Concerts,” and “i cp Richter will conduct 
all the performances. 

Tue dates of the fifth season of the Richter Concerts are 
jannounced as follows: May 5, 8, 15, 22; June 2, 5, 12, 
|19, and 26. The programmes will include several inte- 
lresting novelties. At the first Concert Brahms’s new 
| Concerto for piano and orchestra will be given, the solo 
part to be played by M. Eugene D’Albert; and at the 
third Liszt's ‘‘Graner Messe.’ At the fourth, we shall 
have Sucher’s Cantata ‘“ Das lfraulein,” for solo and 
chorus. We are also promised a new Symphony in D by 
Dvorak (dedicated to Herr Richter), and other senpontane 





OCs, 








47.] 
Val 







works, which will be duly announced. All the Beethoven 
Symphonies, with the exception of the first and second, 


will be given, and also the ‘* Missa Solennis.” Herr E. 
Schiever will be leader, Herr Frantzen chorus-director, and 
Herr Hans Richter Conductor. 
Ballad Concert was given in the Foresters’ 
on Monday, February 27, which was 
highly successful. The vocalists were Madame Liebhart 
Miss Emily Paget, Miss Francis Hipwell, Mr. H. L. 
Fulkerson and Signor Villa; Mr. Radcliffe, solo flautist. 
Several part-songs were well rendered by the National 
Temperance Choir, under the conductorship of Mr. Birch. 
Tue third concert of the Tottenham Musical Society 
took place at the High Cross Congregational Schoolroom 
on ‘hursday, the gth ult., before a large audience. The 
programme consisted of part-songs, duets, solos, and 
instrumental pieces by the orchestra, all of which were 
highly successful. Mr. Fred, S. Oram conducted. 


A POPULAR 
Hall, Clerkenwell, 
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A MISCELLANEOUS Concert, under the direction of Mr. J.| Rrprorrs have reached us of the great success of the 
R. Griffiths, was given on the 13th ult., in Hawkstone Hall, | Cantata entitled ‘* Magna Charta,” the composition of 
Westminster Road. The programme included a perform- | Mr. Henry Coward, which was produced at the Alber 
ance on the piano and harmonium by Mr. J. R. Griffiths ; Hall, Sheifield, on Shrove Tuesday. Mr. Coward is well 
and Mr. E. R. Terry of the following pieces: ‘* Lieder | known as the Conductor of several Choral Societies jp 
ohne worte,” Op. 38 (Mendelssohn) ; ‘*‘ Danse Pompeuse”’ | Sheffield; and the cordial manner in which his work wag 
(Cellier) ; ‘* Nocturne,’”? Op. 15, No. 3 (Chopin) ; and | received, and the eulogistic notices of the local press, leag 
‘‘ Funeral March of a Marionette’? (Gounod). The second | us to hope that his Cantata may shortly have a hearing in 
part consisted of the Cantata ‘‘ The Jackdaw of Rheims” | the metropolis. The choruses are spoken of in the highes 
(George Fox), the solo parts in which were well sustained | terms of praise, a Prayer, especially, having created a 
by Miss Collins, Miss Hellis, and Messrs. W. Monk and | marked effect. 

George Whillier. Mr. Edwin Shute and Mr. E. R. Terry 
presided at the piano and harmonium respectively, and Organ Recital held in Wycliffe Chapel, Philpot Street, 
the choruses were ably rendered by the Christ Church | 9y"\onday, February 27. The programme included Men. 
Choir. Mr. J. R. Griffiths conducted. delssohn’s Organ Sonata, No.1; Handel's Concerto, No.4 
1ovement); Mozart’s Overture, ‘‘ Die Zauberfléte”. 
p’s variations on the ‘ Harmonious Blacksmi 





Mr. G. E. Hepcrs was the Organist at the popular 





Durinc the period devoted to the Electric Exhibition at ; (1st 
the Crystal Palace, three Concerts have been given by | Chi 5 5 On an 
Mr. W. Lemare’s Choir, in the Concert Room. Barnett’s} and Dawre’s “ Offertoire” in IF (encored). Mrs. James 
“¢ Ancient Mariner,” with Madame Worrell, Miss Marian Hughes was the solo pianist; and the vocalists were Miss 
Burton, Mr. Guy, and Mr. J. T. Hutchinson; Mendels- | Sara Hughes and Miss Mary Beare, Mr. George Merrit 
sohn’s “ Loreley” and Clay’s “ Lalla Rookh,” with Miss | Was an efficient Conductor, and Mrs. James Hughes abl; 
Hilda Coward, Miss Herring, Miss Atkins, Mr. Guy, and | accompanied on the pianoforte. 

Mr. Bevan; and Cowen’s * Rose Maiden,” with Miss! Miss Josermmxn Acanrc gave a Concert on Tuesday 
Catherine Penna, Miss Marian Burton, Mr. Guy, and Mr. | evening, the rath ult., at the Steinway Hall, when sh 
H. Cross, were very satisfactorily performed ; and Mr. | selected Mendelssohn's Fantasia in F sharp minor, to sub. 
Lemare conducted throughout with care and judgment. | stantiate merits formerly revealed. She also joined Messrs, 


Mr. Cowen’s Cantata “ St. Ursula,” composed for the last | Ondricek and Libotton in Beethoven’s Trio in C minor, and 































Norwich Festival, will be performed shortly at St. James's jin all distinguished herself. The violoncello-playing of 
#H 2 dre me yy amare’s Choir . ae 
Hall, for the first time in London, by Mr. Lemare’s Choir. ! yy, Libotton ; very much enjoyed by the audience, a: 








olo by Mr. Ondricek. Mr. James Sauvage 


. . ‘ . or iw the 
Tue 158th monthly Concert of the St. George's Glee | 85 the ie Ee ices atc : : eas 
: sang Gounod’s ** Valley” with considerable power of voice 


Union was held at the Pimlico Rooms on the 3rd ult. ase C ; ou 

The first part ofthe programme consisted of a miscellaneous tic elocution. Mr. Ganz conducted, in addition 
selection, and the second of Sir W. Sterndale Bennett’s | ss Agabeg in a duet for two pianos. 
“Woman of Samaria.” The soloists were Mad 











s of Popular Concerts held under the auspices 








Osborne Williams, Miss Kate Hardy, Tenry Pz of the E j ral Society was brought to a close 
and Mr. Thurley Beale, all of whom were much apy I 1 1 ult., with a miscellaneous Concert at 





ciated. The choruses were well sustained by a choir of 
about seventy performers. The accompaniments wer« 
efficiently played by Miss Edith Mahon and Mr. F 
Kinkee at the piano, and Mr. E. R. Terry at the ex 
monium. Mr. Joseph Monday conducted. lg 


During the season Mendelssohn's 
Prayer,’ Locke’s Music to “* Macbeth,” 
x’s **Song of the Vikings,” &c., have been 
yrendered by the Society. A feature in the pro. 
ne was the performance of several glees by Messrs. 
: Salk, and Snell. Miss Janes is the able 
st tothe Society, and Mr. Herbert Jeayes, choir- 
Holy Trinity, the Conductor. 














1) 





At St. Margaret Pattens, Rood Lane, after Evensong on | 
Passion Sunday, Rossini ‘‘ Stabat Mater’’ was sung to! 
the original text in an excellent manner by the choir, | 
under the direction of Mr. Stedman. The solos were | : y 
taken by Masters Frank Tebbut and Probert, Mr. Chilley | and Musical Associations” was given on Tuesday evening, 
and Mr. Franklin Clive; Mr. Theodore Drew (the newly | February 28, in the Surrey Chapel Lecture Hall, by Mr. 
appointed Organist) presiding at the organ. On Good| J. R. Griffiths (Organist of Christ Church, Westminster 
Friday Gounod’s ‘‘ Seven Last Words” will besung,andon | Road). The lecturer traced the music in connection with 
Easter Sunday Schubert’s Mass in C. One of the special | the chapel from the opening in 1783 to the close (1876), 
features of the Lenten Services has been the singing each | and also gave a brief sketch of its early organist, Benjamin 

| Jac scimens of the old tunes (including ‘* Denmark,” 





AN interesting lecture on ‘Surrey Chapel: Its Music 














Sunday of the Mass of Palestrina, ‘“ A©terna Christi 






munera.” ,»’ &c.), from the collections edited by Jacob 
+ > : ' = t Novell were we > re > the Christ 
THE Members of the Belle Sauvage Glee Union gave Novello, were well rendered by the Christ 


the last of their series of monthly Concerts for this season Church choir. | 

at Anderton’s Hotel, Fleet Street, on the 7th ult., which} A very successful series of Free Concerts on Thursday 
was numerously attended and highly successful. The | evenings is now being given at the City Temple, under the 
principal items in the programme were “ Glory and Love,” | direction of Mr, E. Minshall, Organist and director of the 
and Adolphe Adam’s ‘“‘ Comrades in arms.’”’ Among the|music of the church. The audience usually numbers 
vocalists were Mr. I’. Crowest, Mr. Barton, Mr. H. E.| about 3000. Amongst the artists who have already taken 
Vickers, and Mr. Syckelmoore. Mr. G. F. Bruce was the | part in these Concerts are Miss Annie Marriott, Madame 
accompanist, and contributed two pianoforte solos; and | Enriquez, Miss Beebe, Miss Marianne Fenna, Miss Jeanie 
Mr. Isom and Mr. Mackadam gave a duet for flute and] Rosse, Miss Spenser Jones, Mr. Arthur Oswald, Mr. S. 
pianoforte. Webb, Mr. Egbert Roberts, Mr. Dudley Thomas, Mr. 
Piercy, Mr. Franklin Clive, and Mr. Lucas Williams. 











THE organ at the Bow and Bromley Institute, recently 
enlarged and improved by Messrs. Brindley and Foster, of | Tue choir of the Kyrle Society, under the direction of 
Sheffield, was reopened on Saturday, the 4th ult., by Mr. | Mr. Malcolm Lawson, gave a performance of the Oratorio 
E. H. Turpin, Hon. Sec. of the College of Organists, who! of “St. Paul,” in St. James’s Church, Ratcliff, on Wed- 
expressed his great satisfaction with the instrument. The|nesday, the 15th ult. The soloists were Miss Agnes 
Recital was a decided success, the hall being crammed. | Allen, Miss Felicia Howard, Mr. Reginald Groome, Mr. 
Miss Mary Davies kindly gave her services, and sang| Albert Orme, and Mr. C. Harben. Mr. E. H. Turpin 
several songs; and Mr. E. H. Turpin displayed the resources | presided at the organ. 
of the instrument by a well-chosen programme of varied | 
styles, from Bach to Guilmant. 





| 
| 
| 
| 


A GRAND Concert in aid of the Endowment Fund of the 
z | proposed Royal College of Music will be given on May 13, 

At a special service to be held in Westminster Abbey | in the Floral Hall, Covent Garden, by the Royal Amateur 
on Wednesday in Passion Week (5th inst.), Dr. Bridge’s | Orchestral Society, of which the Queen and the Prince of 
Oratorio “‘ Mount Moriah” is to be given, with full| Wales are patrons, and the Duke of Edinburgh is Presi- 


orchestra and an augmented choir, | dent. 
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Tue second Concert this season of the Clapham Choral 
Society was given on Tuesday, February 238, at Belmont 
Hall. The programme, which was admirably t 
consisted of Schubert's ‘‘ Song of Miriam,” ane s “God, 
Thou art great,’ and a selection of glees, part-songs, and 
yocal pieces. The soloists were Misses Alice Colman, 
M. Fenna, Josephine Cravino, Messrs. Tapley, S. Parker 
Smith, and Walter Dowdeswell. The progress of the 
Society (which is only in its second year) reflects great 
credit upon the Conductor, Mr. Clement Colman. 





| 
| 





At anamateur performance of the ‘* Merchant of Venice,”’ 
to be given at St. George’s Hall for a charitable purpose 





during the present month, Mr. Arthur Sullivan’s Music to 
the Masque in the second act will be performed, for the | 
first time in London in connection with the play, by a 





For the same performance | 
etting, for — voices, of the 
d Mr. Berthold 


evil iced into 


small professional orchestra. 
Signor Pinsuti has written a 
song, ** Tell me, where is fancy bred?” 
Tours has also composed a part-song to a 
the fifth act 

Messrs. SCHULZ-CurRTIUS announce the 
of Symphony Concerts at St. James’s Hall on 
2 ope May 1, 12,18; June 

allé will be Cond ctor, and 

kee essor A. Will j has 
London at the : 


oo 
Ol 











and Austral The 
standard S Ch 
Concerts wi ] te 





of Music 





St. Ide: 
the 7th ult., at the Sout & 
Schubert’ s “Song of , 
the solos being ably si 
Barnes, and M: ister 
miscellaneous. Miss Phce} 
accompanist, and Mr. J. R. 
monium, and also conducted. 


Mr. Epwarp Hatt 
Concert at Holloway 
giver’s songs were much appl: 
Tokens”’ being encored. Several other 
demanded; and the instrumental sol 
pianoforte pieces by Mr. Farquharson Novell lo 
Scholar at the National Training School for ‘Musi c. The} 
conductors were Mr. Walenn and Mr. Foster. 
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and a new Symphony in D by move- 
ments. Lerlioz’ ‘*Symphonie Fantastic _be re- | 
peated, and possibly a performance of Gluck’ igenia | 
in Tauris” will be given. | 





WE regret to announce the death of 
dorff, which occurred at Loston, U.S., 
Although long resident in America, the 
vocalist is well known in London, where, 
essentially dramatic singer she mainly earned her 
For many years Madame Rudersdor! f has devoted 
to tuition. 


on 





indeed, 








THE Excelsior Choral Society gave a successful pi 
mance of Cowen’s ** Rose Maiden,” and a misce 


selection, on the 15th ult., at the Lecture Hall, Alders 
Street. 
Philps, Miss Dawkes, and Messrs. J. Hilton Carter and 
F. Knight. Mr. Whiter was the accompanist, and Mr. 


Alfred Thompson conducted. 


ate 
The solos were excellently rendered by the Misses 


THE first of a series of Organ Recitals was given by 
Mr, Fountain Meen at Bethnal Green Road Ch: apel on 
February 25. The programme was highly interesting, and 


the perfor mance thoroughly appreciated by a large audi- 
ence. Madame Ada Patterson was the vocalist. 


Mr. W. A. Marson has resigned his post of Honorary 
Organist of Christ Church, Stafford, after a period of 
twenty-one years’ service. 
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THE Athena ys 
Italian Opera Company 
pended for a time, have lately 
may shortly anticipate an i] 
scheme, together with the prospectus 
coming season, which will commence on Tuesday, April 18. 
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Mr. RussELL annie rn gave his annual Cencert on the 
16th ult. at Lancaster Hall, Notting Hill. He was assisted 


by Miss de Fonblanque, Miss Damian, and Mr. Arthur 
Oswald (vocali sts); Mr. Oberthur (harp). Mr. Otto Booth 
(violin), and Mr. Theodore Drew and Mr. E. H. Birch, 
Mus. L. panists). 


The hall was oouded. 
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By desire of the Princess of Wales, a Concert in aid of the 
Hospital for Di seases of the Nervous System, 
ca A 


West End 
Welbeck Street, will be civen o n 
Hall, by the Royal A 
Princess of Wales al the 
expressed their intention of be 
hold 


20 in the Albert 
ociety. Both the 
u rE linburgh have 
ing present on the occasion. 
on the 2nd ult. at Oxford, 
v College, Oxford (Organist 
ridge), whose exercise was per- 
n Theatre on the previous day, 
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Set to Music by 


{Boosey and Co. | 


to He "Se, 












| We are getting so weary of vocal music written for no 
| particular voice, and procurable in any key which may 
e compass of the purchaser, that it becomes quite 

to find an arti niord’s eminence 

three son ng upon the title- 

they < No poetry could 

for his purpose wning’s ** Dramatic 

and we yoratulat non he } nu 

and we congratulate upon the happy 





ich he has *‘ se I the stirring words 
> author he has chosen. he first song the defying 
spirit of the verses is most vividly reflected in the music; 
and the eflect of the marked opening phrase constantly 
repeated in chorus is extremely good. No. 2, although 
scarcely so much to our mind, is a well-written song, with 
some excellent points in the choral — ; ae phrase 
commencing “ King Charles, and who'll do him right now?” 
is set to notes which add powerful force to the question, 
and the accompanimen ts throughout are thoroughly in 
keeping with the charact the song. No, 3, written in 
the clef for the s voice, is perhaps the most 
effective of the set, the g and bustle 


of the horse 
of starting, in the pianoforte part, giving much life to the 












bass 









3 





vocal portions. ‘The three songs will be a real boon to 
baritone singers, to whose attention we cordially commend 


them. 


Prelude in B 
Composed for th 
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compositions in clas ily rene 
from the mt eepeblich h 5 were there 
not a public ready and willing to accept them. That there 
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are good, bad, and indifferent works of this class, we admit ; 
but it is well that students should be accustomed to per- 
form pieces the structure of which, as well as the passages 
they contain, should give material for reflection ; and those 
who have the power, therefore, should also have the will 
to disseminate such music as widely as possible. Mr. Hecht’s | 
name is sufficiently well known to serve as a guarantee | 
for the artistic worth of any production from his pen; anc 
although the two pieces before us are comparative trifles, 
we can conscientiously recommend them to the notice of 
pianoforte students. The Prelude, based upon an extremely 
simple phrase, may be presumed, as its title implies, to | 
create a desire for something of more importance; and, | 
whether the composer intended it or not, will serve as a| 
fitting preparation for the Scherzino. This movement, | 
though somewhat restless in tonality, under the hands of | 
one who can grasp the passages with sufficient firmness | 
will assuredly prove attractive. That some of the extended | 
arpeggios in the left hand will demand careful practice | 
seems acknowledged by the fact of the author’s fingering 
most ofthem. The change into the tonic major, in w hich | 
key the composition ends, is an effective point. | 








The 
Conway. 


Singers from the Sea. Cantata. Poetry by Hugh 
Music by A. H. Behrend. | 
[Robert Cocks and Co.] | 


| 
‘* THEN stood before the Queen a quire of Singers from | 
the Sea—and if their rhymes were uncouth, certes, their | 
voices were sweet, and the Queen gave unto them the 
Prize.” This, extracted from the description of the Court’} 
Revels, 1472, is placed at the commencement of Mr. 

Behrend’s Cantata, and determines the character of the | 
work. Opening with a melodious and well-written chorus, | 
in which the singers introduce themselves to the Queen, | 
we have a number of solos, a trio, and choral recitatives, 
all of which are written with studied simplicity, and 
consequently well adapted for amateur performance. 
Amongst these we may cite for special commendation 
No. 4, The Syren rocked,” for contralto, the effect of 
which is heightened by an elegant arpeggio accompani- 


ment; an unpretentious but tuneful ballad, No. 6, 
‘¢ Margery Rose,” for soprano; and the trio, No. 8, ** This 
is the song of the sea,” in which the alternate syncop jones | 


and flowing accompaniment is happily sympathetic wi 
the words. The poetry is refined and well adz apted f for 
musical setting. Whether the writing down to amatei 
is beneficial to the spread of the art may be a matter 
acai to be Arve but the bright wl of tt 
juestion is that probably ‘‘ drawing-room Cantatas,” even 
of the simplest kind, may fe aes lead our lady amateurs | 
to the study of something better. 





Ce 


nt as > ee : 
Rudiments of Music: { Ok. | 


mes C. Culwick. | Dublin: Ponsoni oy; London: | 
sin, Marshall and Co.] | 
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ALTHOUGH books on the Rudiments of Music 
us on all sides, a good word must be said for this one, 
plan of which has at least some novelty. The work 
divided into two parts—the first, especially designed for | 
pupils of tender years, merely stating facts in as simple 
language as possible; and the second containing an ex 
ee of several points which, as the author “tells us 


in his preface, would be hardly suitable for young 











children | 


or for those who open the subject for the first time. We | 
are bound to say that, on the whole, this method is exceed- 
ingly well carried out. The formation of the major and 


minor scales, the origin and place of the clefs, the reason 
for the use of accidentals, and other important elementary 
matters, are very clearly shown ; but we cannot quite agree 
with the assertion that a certain number of measures of 
simple triple time make up compound time. The fact is 
that, having no single sign to represent a division of three, 
we dot a sign which represents ¢zv, and thus are enabled 
to write our bars in divisions of threes. Compound time, 
then, is nothing more than moving in dotted notes, the 
effect of the dot in this case not being to lengthen, but to 
divide the notes into three. The second part contains 
some well-considered observations upon the more ele- 
mentary portion; and even the compass of instruments, 
and form i iti a ‘ ont Joann 
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The Moovland Witch. 
by David Herbert, M.A. 
[Edinburgh : 
In the opening chorus of this work the wedding bells 

| are requested by the assembled guests to “ care unwr inkle,” 
| and * ring off sadness.” The following lines describe the 
| pastoral scene around :— 

Carols loud the lark and featly, 

Busy birds are chirping sweetly, 

Meadows wave their wealth ben ignly, 

Tranquil cattle browse supinely. 
The hero, in tenderly addressing the heroine, speaks of the 
“burden of a love ignighted,” and also reminds her of an 
which she may have occasionally had 
to bear. Should the singers in the Cantata, therefore, 
betray the fault, which is said to be so common with ama. 
teurs, of not letting the audience hear the words, we 
scarcely think in this case it will prove detrimental to the 
effect of the composition. Mr. M‘Hardy’s music is, how. 
ever, a proof that a2 composer who does not feel inspired by 


A Dramatic Cantata. — Poetry 
Music by Robert M‘ Hardy. 
Hamilton and M iller. | 





| his libretto can at least successfully battle with its defects 
y ’ 


for, although his setting of the text is unpretentious, it is 
melodious, vocal, and musicianlike in its treatment through- 
out. We may especially commend the soprano solo, 
“The Appeal” (an expressive basssolo), 
‘* The Allegory,” concluding with a 
nced that the orchestral parts 
frequent indications of the instru- 
ments for which passages are written, we can imagine that 
| the orchestration ies an important portion of the com- 
position. The pianoforte arrangement, however, is good, 


and a simple Andante, 
| brief chorus. It is annou 
are published; and, by the 








and fairly under the hands of a moderately advanced 
performer. 
Supplemental Tunes to Popular Hymns. Edited by 








Novello, | 
n well set, we are not much dis: 
This, however, is merely a 
and —_ this theory general we should 

le compositions. In the above 
there are excellent specimens of 
No. 6—to the words, * Over 
—a kind of carol, and No. 


| Edward Husb: ory Ewer and Co. | 


WHEN hymns have bee 





matter of opinion; a 
doubtless lose many valual 
collection, for instance, 
this kind of music, namely, 
the beautiful Bethlehem hills” 
17, ‘* Sleep on, beloved one”—for the burial of the dead 

both being sweet and pressive melodies. No. 10 also 
notice, as well adapted for processional 
| purposes, and as the work has reached the third edition, 
no fH this tune lready popular. There are many 
hi ne, but space will not permit. 
At the end of the book is added a short service for those at 
sea, intend in churches during a storm, the use- 
fulness of which is very apparent. 
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The Curfew Bell. Song. Words by Longfellow. Com- 
posed by Allis Gower. [Metzler and Co. 
THI is much character in this song, but the melody 





igh to compensate for the mono- 

The dominant usually repre- 
vocal and instrumental pieces; 
but here it is the key-note, so that we have the triad and 
)-4 on the tonic so hat too often. Amateurs, however, 
some dramatic feeling as well as 


is scarcely attractive en 
accompaniment, 
ents the “ bell,’ both 





me\ 


ssess 





| voice may create an effect with this trifle, for Longfellow’s 
words, even well spok ny become music; and the com- 
poser’s task, therefore, is half-accomplished by the poet. 








FOREIGN NOTES. 

Tue Wagner literature, voluminous as it already is, has 
of late been rapidly augmenting. In glancing over our 
weekly batches of foreign music journals we scarcely meet 
with a number which does not contain an article specially 
devoted to the reformer’s career, or to one or the other of 
his music-dramas. Richard Pohl, in an able article headed 
Das‘ Parsifal’-Jahr” (Newe Zettschrift fir Musik, No. 13), 
points out the enormously increased interest manifested by 
the public generally in Wagner’s music-dramas since the 
Bayreuth performances of the “ Nibelungen ” tetralogy, not 
omitting, of course, to quote the forthcoming dual per- 
pe ye agin 1 m: ister’s oper in the English ‘met opolis, 
propaganda made for his muse by the 
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Jeading concert institutions in the French capital. As 
segards the more advanced followers of amovement which 
thirty years ago claimed for itself a “future” that is so 
obviously nearing its consummation in the present, their 
jnterest is, of course, centered in the approaching first 
production of ‘‘ Parsifal’’ at Bayreuth. Hence detailed 
analyses of the musical structure of the opera, with its 
tissue of all-important characteristic motivi, are being pub- 
lished in Berlin periodicals (notably the Berlin Musik-Welt 
and the Allgemeine Deutsche Musik Zeitung), while yet 
the only available representative of the work—the piano- | 
forte score—is in the printers’ hands! This fact, due | 
allowance being made for the greatly increased facilities of | 
modern journalism, is, we believe, entirely without parallel 
in musico-dramatic history. 

Previous to his return to Bayreuth from his Italian 
sojourn Richard Wagner will, it is stated, pay a visit 
Athens, in order to study the scenery for a new music- 
drama dealing with a subject taken from Greek antiquity. | 

As a consequence of the recent catastrophe at the | 
Vienna Ring Theatre, Commissions have been appointed 
in all parts of Germany to examine into the state of every 
theatre, with a view to averting a similar calamity. 
Among the buildings which have passed muster may be 
mentioned the National | Richard Wagner) Theatre of Bay- 
ruth. Intending visitors to the famous Bavarian town to 
witness the performance of ‘“ Parsifal”’ during the present 
summer will be interested in hearing that the Commis- | 
soners have pronounced the Richard Wagner Theatre 
“to present, as regards the safety both of the executive 
artists and the spectators, the example of a model building; | 
exits being, moreover, so numerous and so practically 
ibuted that the theatre may be emptied in less than a | 
inute and a half.” 

Gluck’s opera ‘“‘ Alceste ’ was performed at the Berlin 
Royal Opera on the 4th ult. The work has been newly | 
mounted, and was greatly appreciated by a numerous and | 
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critical audience. 

At the Court Theatre of Dresden a private performance 
of Heinrich Hofmann’s opera ‘“‘ Aennchen von Tharau”’ 
took place recently in the presence of the King and other 
members of the Royal family of Saxony. The executive 
vocalists, including those of the chorus, consisted entirely 
of amateurs—members of the aristocracy-——assisted by the | 
orchestra of Herr Mannsfeldt, and the performance is said | 
tohave been a very satisfactory one. 

Rubinstein’s opera ‘* The Demon” 
formed for the first time at the Stadt-Theater of Cologne 
under the personal direction of the composer, and met with 
great SUCCESS. 

The following works will be included in the programme 
of the forthcoming Music Festival of the Lower Rhine 
May viz.: Mozart’s Symphony in G minor, 
Handel’s ** Joshua,” Beethoven’s Ninth Symphony, Men- 
flssohn’s ‘** Walpurgis-Nacht,” Sanctus and Hosanna 
fr Bach's Mass in B minor, scenes from Gluck’s 
“Armida,”’ and a Psalm by Herr Willner, who will con- 
duct the performances. 

On the occasion of the 150th anniversary of the birth of 
Joseph Haydn (31st ult.) festive performances were an- 
nounced to take place at various concert institutions of 
Germany. 

“Tagbarth und Signe” is the title of a new operatic 
work recently produced at the Dresden Hoftheater with 
good success. The composer is Herr Mihalowich, a 
talented pupil of Franz Liszt and a disciple of Richard 
Wagner, upon whose “ Tristan und Isolde”’ the new work 
8 said to be partly modelled, without, however, being a 
nere imitation. 

Herr Franz Kullak has undertaken the directorship of 
the Berlin ** Neue Akademie der Tonkunst’’ vacated by 
the recent death of his father, the eminent founder of the 
institution. 

Mr. A. C. Mackenzie’s Quartet in E flat major, for piano- 
forte and strings, was recently produced at a Matinée of 
the Royal Musik-Schule at Munich. 

We read the following in the Berlin Musik-Welt: “In 
the possession of Herr Nicolaus Dumba, of Vienna, there 
are still a great many manuscripts of unpublished composi- 
tions by Franz Schubert ; only a small circle of intimate 
tien ds being accuainted with this treasure which Herr 
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; Chamber compositions, 


was recently per- | 


Dumba—himself an excellent Schubert singer—has col- 
lected with much good fortune and judgment. The Dumba 
collection comprises the following dramatic compositions 
by Schubert: ‘Fierbras, opera in three acts; ‘Die 
Freunde von Salamanca,’ vaudeville in two acts; ‘Des 
Teufel’s Lustschloss,’ opera in.three acts; ‘Die Zauber- 
harfe,’ vaudeville in three acts; ‘Die Buirgschaft,’ opera 
in three acts (the third act unfinished) ; ‘ Fernando,’ vaude- 
ville in one act; ‘ Sacuntala,’ sketch of an opera 
(unfinished) ; ‘ Der Graf von Gleichen, (text by Bauernfeld), 
a sketch, partly instrumented by Herbeck; ‘ Adrast’ (text 
by Mayerhofer), fragment of an opera. ‘There are, more- 
over, numerous fragments and sketches of other operas. 
Besides these dramatic compositions, all of which have 
never been published, Herr Dumba possesses Schubert 
manus : symphonies, three overtures, five 

fifteen pianoforte works, three 
seventy songs and airs, by 
vise not yet been 








cripts of f 


cantatas, twenty-nine choruses, 
part of which have li 





far the greater 
published.” 

Beethoven’s ballet ‘‘ Die Geschipfe des Prometheus,” 
which was first produced in 1801 at the Burgtheater ot 
Vienna, has just been revived, with great success, on the 
stage of the Hoftheater of Hanover, some judicious 
alterations having been made in the original libretto of 
Salvatore Vigano. 

At the Paris Opéra-Comique the first representation of 
a comic opera in three acts, by E. Guiraud, entitled * Une 
Aventure Galante,” took place on the 24th ult., and was 
a great success musically. The libretto, which is said to 























be somewhat uninteresting, is by MM. L. Davil and 
Armand Silvestre. 
M. Edouard Lalo’s new ballet, entitled mouna,” 





6th 


was performed on the 6th ult. for the first time, at the 
Paris Grand-Opéra, with very moderate success. 

A new opera by Rimsky-Korsakoft, entitled ** Snegurka,” 
is in course of preparation at the Russian Theatre at St. 
Petersburg. 

On the 12th inst. will be commemorated, at Rome, 
the hundredth anniversary of the death of Pietro Metas- 
tasio, the famous Italian poet and librettist. 

A correspondent of the Times writes from Rome under 
date 23rd ult.: ‘* Donizetti’s posthumous opera, the ‘ Duca 
d’Alba,’ discovered a year ago among his papers, was 
brought out at the Apollo last night. Expectation had 
been raised to the highest pitch, and the opera completely 
justified it. The Opinione says with truth: ‘ There can no 
| longer be any doubt that the ** Duca d’Alba” is an authentic 
work of Donizetti's which adds a new leaf to the great 
master s crown, and will certainly live in the Italian reper- 
tory. The theatre was crammed in every part; not an 
inch of standing room remained unoccupied, even in the 
boxes. Not only was all the musical world of Rome 
present, but a number of art notabilities came from Milan, 
Naples, and other cities. Among them were the maestri 
Ponchielli, Bazzini, and Dominicetti, who formed the 
Commission appointed by the Academic Council of the 
Milan Conservatoire to pronounce on the authenticity of 
the manuscript, and the maestro Salvi, who undertook the 
task of completing the music for the stage. All the 
aristocracies—rank, wealth, talent, science, and art—were 
represented, with Her Majesty Queen Margherita, who is 
never absent whenever honour is to be rendered to the 
Italian name. The audience remained silent during the 
first half of the first act, but the applause burst forth at a 
and then continued with increasing 
intensity to the end. At some parts the audience actually 
shouted their approval. The first and the last of the four 
acts are wonderfully fine.”’ 

Signor Florimo, the librarian of the Conservatorio ot 
Naples, has just published an interesting volume con- 
taining memoirs and letters of Bellini. 

M. Massenet’s opera ‘‘ Heérodiade,” which has found so 
much favour with Brussels audiences, has just been pro- 
duced at La Scala of Milan with similar favourable 
results. It is said that the composer had to appear on the 
stage no less than twenty-two times to bow his acknow- 
ledgments to the enthusiastic but somewhat merciless 
audience. 

A new Conservatorio will shortly be opened at Pesaro, 

the ext of which will be 
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t OF b waycesibinil by ee composer for | (Schumann); niniiiirne Fantasy (Liszt); Overture, “ Leonor 
defrayed vin of the leg sues J I No, 3 (Beethoven), Symphony Orchestra (March 11): Prelude ty Anoth 



















that purpose, and w hich wi ill yield an “annual income of |. Cidipus Tyrannus” (Paine); Trio from the 130th Psalm (Henache chara‘ 
100,000 francs. The pri imary object of the institution | Scherzo and Wedding March from “Midsummer Night’s Dream! monic 
will be the training of vocalists, but it will also embrace | (Mendelssohn); Ninth Symphony (Beethoven), Matincée of M. Ems latio 
Sc ee . . ‘m6 uF Perabo (March 6): String Qu artet (B, Smetana); Andante Spian rela 
classes for general musical and instrumental instruction. major. 


ae ; ; i et Polonaise, Op. 22 (Chopin); Chac conne for violin (Bach): Son 

Our Turin correspondent writes: “A young singer, | for pianoforte and violin, Op. 4 y Matinée of M. Enc systen 
Signora Bianca Bianchi, has appeared at the Theatre | Perabo (March Yi Str vi - Richter); Pianofor:§ of cou 
Sls - 6a bula’ ar ‘Lucia.’ for a few nichts, Solos, Gavotte ( ans | uber); u (Rat Nocturne, O 4 
Regio, in Sonnambula nd Lucia,’ fo pon aye Valse Caprice, E (Rubinstein); Romanze for yic impres 
but has not met with a decided success. The fact is the xt, Op. 3 (Mendels sohn) relativ 
Peas ai 

Turinese have been accustomed to hear the Donadio and 1 a Chor al Soci ty (Marck Motett forfox than t 
the Varesi in these two operas, and itis a rare thing to find | voices ( > Maria (Arc idelt) ; 2oth Psal: i (Marcell ); Frag. ear cc 
a e who unites ments from ( ; Villanella (Donati 
ny one w ites Vv 




























s they do. equal lent i abiace aks * Demophoc on’ (Cherub 
. eae s as aney. at equa ta ent IN acting aS | Huet, “Il Notturn o” (Kubinstein); March and Chon keybo: 
in singing. Gounod’s ‘Tribut de Zamora’ has not met “Tannhiuser ” mer 
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several times.” sancti 
Theodor Kullak, tl f tk erlin Neue Akademie CORRESPONDENCE. ponies 
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der Tonkunst, died on the 1st ult., ‘# the ave of sixty- —_— gave f 
4 s was equally esteemed as nianist a Nea A ore ar r mina atta . . ‘ 

three. Kullak was equally esteemed as a pianist and DR. MACFARREN AND THE TONIC SOL-FA that ‘ 
teacher of his instrument, and was also the author of SYSTEM hensio 
numerous compositions for the piano and some excellent eee a: that h 
theoretical works. ‘ bane TO THE EDITOR OF *‘ THE MUSICAL TIMES. ture c 
At Paris died, at the age of fifty, Alfred Jatll, the well- Sir,—It would be aft Tectation to deny that the wie} “the 
known pianoforte virtuoso. publica ation of Dr. Macfarren’s letter on the Tonic Sol: minor 
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We subjoin, as usual, programmes of concerts* re- | system, addressed to the Education Department andtof are he 
cently given at some of the leading institutions abroad :— | leading newspapers throughout the kingdom, is an inciden ff gerous 
: ! i of importance in the history of the Tonic Sol-fa movemen:.f —and 

Advocates of the system, who have been privileged to gain} meekn 
valued instruction from their eminent critic, were aware o! promi: 
his objections to certain details of their teaching, but they} besou; 
were scarcely prepared for an attack so unqualified. Theyf one of 
would gladly have been spared the distasteful task of conf curate 
»| troversy with one for whom they have the sincerest respect;f Next, 
but to-day the patient labours of 5,000 teachers, toiling§ This i 
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(March with in eeaneatile pupils, stand dineendiacd, and it become} judge 
(March ee } . Sis ¥ ian a . 7 1 ery 

the most elementary duty of men convinced by reaso nani write’ 

t" experience of the importance of their ends, and the efficacy) is beir 

well, from of their means, to use every legitimate effort to confro say, b’ 


. Macfarren’s serious charges with the logic of fact. If a perf 
is impossible to condense into available space a tithe off the C 
the mass of evidence, and of musical, scientific, and educa-f conce: 
‘| tional opinion in favour of the Tonic Sol-fa system. A brieif’ music 
quotation from the most recent testimony may induce s had ni 
doubters at least to suspend judgment. If the systemisf of the 
the unspeakable thing represented, how is it that Dr. inemb 
Stainer can say (October, 1881): ‘‘I believe the Tonic audier 
| Sol-fa system, as an exposition of the relation of s accuré 
| sounds, to be the true notation for voices. . . . The Tonic§ sight i 
Sol-fa system is therefore invaluable as — and philo-ff severe 
sophical method of teaching singing. . . . [donot forone§ public 
| moment think that Tonic Sol-faisa bar to the appreciation off unjust 
| the staff; quite the contrary,” and so on; and Mr. Sedley} and m 

aylor, a member of the Board of Musical Studies in th teachi 
Jniversity of Cambridge (February, 1382), that ‘the esta} out of 
blished notation is encumbered by a mass of difficulties ff so mu 
exclusively due to the misleading system of ‘ natural’ and} out tl 
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d'orche teaching no superfluities to beginners, it is therefore to ask 

(Berlio”). advisable to provi ide a subsidiary notation presenting— has b 
Leipzig. no other difficulties than are inherent in music itsellf even 
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; ‘u.|the additional difficulties of the staff notation arise suade 
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von Bilow: from, and to grasp the meaning of that system wit natio! 

*Wiesbade n-Mc dae ae ’ thoroughness which, for s igh preliminary tr wn Ma 
). ae “Tdyl” (Wag he would only attain with far greater effort.” The italics 

hoven).  Cur- ve oe (March s-|are mine. ‘The statement is in accord with my daily 

sohn); Symphony, G minor (¢ mphony, | experience. The report of Sir Robert Stewart (March 16, Cc 


No. 3 (Spohr) ; Over 
Orchester (March 
Overture, ‘ Anakreon ” (CI I 
Cur-Orchester (March 19): Ove ¢ 
Impro mptu, arranged for orchestr a 

» No. 13 (Haydn) Overture 


’ (Freudenberg). Cur- 


S82 F 9 public triz - the svstem, arranged at th 
No. 3 (Mozart): | 1582) of a public trial of the system, arranged at the 


request of the Irish Commissioners of National Education, De 
ren); | very strongly confirms the above views. I now glance &§ Orche 
some of Dr. Macfarren’s objections only partly met by the journ 
diametrically opposite evidence quoted. It is said that the} that | 
system hinders the acquisition of pitch. It might bef) Time 
nor (Wolk enough to reply that the vast majority of those who have justifi 
ie Caprice, | been ‘reached by the Tonic Sol-fa system would have had} witho 
); Piano- | no instruction at all but for the now disowned efforts of its] direct 
missionaries. But on the face of the matter the careful a piar 
ear-train ng which is so distinctive a feature of Tonic Sol-f2]  enorn 
__|teaching must and does sharpen the perception of abso- and 

* Contributions intended for this column should indicate clearly the lute pitc1 when attention is particularly directed to it. he tourn 
place and date of performance, as otherwise they cannot be inserted, upper students of the system are ma .de to memorise pitch. Atlan 
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Another serious charge is that the system ‘‘ confounds the 
characteristics of keys, which have distinctly different har- 
monic derivations.” This refers to the treatment of the dual 
relation of a minor key to its “‘ relative ” and to its ‘‘ tonic ”’ 
major. Most readers will conclude that the Tonic Sol-fa 
system inculcates some 2zezw and false doctrine, although, 
of course, it is not the intention of the writer to convey this 
impression. Observing that composers modulate to the | v 
relative minor and major a hundred times more frequently 
than to the tonic minor or major, and that the common 
ear continues its obstinate refusal to be regarded as the 
keyboard of a pianoforte, the Tonic Sol-fa method, in com- | 
mon with most if not all movable doh methods, teaches 
the minor scale from its ‘relative’ major, a proceeding 
sanctioned by the venerable authority of the ordinary 
notation and nomenclature, of which, be it observed, 
save pharisaic rejoicing, Dr. Macfarren elsewhere remarks 
that ‘‘ this term ‘ relative’ has led to a most evil misappre- | 
hension, and is a stumbling-block in the way of learners’”’ 
that he writes of ‘ the long-established inaccurate signa- 
ture of the minor form of the key’; and again that 
“the conventional terms ‘relative major’ and ‘ relative 
minor’ that are in common use to define the connection, 
are here denounced as misleading, and consequently dan- 
gerous to the composer.” Sol-faists might reasonably ask | 
—and with bitterness, if this were consistent with the 
meekness rgd cultivate with a view to the inheritance 
promised all such—why the Education Department is not 
besought to reject the use of a notation characteris sed by | 
one of its most eminent advocates as ‘‘ unlucky,” “ inac 
curate,” and a “ stumbling-block in the way of Ae ? 
Next, as to the vagueness of the Tonic Sol-fa notation. 
This is clearly a matter of evidence. It would be unfair to 
judge either notation by performance from strange, ill- 
written manuscript. Whether or not the Sol-fa notation 
is being condemned only on this ground I am unable to 
say, but I think it fair to quote Dr. Macfarren’s opinion of 
a performance from well printed Tonic Sol-fa notation. In 
the Cornhill Magazine (1868), writing of a Tonic Sol-fa 
concert at which he was present, he says: ‘‘A piece of 
music which had been composed for the occasion, and 
had not until then been seen by human eyes, save those 
of the writer and the printers, was handed forth to the | 
inembers of the chorus there present, and then, before an | 
audience furnished at the same time with copies to test the 
accuracy of the performance, 4,500 singers sang it at first 
sight in a manner to fulfil the highest requirements of the 
severest judges.” It is said that the rich can read musical | 
publications of all countries, and that the poor will be 
unjustly treated if they are not blessed by the instruction 
and methods of those who enjoy the lucrative monopoly of 
teaching the rich. Can the rich read music? Can one 
out of ten of their daughters, over whose musical education | 
so much time and money are expended, sing at sight, with- 
out the pianoforte, the simplest psalm-tune? Tens of| 
thousands of Board School children can do this. I venture 
to ask musicians—even those to whom the strange appeal 
has been made to dragoon the Tonic Sol-fa system from | 
even optional use in our State-aided schools—to fairly 
weigh what that system has hitherto done for the masses 
of this country, and not to allow themselves to be per- | 
suaded to hinder the work of those who are trying to do 
national task.—I am, sir, yours faithfully, 
March 25, 1882. W. G. McNavuant, A.R.A.M. | 











| rehearsals of the Phill 
o | take ene every two weeks. 


| country, from the time of Handel dow 


Thomas, in New York. Mr. Thomas was for years in the 
habit of taking his orchestra, consisting of sixty members, 
on a tournée lasting from the beginning of October to the 
beginning of May. The first that I made with him covered 
over 13,000 miles. As the people were continually on the 
move, in addition to the instruments, he had to transport over 
sixty large trunks, and, as a rule, each night the concert 
was ina different town. The travelling was not nearly so 
harassing as in England, for Mr. Thomas provided hotel 
accommodation for his entire orchestra, and they had 
nothing to do on arrival but to proceed direct to the hotel, 
which was generally the principal one in the city. I ap- 
pend an example of the way we moved over the country, 
selecting for convenience the period between two public 
1armonic Society in Brooklyn, which 
The distance from New York 
to Chicago is about 1,200 miles. You will ve we gave 
fifteen: ‘Cue (including the public rehearsals, which 
are in reality matinées under another name), had two 
ordinary rehearsals, Pl layed in eight different cities, and 
travelled about 2,400 miles, all i in the space of fifteen days. 
And this was in the or fi } t of our duties, for 
we had been travelling for months "pre iously, and con- 
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tinued travelling till the following May. 
I am, ¢ cane sir, yours ae 
\DOLPHI s Lock 
Konigl. bayer Hofmusiker. 
Akademie Str: , Mincher 
March 3, 1882 
Two > week s? trace g with the dure Thomas Orches- 
74, February I, Brook] N. Y., tenth public 
rehearsa of Philharmonic Society; 12, Philadelphia, Pa., 
concert ; 13, Pittsburgh, Pa., concert; 14, Pittsburgh, Pa., 
é and concert; 16, Chicago, Ill., con cert, W ith re. 
Chicas go, Ill., concert, with sal; 18, 
and concert; 19, La Porte, Indi iana, 
con cert; 20, Clevela und, Ohio, c« acest: 21, Cleveland, Ohio, 
concert ; 23, Syracuse, N. Y., concert; 24, Troy, N. > 
concert; 25, Brooklyn, N. Y., eleventh public rehearsal of 


Philharmonic Society. 


THE NEW NATIONAL ACADE} 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 
—If the new Music School which our Royal Family 






be considered 
ort, allow 





as so ably and eloquent 
a National Institution, worthy of 





y irated i 
national supp. 


me to say there must be some alteration in its scheme. It 
was a stated ing at St. James’s that 
the hundred free sci which the generous 





bute, were to be thrown 





British public are asked to contri 























open to all comers and toall nations. In that case, surely, 
the School would be International and Continental rather 
than National; and its advantages would appear to be 
intended chiefly for ou penne neighbours across the 
channel. Foreign musicians stand in neat of such 
assistance. ‘They have their own State-supported Conser- 
vatoires all over the Continent. Moreover they have always 

received the most cordial support and patronage in this 


” 
ards. 


National, 


nwar 


If the new School is to be considered its 


1; scholarships must be confined exclusively to the children 
|of English parents, born on English soi 





1, and its musical 
direction placed in the hands of English musicians. 


Unless this condition be carried out, it is not diificult to 


foretell that the 


School will 


meet with but short-lived 





CHARLES HALLE’S MUSICAL JOURNEYS 

TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

DEAR Sir,— As a former member of Mr. Charles Hallé’s | 
Orchestra, and having several times made the Scotch | 
journey with him, I have read the paragraph relating to 
that journey, in the March number of THe Musicav 
TIMES, with much interest. In one respect you are quite 
justified in regarding Mr. Hallé’s achievements as being 
without a parallel—I refer to the fact that in addition to 
directing the orchestra at each concert, he generally plays 
a piano concerto and some minor pieces, which must add 
enormously to the labour; but as regards distance travelled 
and concerts given in a short space of time, the Scotch 
tournée can be easily matched on the other side of the 
Atlantic. In 1872 I joined the orchestra of Mr, Theodore 
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| ; : 
|} success, like the 


last National venture, and the British 


public will soon tire of con 


tributing to its support. 


Yours faithfully, 


Chelsea, March 20, 1882. 
P.S.—Since writing the 





above, 
| Donaldson has pointed out the same defect, at a meeting 
| which took place recently at Glasgow. 


A. S. C. 


I hear that Professor 


PALESTRINA’S “ MISSA PAPZE MARCELLI.” 


TO THE EDITOR OF 


‘© THE MUSICAL TIMES. 


” 


Sir,—With reference to the rendering of this Mass by 


the Bach Society on the 16th of February last, 
'stcAL Times for March states: 
been the first performance of this work in a London 


Mt 


THE 
“ This is said to have 
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concert-room,” and I observe that more than one of the 
daily papers made a similar remark. 

Will you permit me to say that some twenty years ago 
the Motett Choir of the Ecclesiological Society, vu under the 
able and sympathetic bdton of the Rev. Thomas Helmore, 
sang this composition at more than one of their meetings, 
either at the then St. Martin’s Hall, or in the rooms of the 
Architectural Union, in Conduit Street. ‘There were other 
Masses of the Italian ‘‘Rex Musice” of the sixteenth 
century, which were also studied and produced: 
Christi munera,” ‘* Sponsa Christi,” ‘* Assumpta est,” 
together with Latin hymns and motetts, 
auspices of the same zealous leader ; 
from wishing to detract in any way from the credit and 
honour due to Mr. Otto Goldschmidt and his fine choir for 
their recent most successful reproduction of the above 
single example, at the same time I think it only fair that 
the facts I have mentioned should be made known. 

Yours faithfully, 
SPENSER NOTTINGHAM. 


1052. 


” 


Hammersmith, March 25, 





A MUSICAL CLUB. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 
Sir.—The attention of my Committee has been drawn 
to a letter in your impression of the Ist inst., signed 
C. L. Williams, and I am instructed to inform your cor- 
respondent and readers that this Club, established two 
years ago in Savile Row, and recently removed to the 


address given below, is distinctively (not exclusize 
Musical Club. Whilst anxious to avoid the sem ince of 
advertisement, I trust you will permit me briefly to intimate 
that our President is Mr. Thomas I b eaeeelk our Vice- 
Presidents Mr. Charles Santley and Mr. Henry Irving; 
our Chairman of Committee Mr. M. Maybrick. Amongst 
our active members are Messrs. Edward Lloyd, Frederick 
King, Arthur Chappell, Frank Chappell, John Boosey, 
W. D. Davison, Herr Rubinstein, M. Musin, W. 
Henry Parker, Wilfred Bendall, Corney Grain, N. 
Grossmith, F. Boyle, A. Oswald, &c.—in short. 
large proportion of the professional musical world. T dl rt t 
of our having grown out of our birthplace and established 
ourselves in a far larger home is sufficient testimony of 
our success. Smoking Concerts are held at intervals, and 
prove a very attractive feature of the Club. I will only 
add that I shall be very happy to furnish Mr. Williams, or 
any gentlemen who, like him, seeks a Musical Club, with 
full particulars on application, either personally or fer 

litera.—Yours faithfully, 
CUNNINGHAM BRIDGMAN, 
Regency Club, 23, Albemarle Street, W., 

March 22, 
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TO CORRESPONDENTS, 

+ * 

in the cous uty must be forwarded as early as possible after the 

occurrence ; otherwise they cannot be inserted. Our cc rrespondents 

must speniically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 


Correspondents are informed that their names and addresses must 
accompany all communications, 


We cannot undertake to return offered contributions; the authors, 
therefore, will io well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) 1s ex- 
hausted. The paper will be discontinued where the Subscri ption ts 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printe iy to supply the current sale. 
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y fora “correct reading” of a passage % 
to al o understand the divkican of % es. 
t the quotation is from the Sonata in G, 
ts possible that L. E. O. may 
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be too much in the rudiments 
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major, it 
e art to attempt such a mot 


A. CaRPENTER.—Every information on the 7 083 will be furnishec 
on application to the Royal Academy of Music, Tenterden Street, 
Hanover S quare, 

StTupENT.—W. e doubt whether Jou c 18 S atisfactorily if 
but “ Novello's Music Primers” will furnish you with 
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able for making the experiment, 


BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 

ALEXANDRIA.—Selections from Handel's Messiah and Mozart's 
Twelfth Mass were given by the members of the Musical Society on 
Friday, February 17, in the Salle Storari, with a band and 
numbering about seventy performers. The solos were taken ch 
by amateurs. Signor Colemberti created a sensation by his fine ren. 
dering of ‘‘ Why do the nations,” and Miss Teoriani sang the soprano 
part in Mozart’s Mass with artistic finish. The choruses wer e well 
| sung, and in every res spect the Concert was a great success. Mr, 

Arthur Sullivan condu icted, at the invitation of the Society’s local 
conductor. 
















BARROW-IN-FURNESS.—On Tuesday evening, the ryth ult.,a Concert 
| of sacred ew Connexion Church, Abbey 
Road. Th ata The ntry into Jerusalem, by F.W. Humberst 







formed the first part, and the second part consisted of a sele 


















sacred music by various composers. Mrs. A. Dilks sang with 
( t her one solo, ‘* Come unto Him, "and Miss Dilks was successful 
j in he air “ u, the very thought is sweet.” Mr. J. Thompson was 
| Conductor. 
| Bev_rast.—The Choral Association gave the third of a series of 
| Popular Concerts in the Ulster Hall, on the 21st ult. Hande ee I 
handos Anthem wa the principal feature of the programm 
ists were Madame Billinie Porter, Mis pig = s Ari 
| Mr. Kenneth wart, and Mr. Wm. Curran. Mr. W. J. K 
| lucted, and the Organist was Mr. Wm. Hill. es second part of 
a ne was miscellaneous. The hall was well tilled, and the 
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. brought his seven ith season of 
ber Concerts r ul close on the 17 t., 
inter tin 4 e progrs amme was presented. Mr. Midgley was < 
Herr Ludwig Straus (violin) and M. Vieuxtemps (violoncell: 
Brecuin.—The first Concert of the Amateur Musical Society for 





present sez took place on the 13th ult. in the Mecha 
There w as a larg ttendance, The first part of the pre 

sisted of Beethoven's Mass ung to the Latin words, and a 
panied by pianoforte The members of the Soc iety 


















lered the musi ni 1 intelligence which reflected 
rreat credit on their Con ductor, Mr. f. @& Smith, of Perth. Th 
second part of the Con ed two trios for violin, fl 1 
pianoforte, two violin two choruses from Dr. Macfarren’s 
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eason, was given in the Assembly Rooms on the sth ult. 
sen nee rformance was Sullivan’s Marty hag ch, w 
xcellently rend —_ The solo vocalists were Mrs. W Sad: Mrs. 
Turphy, Mr. J. H. Scott, Mr. J. Sullivan, and Mr. E "aoe Dr. 

‘S onde, The second part of the programme was miscel- 
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of three Harp Concerts, organised by Mr. 
Aptommas, w riven in the Antient Concert Rooms, on the 16th ult. 
The concert-giver was assisted by Miss Bessie Holt (vocalist), Madame 
Priscilla Frost (pianoforte), and Madame Frost (harp). A well-varied 
programme was excellently rendered. 

Firxton.—A Concert was given in the Drill Hall on Friday, the 
roth ult, The vocalists were Miss Standen, Miss Dutton, Mr. Sey- 
mour Jackson, and Mr. J. D. Smith. Mr. Wi m Cole, who acted as 
Conductor, gave a pianoforte solo, and was joined in a duet by his 
pupil, Miss L ittfer. The Concert was a great success. 

GrorGETOWN, DEMERARA.—A most successful Concert was given by 
Mr. Colbeck in the Philharmonic Hall, on Tuesday, February 21. The 
solo vocalists, all of whom were amateurs, specially cistinguish ed 
themselves. 

Goo.r.—The members of the Orchestral and Choral Union gave 
the second Concert of the season on the rgth ult. in the Market Hall. 
The principal work in the programme was Mendelssohn’s Hear my 


Dubiin.—The firs 














Prayer, the solo being carefully sung by Miss Wadsworth. The 
rendering of the other items was highly creditable. Mr. J. Milnes 
conducted. 


Greenock.—A very successful Concert of sacred music was given 
on Thursday, February 23, in the Mid-Parish Church, by the members 
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Recital by Mr. J. Greaves, inters; 
given in the Henshaw Street Cotfee Tavern.- 
the 21st ult., a Conc : 
ares Hill, the vocalists being Mrs, Farrar-Hyde, | 2AM., Miss and professor of music. Apply, Miss Gregson, South Street, 
Dutton, Messrs. Allen and Gordon. Accompanist, Mr. Batchelder. Neots, Hunts. 
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DURING THE LAST MONTH. 
2 Ripe aa ee ae EW AND REVISED EDITION, ith 
Published by NOVELLO, EWER & CO.|N~ imgrovements ‘and many additional Chants, of 1a 


PSALTER, arranged for Chanting. With appropriate Englis, 


DAMS, EDGAR.—(in E). Te Deum. Svo, 2d. | Chants. Edited by the Rev. Sir Gore OusELEY, Bart., M, 
A ? GAR ( ) os Mus. Doc., Oxon., &c., and EpwIn Ge RGE Monk, Mus. Doc., Onn” 
ANS! DR. P.—(in G). 





















ae es ee ’ _ | Organist and Choirmaster of York Minster. 

Magnificat and Nunc Edition I., in Post 8vo, with the chants in short score. Cloth, 2s, 
Edition I. ‘ = Foolscap 4to, large type, with the chants in shor 
j.—(in G). J ing and | score: Cloth, 4 

am vl G). Kx hab sy Edition TIL, fe Imperial 32mo. Words only. Cioth, 94. With 
ga Me. o oe res Proper Psalms, 1s. The Proper Psalms separately, 3d. 


















A] EW, REVISED, AND ENLARGED EDITION 
aN of THE CANTICLE S, &c. First Series. 





















§ 16 , ree fi I. Post 8vo, chants in short score. 6d. 
oa ‘ a . , ? Pee II, Foolscap 1 short score, Is. 
(cOLDORNE, 7 LANGDO: N.—(in A). Magnificat Ill. In 
nd Nunc dimittis. 8vo, 4d. When this new E tead _of the original Work 
+: . : which i 2 in all s), orders should be specifi 
| Pgh edge H ARV EY —Ky rie and Nicene Creed in A Arthagtoag = Hstocadh Sencar atts ae a Cees 
Ky1 





N EW, A beyeret AND ENLARGE 
of a ANC 3 - 
of Single Chants, Ar 
Ps alms, Canticles, and 
ts correspond with 
ered, Edited by EpwIn 
ewes Ais < 8vo, in paper cover, cloth, 1s. 6d. t 
se data Shaki iis , | cover, Is. 6d.; cloth, 2s. 6d. 
\GERS, H. —Benedicite, in Phenk F orm. Svo, 4d. London: Novetro, Ewer and Co. 


WILL LI AMS, C. L.— —(in B fiat) Te Deum and| FRANZ ABT: S War 
; VW 


N’ OVE ‘ALFRED. Saenes Vespers; ELE EX T -PA S - 
N the P inted at Vespers and Co 1, adapted to the tad \ 4.\ WO kT ( NGS 
Greg Edition, 1s. Ba FOR TREBLE VOICES 
seepage sad ae I walk. Anthem Words by E. Oxenronn. 
ype F. G.—‘* Now upon the first day of the With Pianoforte Ascompant ; 

k.” Easter. 8vo, 3d. 7 


AU L, ALF = WA R. ee as sa 


LoxGHU RST, W. WH Three Triple Chants. 
pla C.—(in C). The Oiiice of Holy 
mm VO, Is. 


POWELL, RE V. J. Be 
Settir 










Foolsca; 













Sol-fa edition, 3d. net. § 











H ‘USBAN . D, E bw. ARD— yar “the cons, “ A = aa ec : ROM c ‘Scot asd 


Maries ’’) 
SHINN, —*‘ Thougl 1eathen rage.” 
G. I 1iougn the he 2 pather n rage. ARRANGED FOR HARMONIUM OR AMERICAN ORGAN 





















m the “ March of the Jewish W: 7 , 2d. GCHO 
i llesieeegr A: gale Lest ‘the lattice may be : e sue REQ 
ing.” Part-Song, a.t.1.2. 8vo, CARL LR I 
Gil) 5 Ae RED R. The Chi dren’s Hour.” I . Od. 
Part- ni 2, S.A.T.B. 8vo, 3d. Dundee® Mernver.-Si 
7UHN Cx “tte Piper.” Hun sas oie ate 
K : . _— eter iper. Iumorous ondon: Patey and 
siee, s ATE. 8vo, 4d. 


A GENTLEMAN, who is one of the 
£4 FORTE TUNERS and REGULATORS in 


— Spring Waltzes (adapted from 
- ; an ENGAGEMENT or near Le 


* Wein W eib 









1 Sang”’)\ 





I and Solo Voice eo 30, Is 

EARSON, Msc W.—"* The Iron Horse Coens 
ae i =NDI ERG: 
“gon KE, a ARL ee ees Canons for qT wo- 


Ch Two Solo Voices. Op. 153. 
, Novell lo's pe as Editioa of Trios, &c. 





2) 


















cé riven, Addr 
, Berners Street, W. 

NIOR ASSIST: gs NT WANTED 
PIANOFORTE i( 2 n 




















1 Co, 1, 1 





Tt nd High Cele 
0 RG. AN. ‘PEDALS for Piano forte, wit high 
Waist wD Y, W. A.—** The stars are with the | te, to be SOLD at great sacrifice. 


cer.” Part-Song, s.a.T.5. S8vo, | Grove Terrace, Ww 


N OUNTAIN, T.—* My fairest child.”’ sme 1382 NOVELTY for ORG. ANISTS. ] EMBE RS \ = 
















































Words by CHARLES Ki» Is, € of CHOIRS, a RAL CLASSI dire 
‘&, AME RON, A. G —Nedes Impro For the STS.—A Pieces ' 
rom 40 to 300. 
Ps tie¢ T 
MEE KK EL, GU ST AV. oe yinal _Comp< sitions : - 
: for the Organ. No. ‘ asia in E min f,. 18:3 No, 4, Just pi ablish hec 
ee alae Te -ANONS & ‘0-PART FEMALE 
ORIGINA AL rinasorislecnigh TIONS AN.—] i CHORI S (or 1 ) Voices) with Accomy 
No. 1. ntr ) unta 1s. 6d. | P rf >OF O;. 
5 Is. 
4. OE 
in C minor Dr. StreGGa! . 
STOCKS, W IL LIAM H. —Chopin’s S Prel we (Op. 
a ed forthe Organ. 6d. Se 2c. 4 peri 

QPARE DR. W. — “The Organist s Quarterly Jour- oo ae MENT a: 

nal.” “Part LIV. Andante (G major), Dr. J. C. Tiley (1872); aa nonials an 
2, Passacaylia (C major), Dr. J. C. T je for th le 
Diapa (C sharp 1 or), ME Katterfeldt ; 4, i Smart, Va i ae RG! 
tions on the Hymn-Tune “ Lancashire,” i Saities , Motive- : lige ets ans : ; a is 
Fantasy (D aioe ), W. Conradi (Organist of St. Paul's, Schwerin); 6, 137+ Invitation tothe Dan Ba UE) lta aeons ieee 
Andante cantabile (E flat), James L. Gre; London: NoveLto, Ewer and Co. Nominal s 
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“THE REV. W. E. HAIGH begs to thank the | 
i T many gentl whoh i their services as ORGANIST | 4 
ly and regrets d > 


MI": F. I ENN A (P rofe sor of Singing ), ten 


igh O se ASS 












1als 


: a. “D. Dyke, M.A., 21, Hol 
af Wane ORGANIST, 
\ f MUSIC TI t 










ome H tt rd 

















:ACHER. Df P ili RG. ANIST —A Man of @ rood player 

N° a Comm k 
‘ON Master, y Co h, Guildford. ite pee : Jets l tl — 
RGANIST and CHOIR: IASI ER (volunteer or | Ors oe Les an ac — 


at a small North Road, N. 

ON: 2G. ANI 1st open to permanent ENGAGEMENT 
PUT Y. PF. P., 203, Eu 1, N.W 

RG. ANIST “DISENGAGED, good m 

ANIST and CHOIR: v. ao wh —<or ello, Ew cabin 2 


"Mary Magdalene, T wiMleae 
ng t t N ORGANIST “desire 

















an Willis, late rected, 
































AND CHOIRMASTER WANTED, | rere ge 
ter, for the Churchof the Ascension, I rder | N US. 8. AC. (Cantab.), 
~ Bt first instanc 4 pee INTMEN’ ? G 1 ences. S 
— E Rev, G. i, P al St. Barnabas, Pimlico, S.W. iress . Bac., car eof Ju lius Valery, 16 & 17 
r\ WWAN TED, at Easter, an pie ANIST and Caos ASTE R,:2 Gentlemai 1 with mt 
CHOIRMASTER# r Penarth Paris! rch. Du t three choirs, is SERVI ICE St Cc 1 
id tw tices weekly. Application, stati c truct Add J S Str 
ARG. ANIST WAN’ TE D, for Lal dmore Siok THE Genii t of a Jarg e church des s ires to rec 
Walsall. Good orga vice , £30. Address, the endt itry clergymen a ged 
I Vicar, ; wh n | 
net N 





Cove NSE Re 
N. 





HE ORG: oa ng of St. Barnaba s Church, Hollo- 


Vv 





“MUSIC, 101 





AY PROF E SSOR ot 









an 1 ORG, ANIST 


Viste, a 








| Ms JANE S. Te RPIN, oe 


I C.0., 





BU ‘PIL. 











THEO Ok GANIST of St. Stephen’s, Walbrook, 


—— Pe eae ; VACANCIES for two Pl U PILS Fine 
} OR D (in or near }—An ORGANIST, now), Whit . S} ichn Y 
re I c APPOINTMENT s al ix | 

























TIOL IS 





and P I \NO for large PU B L IC SCHOOL. 
, NG ) 












‘Hou } e, 1 


Be 
ED . MME DIATE LY —e 


and 





CHOIRM A 


verley 





“Assoc 








RGANIST “and DIRECTOR of ~CHOIRA | bie n 












wi reales 
gs oe te 

t a] PALE ATTENDANT ANTED, an 
S| M k. ALPRED PHYSICK having resigned his |* 
TS ntment of ORGANIST and CHOIR} ener t 

ies > Ww § be SN \ 

a F For testimonials, i 





i ATTENDAN S REQUIRED 
sede St. Paut's), | red. Wages 


| 
long experi- | Ps 





rHE “ASSIST ANT. O! <GANIST nd ae be i S 
MASTER at an important Parish Church (wher is | int yum. a mo 
fly choral), “desires an APPOINTMENT. | ‘tes 17,1882. _BENJN. SHADGE ea 
y. Anglican or Gregorian. Excellent testimonial + pam “* 
| Rg seg AR TT O VIOLINISTS, &c.—A BAND is abo 
— forme ~ for Pract ice and 1 rfc 
DRESENT Choirmaster of a London Choir, ex- | tures, &c i jc 
perienced and accustomed to a large Organ, desires APPOINT- 
MENT as ORGANIST and CHOIRMASTER. Excellent testi- | 


nonials and references, Address, W. B., 14, Kingsdown Road, Upper | 
Hollo é } ASSIST ANT ‘P U ‘PIL pi ph ggg Goo ad} 


on sable, with small salary increasing yea arly. No premium 

()RG: ANIST desires desires APP OIN TMEN T. ~ Moderate | | holds good testimonials, is a brilliant Pianist, good O 
\ services, Good Organ. S.E. (preferred); immediate duty, | and excellent Teacher; has been trained from childhood. 
Nominal salary. S., 5, Longley Street, S.E. | Musica, care of Madame Wes t, The Studio, Bexley Heath, Ke 


































ays * 
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O LADY PIANISTS.—An excellent PRACTICE 
to be DISPOSED OF. Apply, Musica, 10, The Crescent, 
Taunton. 


USIC legibly COPIED, 4d. per page; trans- 

posed, 6d. per page. Guitar lessons on moderate terms. A 

Young Lady of neglected education can be received as RESIDENT 

PUPIL. Be »ss, prepaid, to Professional, care of Messrs, Cocks 
and Co., 6, New Burlington Street, London. 


W JANTED, a thoroughly practical Pi anoforte and 

American Organ TUNER and RE . AIRER fora permanency. 
None but fir lass steady men need apy Liberal wages to a com- 
etent man. br uton and Co., Stoke fa 4 Bristol. 


V 


ordinary “rep airs an 
sufficient yw instruments. 
periencec Apply by letter, ste 


pt to S 


in close ph  S., Nov ello, Ewer 2 


>I toate’ ORTE 
thor y practical 
recover all kin ) 
willing to rest 
stating qu alit: 
work, to L 


DIA ANOFORTE TUNER WAN 


also one for a provi 

















AN TED, Good PIANOFORTE TUNER twelve 

1iles from Manchester. Mostly outdoor. Must be able to do 
have a knowledge of American Organs: also play 
A permanent situ ation to an ex- 





, references, and 





F INISHE R. —W AN TED, 
M! AN, h ulate, ¥ 









. 1 no object. pl 
2, and lowest wages for regular 
Jucie Street, Manchester, 


ITED, 
the Eas 
to Challen and Son 








for a London 
tern Coun 


tles. 









ncial fi 











ray perience d hands can apply personally 
46, Ox for d Street, London. 
UNER “WANTED, in Scotlan be 
thoroughly e ent and of good character and address. Apply 
by letter, namin re erences, to D. G., Messrs. Novello, Ewer an d Co. 
JAN’ rE D, a First-class TUNER immediately. 
} 


Good salary given. 
PR 1, Berners Strect, Ww. 






nal references re 
Novello, E wer 


Apply Me ‘ 
W: i T E D, ‘in a country town, a 
PI \NOL ORTE TUNER and REGULATOR. £ 


Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


DL ANOFORTE TUNER WANTED immediately. 
I Good salary to a thoroughly 11 Appl ly, stating full 
par Seales rs photograph, to R. 1 Sons, 12, Crock- 
herl 
SI. At NOF ORTE 
IMP! 
been in a F: 
Hanley, Staff 


*UNING BUSINESS.—Mr. J. GEO. MORLEY 
(from Broadwood's and Erard’ te n years Tuner to Sir 1 
have a VACANCY fo APPRENTICE 






C 





first-clas 
Ap] y.X.Y.Z, 


goo 


T. Mbveth: xi 





-TUNER.—W ANTED, as as an 
,OVE R, : at fair s Youth, at out 38. — who has 
ting salary, to Mr. J. Peake, 





TGSH 





— 








1S 
Bened n April, 




























P rem im, 2, Beaconsfie Id Terrace, Ad tis son Road Station, W. 
CI ANOFORTE bdekery R.—Pe rmanent SITU A- 
TION W Bane Dinag : xperienced middle- 
aged man. Hi st refe rences H. M., Messrs, 
Novello, Ew 1Co., 1, Be 
Re PAIRER and “ Ldedigy = Rk.—Young Man seeks 
NGAGI MENT as } ‘irst-cl 1 r 


fairly, 


large provit ( , 

Street, Golde n Square, Lond lon, W. 

Pp! ANOFORTE TUNER (has had experi lence in 
American Or sans: raed Harmoniu th toan ENGAGE- 





ms) is 
, Mess re 


0, , Ewe iT nd Co. 





ME NT. Addr 5 : 
Ww ANTED, | a - SITU ATION as PIANOFOR TE 
TUNER and RE ie KR. Understands American oo‘ 5 








and small Instru men , Messrs. Novello, Ewer 


Was ANTE D by an coe TUNER _ (with: a 
ledge of repairing) from one of the 
NT in the country. X. Y. Z, 


ater. 





leadir 
, care of R. R., 





ENGAG IM 
Road, Baysw 





UNIOR PI ANOF ORTE Ex NE R WANTED, 
J for Liverpool. Apply, personally or by letter, to C. Jefferys, 
67 , Berners Street, W. 
S ROUGH TUNER.—WANTE D, a situation by 
a Youth, age 18. E. S., 65, Florence Road, Ne w Cross Road, S.E. 
SITUAT ION WANTED by an experienced Man, 
» as PIANOFORTE TUNER, REGULATOR and REPAIRER, 
1d H Street, Queen’s Park Estate, Harrow Road, 












¢ He) Bhkey 2A, 











‘OOD TUNER, aged 24, wants SITUATION, 
= in town or country. Is energetic. Knows Piano and 
Org: Well recommended by his last emp fi Mr. Morley, 


2, Bea aconsfield Terrace, West Kensington Park, 
AL ANAGER.—Advertiser desires 
, MENT. Experienced Tuner, good Organist and Pianist. 
Sheet music. Aged 32. Sea-side or provinces not objected_to, 
Address, Clockenspiel, Messrs. Novello, Queen Street, Cheapside, E.C. 





an APPOINT- 














T° PIANOFORTE and MUSIC WAREHOUSES, 
A Young Man desires an ENGAGEMENT as ASSISTAN] 
or TRAVELLER, Eight years’ experience; can play and tune. F, Pp 
203, Euston Road, N.W. 
\ A\JANTED, a SITUATION in a MUSIC WARE. 
HOUSE, by a Young Gentleman, aged 21, who has had si it 
years’ business experience. He is ac ompetent Salesman and a goo 
Pianoforte and Harmon lium player. Address, G. M., 7, Col 
House S, B ayswater, Ww. 








W: ANTED, bya Young La dy, 2 a SIT U ATION« 
ASSISTANT ina MUSIC W ARE HOU SE. Good Pianig 
e home. Address, ¢ 





rtal 
. Alba 


Salary not so much - object as a comf 
care of Mrs, Alvar, 4, St. Peter Street, St 


$, 












WANTED: es a Young Man,an E NG. AGE) TENT 
GENERAL ASSISTANT or MANAGE f tect 
Fair Pianist, Bookkeeper, &c. First-class 


H. C., Messrs. Novello, Ewer and Co., 1 





i “ -R of 
WAREHOUSE. 

ence given. Apply, 
Street, W. 











g Man, of good address and 
‘2. SITUATION as TRAVELLER 
n. Excellent references. J. J.,.1 





a PARTNER in. 


inty of Kent (estab! 


ANTE D, 
NESS in the co 


BUSI 







\ f mes 


A person clev 








find this an eligib 
H. W., Messrs. Novel 
pt ANOFORTE and Gener ed fob SIC | SUSINESS 
for SALE, ina main Road in Su yn. Kstabl 
18 years Sat sfactory reasons for 
requ aired for leas , fixtures and stocks. 
54, Paternoster cow, -ondon. 
prayor ORTE and 
SALE, Price {1,5 Est 



















for ré tins yo factory 


Bern I 





"OK Ger 
Retiring Par 












a We st- s Music 
or arrangements could be made for the 

,in first instance, toA.Z guy Poy 
2t, London, W. 























NESS tor SALE, in the centre 0 of 
a The p i 


r remunerative 
2n together or otnerv 
Apply, C.A., ies 

and Co., 










T= ACHING, 1T UNING, and HIR ING : 
£ rt rie I nme a ; 
Apply , Messrs. Novello, E ibe Ae 1, berners Street, \. 


Waste ‘D to PURCHASE, a TUNI 


N alan” Pian forte) in town orc 





“House 











une on commission. Address, J. W., San iall 
Road, N. W. 
‘HEET-MUSIC.—GREAT SALE _ previous to 
s femoval.—2os. worth of best MUSIC, Song ances 
i wr Sd.; post-free, 1s. Witutram Lea, 57 





‘iL D MUSIC BOUGHT and SOLD.—Chur 
Music, Full Scores, Orat _— Biographies, Histories, Trea 

Glees, Madrigals, Organ Mu Full value and cash 

Reeves's Depot for Old Music, ¥ ‘leet Street, London. 


|: Raerenede! T and WILLIAMS, Music Publishers, 
a Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published inthe 
best style at the most moderate charges. Estimates on application. 


T°, AMATEURS and Magid rg about to 
PUBLISH.—J. McDOWE ‘LL, Warwick Street, Reget! 

or Revising, E. heravit ig, Printing, and Pub 
Ushing all musical cov s, inthe best manner, at lowest possible terms. 
Estimates given on receipt of MS. 


MPOR TANT TO M USICSELLERS. — Having 
the largest varied stock of Music in Europe, orders 1 received in the 
morning are executed the same day, or if in stock posted immediately, 

if required. Terms upon application. 
London: B. WILLiaMsS, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 

given on receipt of MSS. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 


“ACCURATE METRONOMES, 1s., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d each. D. Scholefield, Trinity Street, Huddersfield. 




































































E) o 
independe 
ya Lo 
Woolley < 
LE: 
sto} 
large Ha 
2,Elm P: 
ME 
Ha 
Nearly ne 
Parade, I 








nearly ne 





1. Fp. 25. C. Loy Brig 
4 ye ORGAN. By London rpuisechage 2 full ‘manuals, 


if 
S had sf &c. Suitab! 
da good Builder , Br 





USES, CC ORGAN: By London Builder, 1 manual, 
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stops, 14 octaves of pedals; illuminated speaking pipes. 


ydand Co, Brighton Street, Nottingham. 





speaking pi pes; pedal org yan, 


stops, oak case, illumir 
PEI loyd and Co., Organ 


e for Church or ee 
ighton Street, Nottin 






















Com HURCH ORG AN, 2 manuals, pedal bourdon, 
iia yuplers, &c.; spotted metal; decorated front; a fect i 

ye: to be SOLD. A reduced price f r | 
aa anor’ ; room required for Particulars | 










—|70 GE 


same 


eel RG AN 
USI. 0 ae 


stops, bourdon pedals, 3 
— |} cost £250. A. B., Chalcot oe: S Hie th Street, Har ad . 
NESS 10's XG: AN for S: AL E.—Suit smé ul] Cl 1apel ; mahogany 
duishe arved case. Good condition. Price £14, Address, J. Miller, 






Cont 4 aa ER ORGAN for SALE, 


great organ 4 stops, swell organ 4 stops sei 








z AC rows of 


Room, for S. 
Dalston. 


Tie \ 
SA 
, Man 
AN D 





To be si 






S/ 


eld ield Terrace, 





d Pl 
ents, Ty 0- h 
— E) oct 
ers, independe 
sic OY a I 
lusic Wooi ley 


to Stops 
- lo oe 

large Hall. 
2,Eim Park 
je toca 








=. Hamtty), foot and hand blowers, s 1 bench complet 

. nearly ney Cost 80 guineas; take 45 g A. Hind, North 

Ing Parad le, Halifax, 

1 the -- 

tely J goto HARMONIUM. — Fc or ‘Ss. ALE “cheap 
lsome fine-toned instrument. nuals, full compass of 

__f pedal netian swell, hand and foot bi wers. Organ, 1, Cawley 

: Ro: id, Victor ia Park, E. 


MON 





tor} A BAR 
1. of an 
nearly new. 





KUM 











7)\RGAN 


. Essex, 


CHAMBER ~ ORGAN, | swell, 5 5, 


Sibeabet fin 





.RGAN.—A small sweet -toned ORGAN with two 


V stop 


trect ()RGAN, two CC manual 
organ, 
- n oe 









t io: 3 and 5, Park Row, N 


om |) LEXANDRE HARMONIUM.—Prize » model, 15 


MERICAN PEDAL ORGAN (MA Nand 


ios} TFOR SALE.—A very fine-toned ORGAN Hi \R- 


t Organ pr 
. Apply, 





3 Wi aterloo Place, B ’s Clapham. cannes 
NTL EMEN and CONNOISSEU RS. —A | 
1 unique drawing- room ORGAN, of most co s | 
ish, is for immediate SALE. The instrun 
it the new factory of Mr. : i 5 
Fe This i is an opportu 

ing a modern instrument 
purpose. It cor tain 
t, with bea 
trument cost 
















» three manuals and eel 
AN, For Pe apply to Mr. W. W. Woodward, 





for SAL E, nearly new, ; 
notes. Lowest pri 















e tone, pedals 29 n ‘otes, ful 
lowers. Cash, \ 





Dass C CC 0G, 





pedal bourdon 
54, High St rect, 





at A. Hunter's New Organ Fact 
V. 








r Mission 


keys and 16 stops, adaptec oe : small Ch 
sett Squ are, 


ALE. Apply to Rev. M. A. Oxon, 12, Fa 





[ANU AL “ORG AN, built two years ago, 








LE; 17 stops. W.E. Ri ahaa on, Central Organ Works, 

cohesiee: 

SOME CHAMBER ORGAN (2 manuals, 

ps) in solid rosewood case. an Gray and Davison. 
No reasonable offer refu Apply, Q. M. Pew 





1 diapasons 





UE, E, a ~ pIp E ORGAN, Socata. — 





Schoolr« 


th, Music Wareh« 








We 





son ‘AR ad Sta iot 









inc nde} eI ndent pedal 
18 stops. Splendidinstrument ; equal ton A bargain 
Rcey- cio of, larger being built. fas . a 
en Grove, Holloway, N, 


[ANUAL HARMONIUM, \ 


yes of movable pedals, in vene ered w 
reeds to pedals, couplers, &c. Ju 


manufacturer. To be 














and percussion action. — for a School, Church, or 
Price 18 g Hineas Address, F., care of J. W. Hime, 
Terrace, Fulham Road. 











1UM, in splendid polished 
ictice. 2 manuals, s¢ ite 
H. Millington, Organist, T 
GAIN.—A Gentleman wishes to DISPOSE 
Iron Frame Cottage PIANO. Price 30 guineas; cost 50; 
A, Silvey, 26, Eton Street, Gloucester Road, N.W. 


mahogany case, specially mad 
a oe d, 12 




















JIANOS, half-price.—In consequence of a change 
of partnership, the whole of thi is Sp lendid stock, — d wit 
all the modern improvements of the day by this long- g firm o 
100 years’ reputation, and in ord er to ett “ct a speedy sale, the easiest 
terms arranged, with seven years’ warranty Ti richord cottages from 
hire or taken in exchange, fi to £12 a § 
class 4, 42 ; class 3, £23; class 4, 
cl ass 









7, £40. American Organs trom 
Mo orgate Station, E.C, 


*ECOND-HAND Pp 7 ANOF ORTE S.—One I hu 
» capital INSTRUMENTS (ne I 
NIU MS, HARPS, VIOLINS, 
Messrs. DEBENHAM, STORR 
King Street, Cove nt Garden, Lonc 
Catalogues post-free. 


TO  ORGANISTS.—PEDAL PIAN “0 for SALE. 


Price £22. Apply to W. Howd e, Jywell, Had- 
9, NB. 

















dingto 
. vey e VIOLIN, by a well-known 
Pi wort Messrs. Taylor 
a Str 








"5 his By Berners Str Bs, ; 
| ie E old Italian VIOLIN for SALE, cheap 








Gr and to 
mahog 
Addr 9 F 
\WANI TE D, a fine perfect ‘Vv on IN, by Srrapt- 
UARIUS OSE ARNERIUS. Apply, M,, Messrs Novello, 
Ewer and Co., fs Wee 











Bass 







Nee —— Viol 











at 







Concert Pitch, 





yn, E ‘C. 
IOL 


Lond 






Trade and Shippers 
Str inest in t and 
















ti te, e cel 





VIC OL ONCELL sd 


tire of Mr. Witt 














Wantel D to PURCHASE, aBf flat CORNET, 
1S; model r v. Al > Balla 








HORN, by 





OF FERS requested for a H. ANDSC ) ME B RONZE 
Pca ae a varded to Sir W. S. Bennett at the Exhibi- 
tion of 1862. . S. Harding, Maiden 






Robert Stanton Gil me leeve &Co., 
EXCELSIOR ORGAN WORKS, 
EGBERT HALL, EGBERT STREET, 
REGENT’S PARK, N.W. 


R. S. G. LEARNT UNDER Messrs. Witiis & Sons, RoTUNDA ORGAN 
Works, CAMDEN Roap. MANY YEARS’ GREAT EXPERIENCE. 





Or vans built on an improved principle; all the latest additi 
action, &c. mA 

Sp ecifications for Bui Organs, and Estimates for Repairs, on 
application, at greatly red prices, 

Pipes well made, and carefully vc nieed to prod 
tone 

Ore 
Terms low. 

Pipes made and voiced for the trade. 








s kept in good order; Tuning, &c., by the year or by contract 


1¢ 
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IMPROVED ORGAN Pi sate AND ACTION TO VIOLIN AND BOW ; \ir. . 


PIANO! ORTES. e 
J H tose TON, Inventor and Manufacturer |, MAKERS AND REPAIRERS, 


re, will give very liberal terms to GEORGE WITH ERS & CO. 2; 


Late of Coventry Street), 
Se era WHOLESALE IMPORTERS OF 


7. HAMILTON w wend dean an melee of thos - 
eater MUSICAL STRINGS 


gy PE -DALS an y Piano fortes to the 
om Rome, Papua, aND NaPLe 



















ON to th 





> 0 





A FINE COLLECTION OF ITALIAN INSTRUMENTS 


Bows, Cases, Music Stands, &c. See Price L 


51, ST. MARTIN’S wale E, LONDON, 
N ADDRESS 


O OTH 






JARIS UNIVERSAL E XHIBITION, 878, 
hel CLASS XIHI—GOLD and SILVER MEDALS, PARIS, 15 
land |GOLD MEDAL, PARIS, 1879; GOLD MEDAL, 
1d TWO DIPLOMAS, 











ARTISTIC HOUSE, 
IS, 10, RUE DU F: piaendeeegSiloingeeie chai 10, PARIS 





ORGAN P| DAL S TO PIANOFORTES - CH. J. B. COLLIN-MEZIN, 
TO ORGAN STUDENTS AND ORGANISTS VIOLIN, VIGLONCELLO, AND BOW MAKER 


RUMME INS'S ATTACHMENT 
Is quite fre fi 2TeEC ré 4 








EON Al , SEMIGAUD. Miss I 
&e., “Me: >SSTS. MASSART. SAUZAY, DANCL 1, 
HOM ME, MAURIN, CHEVILL: KD, JACQL ARD, 
| fessor sat ‘the Conservatoire of Music 















R/ ASS, REE D, STR hie 
BANDS, PI \NOF ORTES an 
wholesale prices, at J. Moore’s 
with drawings of every ins 
band. Patronised by the Ar 











£14 | VIOLO? ‘CI 


HARMON IU MS, : supplied at | VIOLIN 
R i, bd, first- clas 


ddersfield. Prices, | BOW (in Pern u 
ic for any kind of 
nec Catal gues 


Rh, WILLIS iecebioied Gu). Suaw and Po ee 
1% en S (establ ished 1527), er and: Mz ALEY \ YOUN 'G, X - OLDKNOW, 
Music Strings, Wir P s, Concertin 29, Minories, | te 

a? x ania ean ORGAN BUILDERS, 











&c., Violin 
London. List for stamy 


“7POWER” “ORGAN WORKS S—Specifi cations Res. donde 

nad for Organs. R g, Repairs, V ng, @ rey ae - r i ™ - ae 

get a ey tae mene int! EING’S ROAD, . PANCRAS, LONDON, N.W. 
PRACTICE ORGANS Rebui ny i i l od, T 

and Re-voice 

Materials, we 



























c 

ORG: BRASS” REED 
Terrace, Be ite, o, Richmond 
THE “ SNELL* 


perfect Reed Ir 
teristics 0 f moder 





~N.B.—New and Second-hand Organ 
INSPECTION INVITED. 


ES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


































Cc 
Sirs,—I have receiv 
in informing you that i 





S free of Cha 


AN | ayer prige 









2R.—Organs I 









—. d to be >of b 


CARPENT TER’S IMPROVED AMERICAN) be eee 





| hire, or on e 
ORGANS and REED ACTIONS, [oF hire, as 























WORKS—WORCESTER, MASS., U.S.A. | Additions, repairs, tun 
Agents throughout the Uni ited Ki: Terrace oe of Great 
THE ee RT SEASON.—The Grand O BOT 
stops (11 sets of reeds), in nev patent chapel case is a | 17 >) 
for concert or church use. It is the best and cheapest orga BUtLe R'S MUSICAL 1 INSTRUMENTS. Ic ile: 
factured: a Guitars, and Banjoes. )q1 \ 
Pedal Organs, with one or two ae Is and accessories. utes, Clari P 








Lenaatitan a ions, and Flu tinas, 

Harmoniums, Pianos, and Organs. 

Cornets, Drums, and Band Instru ments, 
Musical Boxes and Musical Instruments of every des 


The Professor's Organ, 15 stops, 
The new COTTAGE ORGAN, 458 
“ Sub-Bass ” and “ Vox-Humana. 





ts of reeds, from 35 guineas. 
ts of reed s, 8 stops, includi 
An effective organ. | 














12 guineas. 











School Organs, in elegant cases, fror : 
The PATENT “AERO-DYNAMIC EXPRESSION INDI- The largest and most varied assortment in the King 
CATOR” and “ VOX-HUMANA” may be had in any style of action. 3UTLER'S, 29, Haymarket, London. 
Organs for India and tropical countries. Illustrated Catalogue, fifty pages, sent post-free. 
N.B.—All organs w arranted for six years. See that all actions have nek ae papers . : 
the ‘‘Carpenter’’ Trade Mark. re USTACE INGR AM, Church Organ Builder, 
rer ogues post-free. Liberal discount for cash. combines excellence of tone and workmanship with economy. Boc 
Address, John A. Matthews, Sole Wholesale eee for Great | Inspection invited. Organ Works, Burnard Place, Eden Grove, Hol- 
Britain and Colonies, 9, North Place, Cheltenhar loway Road, London, N 
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— f Ry ’ on ARRANGEMENT OF SALES OF MUSICAL PKOPERTY 
\ir. Stedman’s Musical Agency | FOR i882 
: : / 5 NY, ESSRS. PUTTICK and SIMPSON beg to 
(Established for the transaction of all Musical 1 ince that they will hold their SPECIAL MONTHLY 
Business, Professional and General), MUSICAL PROPERTY of every description on the fol- 
0. 12, BERNERS STREET, LONDON, W. 


ng dates :— 
Offi ce Ho urs, To to 5; Saturday, ro to 1. 










TO TO CONCERT. GIVERS AND ENTREPRENEURS 
GENERALLY. 
STEDMAN begs to in 


yeh aries 


form vg raked of 
















eh 








to! ie’s Autographs, SS., &c.. 

| MESES. PUTTICK and SIMP ‘SON will Sell by 
, 47, Leice iare, W.C., on 

a large 


, at 
il 3, at ten 
of ANTIOU: 
utograph Letters < 
tori rY 









tO THE CLERGY. 
M*.. STEEDS AN begs to inform the Clergy that 
2a plished a RE GISTRY of ORGANISTS, CHOIR- 
















: nd interes Collection of Antiquarian Music, Missals, 
lists and Si S “ c os Ree ew is 

€ valuable information .P . T be had a ” oe ot YN will Sell by 

CHURCH FE STIV [VALS a: rang at : i Square, W.C., on 

~_ CHOIR- BOYS. TA. 

Mis STEDMAN is prepared to supply good SOLO 

CH OIR-BOYS for Church Festival a, Choral W eddings, Con- 






ee LLY and CO., PIA NOFORTE and HARMO.- 


— RS. (to Her Majesty), 14 and 16, Mortimer 





J 








ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and | 































STEDM AN will | ull A appy to ads rise “his 

| 

NEW MUSIC- ENGRAVING | 

: (STEAM PRINTING) | 
WV EXHIBITED IN | 


PARIS, VIENNA, and PHILADELI A Eada Pddeviel 
Superior to Pewter P tes and Me 1 Types. “A TRRRS 
; >SSRS. Ce 
50 PER CENT. CHEAPER. KELLY & C “0. 
SPECIMENS and ESTIMATE ! 





































Vy, will be sent post-free on receipt of 
SONG, PIANO PIECE, &c. 1 - 
4 Pages, includi g blag I 8 0 
The following roo Co 0 or 
ANTHEM, PART-SONG, A we ITLONS OF 
mo Cont Nov ello, Ewer & Co. s stinviene ogues 

_ 7 MIELUST RATIONS; oi No. r. ORGAN AND HARMONIUM MUSIC. 

S, phy and Patent Proce » 2. SACRED MUSIC wixn ene ISH WORDS. 
| larg i ee © MUS IC WITH VOCAL AND ORCHESTRAL 
ble even th ; PARTS. 

Pé ATENT P. \PE R TY PE COMPANY, » 4 MUSIC FOR THE PIANOFORTE. 
62, HATTON GARDEN, LONDON, E.C. » 5« SECULAR VOCAL o SIC. 
oe U) 5 t] » G& SACRED Mt JSIC W ITH Ps ATIN WORDS. 
echnical Studi iestor th ‘Pianotorte . : 
London: g é 
Becesiehte PLAIDY. a 
Translated into En from the third German edition. TO CHOR AL SOCIE TIES. | 





ei and Co. Reduced to yA? s. 6d. p er V ute. 


(os vi lished. = ~ ~ 
Daily Studies for the Pianoforte THE M USICAL TIMES 
») N EicHt VOLUMES 
te EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
CARL TAUSIG, SACRED AND SECULAR. 
sripts after the d fthe composer,| The attention of Conductors and Secretaries of Choral 


tions for their] Societies is specially called to these Volumes, which offer 

















practice, and edite a large collection of useful pieces at an exceedingly low cost. 
_ H. EHRL ICH. Lists of Contents of each Volume may be had on 
New edition, with English words application. 
Book 1, ro Book 2, $s. ; Book 3, 5 S t half-price. LONDON: NOVELLO, EWER AND CO. 





ye ney avssac. EWER and Co. 
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NEW FOREIGN PUBLICATIONS. [GHOR® PIECES for the ORGAN Rovek 
: 1 ahs sieleate Edited and arranged by WILLIAM SPARK. My 9d 
= s. a.| Doc., Organist of the Town Hall, Leeds. Price of ex Dost 
AGGHAZY, C.—Evening Impression, for Violin and Piano... 2 6 Book, Four —— — 
BACH, J. S.—Six Sonatas, for Piano and Violin, edited by F. Book I.—Prayer a re ae 
Rierenank net 5 0 Andantino, D major on aon eve MUS 
— Andante fro m the Italian’ Concerto, arran ged for Violin Larghetto .. Nr. M 
and Piano, by Musin and D’Ernesti_.. ove eee a Alla Marcia, D major Se sad 
Siem ewe ndantino, F major CEN 
BOOTH, O.—Serenade, for Voice, Violin,and Piano ... ion & 8 : RiCunatay = . 
CHOPIN.—Etude. Op. 25, No. 7, arranged for Violoncello and Book Il.- “WOR 
Piano, by J. tom ‘ 3 6 Caer. are ae ene sre «a 
Andantino ... a sa ooo = MBA 
CLASSICAL and MODERN. COLL , ECTION of PIECES for March in “ Scipio” > Ps I I : 
Piano and Violin. Third Se — “ Prelud N : ip of the 
No. 1. Haydn.— God P srve the Emperor” .. - 3 ©] Boox HI.—Adagi gio: ymn a y. 
os: eel -Sarabande and Bourrée, from the Second ? maj tes ay :- i " psa 
English Suite ... me 3 0 R NX 158. 96 
> a= ee —* and Gavotte, from the Third ay arene 
» 4. — Adagio, B minor, from. the Easter Cantata 2.0 tat 
ESCHMANN, J. C.—Lyrisches-Blatt, for Piano... ... 2 ( LBR 
FLUGEL, E.—‘ Mahomets-Gesang,” for Chorus and Orchestra. WOR 
German Words. Vocal Score. Op. 24... hee ie wo So 
FORBERG, F.—Violoncello Method. German and French 
Words ... . ai sees eas ay see sac, “REC Te: 4 
GADE, N. W.—“ The Crusaders,” Cantata, arranged for 
Piano Duet... oe ron om wee eae PER vies iQ) 
GOETZE tring Orchestra. Book VI.—3 
Score ‘ - eed I oe 
GORIA, A.- Op. gr 5 ( 
GOUVY, TH.—Fantas or Two Pianos. Op. 69 wae wes  @ 
JADASSORN, S or Chorus | 
Score, with Ger Vords. 24 0 es = 
Orchestral Par oes 25 0 h Symphony > 
> ph y 
Vocal Parts eee one on 4 the twelfth Symphon ny 
JEFFERY, J. A.—Hunting Song, for Piano, Op.7 ... we FO oe te 
— Barcarole, for Piano. — . ; im wen — 
JOACHIM, J.—Vari 
paniment :— 
Ful Score am see wax on wah sia $0550" 0 
Orchestral Parts ae she ete is sae ix EDO 
Vi nd Piano oe ~ ses ene ii ike ‘ _Ne 
KAUFMANN, F.—Trio, C minor, for Piano, Violin, and art of “ The : Creatio: 2” 
ioloncello. Op.g ... eee ie eee was tee .. 20 0 B ; 
200K A. 
LAMPE, C.—Trio in E, for Piano, Vi — Violoncello. Op.1 13 0 





LEIDERITZ 
MAILLY, A.— 


Small Pieces for Piano. Op.3 4 0 
n the Sonata forthe Organ. Op.1 2 6 





. 
ntos, arranged for Piano Duet, by E. Bi 






7nuno 
, Sonata Pz ath: 






































» 13. In F ony iy “ep ee | 
om InbB 1 0 
* sia E - roe < 5 o| 
REINECKE, C causa Overture, Op, 166 :— | 
Full Score... seh 12 o| 
Orchestral Parts 19 0] 
Piano | t s wie is 8) 
RIEDEL, H. s from Sch affel’s ‘ Trumpeter o 
jerm 1 sh Words, wi th Pi iano Accor 4 0 
RONTGEN, hii certo in D, for Piano 
Op. 1 Parts. - 38 0 
no Part, With ‘Acc n 15 oO} 
— In isata on a Norwegi 1 Melody, for Piano OO Geox sea ft o | ; 
. . 
. ‘ | Book 3 
ROSSINI. Overture, “La Gazza Ladra,” arranged for Piano Re 
Duet, Violin (or Flute), and Violoncello ia sea vw THO 


RUBNER, C.—Trio for Piano, Violin, and Violoncello. Op.9 19 0 
Mey 49 
















SAURET, E.—Selection from Mendelssohn’s “ Lieder ohne Boor X\ 
Worte,” arranged for Piano and Violin. Twobooks each 7 0 got 
SCHUMANN,.—Carneval, for Piano. Op. 9. In separate 
bers: 
Nos.rand2z ... bay es ja ‘eis ee each 2 
» 2to20 site sup 7" we €ach =. 0 I XVIL. BNE } I MM tin ee 
wana — 300K } agio, t, ‘‘La Malinconia” 
STANFORD, C. V.—Quartet in F, “fo or Piano, | Violin, ats ies Ait Verdi p es ne 
and Violoncello. Op. 15... ie S55 ses 28 oO atghetto, q e from Op. Duss ; 








STAN( - 


=p, 





, M.—Andante for Violin and Piano. Op.1 ... os 4 0 
naise in G, for Piano Duet. Op. 6 ‘ bie BO 








SWE RT, J. DE.—Collection of Celebrated Piss ee Violon- wiaaaald 
cello and Piano :— 
Suite VI. 3uononcini.—Sonata ... 4 6 
* VII. Pasqualini.—Sonata + ©) Book} Arietta acon Coro, “Thvano al cun desir’ 
» VIII. Martini —Sonata me eee oe f OF O Salutaris 
Second Violoncello Part tothe above... eg os: LO relude. C major ee se es 
TARDIF, L.—Douze Priéres, for Organ or Harmonium... 5 0 ‘ te, F Sie 
TERSCHAK, A.—Third Sonata for Flute and Piano. Op. 175 10 6 tea gs  e wailed F. Schubert 
WAGNER, R.—“ Gotterdimmerung.” Vocal Score, with Ger- Chorus, “ We therefore pray Thee” (Dettinge n Te *7 y 
man Words. Octavo ae ~~ etm o Deum) cose sa toe ‘es il . Handel. WE 
—— “Tristan and Isolde,” for Piano Solo. ic, Oe Volkslied, “ Hope Mendelssohn : 








Sold at half-price, if not nati net. Andantino, F Gluck RAI 


LONDON: NOVELLO, EWER AND Co, London: ASHDOWN & PARRY, Benen er Sq ia 











XUM 





THE MUSICAL TIMES.—Apriz 1, 1882. 233 


A 1D OBERT COCKS and CO.’S STANDARD MUSI- Just published, New Edition. Printed from Engraved Plates. 
TAM RY cat works — FULL ORCHESTRAL SCORE 

ibe 1D‘ MARX’S SCHOOL of MUSICAL COM- oF 
ee _______.|SIR W. STERNDALE BENNETT’S 
sas) PR. MARX’S UNIVERSAL SCHOOL of aareaen 

MUSIC. 9s. . 


ID‘ MARX'S MUSIC of the NINETEENTH} THE M AY QU EEN 


CENTURY. gs. 
Price Two Guineas 


“MARX’S SELECTION of PIANOFORTE ; 
ener from BACH. 6s. ’ si ondon: Novetio, Ewer an d Co 


| IMBAULT'S ha hated and CONSTRUCTION 


of the ORGAN. 26s. D. \ILY. STU DIES” 
| RiBauLyr S HISTORY of the PIANOFORTE. an 
Pe Hn Oe COMPLETE PEDAL SCALES 


FOR as ORGAN 


























nes Guean VIOLIN SCHOOL. 15s. 9d. 
ALBRECHTSBERGER’S THEORETICAL 
WORKS. 2vols., 155. 0d. ; : GEORGE E RNE ST LAKE. 
BEST'S (W. T.) ORGAN STUDENT. 2 vols..| i as 


ALBANY 


E i tg SS (W. ¥. ) COL L IE Cc rE ION ot ad GRANDE MAR CHE TRIOMPH AL E 
} | 7 








DEST'S (W.T. ) COL LE CTION of “ORGAN COM- | 
POSITIONS. 2 vol ich 15 | 


heal = s of HANDE L ). Organ, price 39s. 6d., or in 
as s COMPOSED IN HONOUR OF THE MA 


SET" S go T.) MODERN SCHOOL for the | HIS ROYAL HIGHNESS PRINCE “LEOPOLD 
ORGAN. 23s. $d. FOR THE PIANOFORTE. 








| 
“semua METHOD on the VIOLIN. | By GABRIEL DAVIS. 
I | Price Two Shillings net. 
HERUBINI'S THEORETICAL WORKS. 2 She SNS eee 0} 
Tite nog in stamps or by 1 i order.—MUSIC | Waal iti 
PUBI SHERS TO THE n> HRI. THE PRINCE OF | 


WALES, 6, New Burlington St 








cA pk on MY LADYE B. ARBARA S GAVOTTE. 
h. \ \ILLIAMS’S THEORE TIC AL WORKS. | . London: No é 
HARMONY SIMPLIFIED 


hors Day ant Moan, | TW O ‘SONGS 


Treen MOLL eke Mkt A comecene| PL. Fae PRINCE SS BEATRICE, 


vo ERUCTIONS FOR THE PRR OFC TE. j 
Phare shat srinaece Rese eth ee ral pte lone B. DISRAELI. 





e 8 on Harmon; 
S By F 


































































Teachers Sand the pr a. THE BLUE-EYED MAIDEN’S SONG. 
E Se ORG: AN OL 10. THE GREEN CAVALIER'S SONG 
ARTHUI ¢ HES st AC lect Sore sare Senee e I mre 
0. b the 1 or Harm nium af V enna ely pa FREES be ri ” 
SELEC T COMPOSITIONS F ROM THE GREAT | a —* eee Desi ice eas 
omg po . ae eee ig ‘ 
Arr 1 for the Ors yan, with Peda ta bligato, by ARTHUR 1b ie Begs cst a d "MINOR SCALES, in Various 
I 5 Vols. 1, 2, and 3 now re i i 2 1 le time). 
¢ ounc loth, pric I inea. C | 
A SERIES OF CLASSICAL, SACRED perrere 
POPULAR WORKS eventh 
1e Harn 1m or American Organ. Each 1s. 6d. net. Complete , 
ist on appl licatio 
CATECHISM OF MUSIC. 
By ALFRED MULLEN. Is. 
GRAMMAR OF MU SIC. c 
By CaticortT. 2s. 6d. net. » Ews as 
_ORCHESTR: r ION : PART-SONG FOR THE SPRING OF THE YEAR. 
AC or arran sing: Mu sic in Scere 
alse ‘ty : SPRING GUSTS 
atern¢ er ) 
; BY 
Rov. AL hetaggee - ~ GE of pg SIC. ae ts on Pro- W. HENRY THOMAS 
inciation; w roposals a self-supporting Academy. i 28 eae 
Le =, Gone 1, Be wi ict, ¢ *'- G: Saute Reduced price, 3d. net 
‘ Ws ior ed, and enlarg se 1), One Shilling (The above part-song wil Il be ¢ Hall, Cl W 
. THEO TWO. iz ATHS (an Essay on ia Voice). seh ag el Se aad 
By C Lunn. e Shilling. | scale haiah a Eo, Ewe pe a 
(.OUNOD in ENGLAND. English edition. by UNCH: AN GING LOVE 
ie hy ging LDON. Complete in two vols., ros. 6d. (French 7 R: i Ho Com: : to G), 
= — ranapinjeiaaine Sie —_ a eras ung by 4 iame v¥ 
LL the MUSIC SU NG : al ad com] s0sed by Mrs. Composep by W. I TI 
LA “Wetvow: Music AND AR tA SOCIATION, 23, Ox ford Stre et | Price 4s. S$ , 
RATORIOS, &c., Voice and Band Parts (second: (The above song will be sung < ham o I 
4. hand, cheap). List on application. 231, Mare Street, Hackney. | London: No VELLO, Ewer and Co. 





CUM 



























































236 


THE MUSICAL TIMES.—Aprir 1, 1882. 








THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE 





NOW READY: 


Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 


Nonpareil Antique. Double 


ge 


Royal 24mo. 
Cloth, rede bad Poe ee 
Royal 24mo. areil Antique. Double 

Limp cloth... ‘ a Se ae mm © 2 














es y, Royal 24mo. Nonpareil Antique. Double 
Paper cover 5 nol ns was, O78 
3. Hymns with Tunes. Demy Svo. Cloth ons w- @ O 
3. Hymns with Tunes. Demy Cloth, bevelled boards, 
gilt lettered, red edges a de 
5. Tunesonly. Demy Svo. : 30 
Tunes only. Demy Svo. Cloth, bevelled boar s, gilt let 
t oe 4.0 
re } «>» <. 6 
on . Cloth, 
ee os SO 
1 the Pearl 
8vo fer 2 2 6 


Cloth as we oa oes 
Ditto. Cloth, bevelled boards, g “ilt 





Hymns with T 


lettered, red edges os aa se ian ans 3 0 
Hymns with 


Tunes. Large type. Imperial 8vo. Sloth, 
ards, gilt lettered _red edges 10 ¢ 
S s with Tunes for Adve nt, Chri stmas, Easter, 








allowed to the 
dition are tz 





Clergy, for Cash, 





Tunes for 


LONDON: NOVELLO, 


THE BRISTOL TUNE-BOOK 





EWER AND CO. 


SUPPLEMENT 15881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 





751 Tunes and Chants. - s. d. 
ake es sas 4. <0 
3 0 
‘ si oe 5 0 
and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Eocene. 
Pointed for Chanting for Congregational use wane bee a a 


(Offered in quantity at reduced price per dozen.) 
simplest plan, easily understood, and without 
accents, which tend to confuse rather 


The Pointing is of the 
ation of marks and 






inications and inquiries as to copyrights, and also as to 
plies of these works at reduced prices, may be addressed to the 
ra ilers, at Clare Street, Bristol. 


London: Nove.to, Ewer and Co.; Bristol: W. and F. Morcan; 
And all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


SeconpD Epition, REepucED Prices, 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
: Novet_Lo, Ewer and Co.; and Simpkin and MARSHALL. 


Treble, 


London 





Second The usand. 

HOW AMIABLE ARE. T HY DWELLINGS, 
for Solo, Quartet, and Chorus. Anthem. Suitable for anni- 
versary festival or ordinary services, by W. H. WiLson. ‘There is 
nuch we like in this anthem. It is vocal and me lodious, and mig tht 
with careful singing become very efiective.”"—Musical Times. “It 
is within the powers of a fair choir, and worthy the attention of good 

ones,”—M usical Standard, Price 3d. 

London: Nove.tLo, Ewer and Co. 





Third Edition. 


THE WIDOW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY 

ALFRED J. CALDICOTT, Mus. Bac., Cantab. 
Performed with great success at the Worcester Musical Festival. 

Band parts on application. Piano Score, paper, 3s.; boards, 4s. 

London: Novet_o, Ewer and Co, 


Post-free of the Composer, Worcester. 








Easy and a. 
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